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American National Association
HASTERS OF DANCING.

A. N. A. NORMAL SCHOOL, New York City. Four Weeks Course.
STEFANO MASCAGNO, Principal.

Beginuing as' week in July. XVATCH for particulars.

OFFICERS FOR THE YEAR 1918 - 1919

President૲ Fenton T, Holt, 319 W. Third St., Dayton, Ohio.
First Vice-President૲ Roderick C. Urai.t New York City.
Second Vice-President૲Albert V. Tuttle Baltimore, Md.
Third Vice-President૲ Isidore C. Sampson Lynn, Mass

Fourth Vice-l'resideut૲ Mrs. Alice K licti Cincinnati, 0.
Secretary ૲ George F. Walters, ... 85 Orange St., Waltham, Man.
Treasurer૲Edward A. Prinz 420 N. 10th St., St. Joseph, Mo.

. VV. L. Ulin p, Rockford. II .
Trustees-! R. O. BUckburn, PiUsburg. P .

( H. M. Robb I'ittsburg, Pa.
\ O. F. t '. Heineman, Boston Mass.

Advisory Hoard < Mrs. J ][ Meyer D;ill s Tcxa .
/ Mrs Mo lie Ueach Hutu, Tex s.

TO PROSPECTIVE MEMBERS.
The much uecdci] i clonus in Jaucing can be brought about only through or

ganization. All progressive professions are organized; why not the Dancing
XI asters f

Competent teachers of good moral character are invited to join. The initiatiw
fee is only $30.00, which also pays dues for the first year.

The greatest experts arc engaged to give work free to members at the annuil
meetings.

Each person, when initiated, will receive an elegant diploma, which is a rei-ogni
tion of their ability and membership.

For "Course of Study," see list of class work provided free of charge for ill

members who attend the annual meetings.

REQUIREMENTS.
To be eligible, all persons applying for Membership must:
(1) BE OF GOOD MORAL CHARACTER.
(2) Be vouched for by three representative persons in thoir home city, u

reference.
(3) Have taught dancing at least three years.
(4) Be recognized in their home city as progressive and thorough teachers.
(5) Be willing to be tnuglit, or teach; with a desire through frnnmity to ete-

vate the Art of Dancing.
(6) Pass a satisfactory examination, to show that they are qualified to text

dancing.

Send all communications to George F. Walters, Secretary, 85 Orange St.,
thsm. Mass.

SPECIAL NOTICE.
The 36th Annual Convention will be lield i" New Y"'k Ci y. headquarters

Astor Hotel, commencing Augus 25th 1910, ending August 3(>th fix «'avs.



DO NOT FORGET
The Normal School Sponsored
by the A. N. A. M. of D.

TO BE HELD in New York City again this season.
SCHOOL OPENS Monday, July 28th, for FOUR WEEKS.
HALL is at 103rd Street and Broadway (Subway Station at 103rd St.)

THREE CLASSES daily. Beginners, advanced and pantomime.

TUITION to Members of the A. N. A. M. of D. and to Members of

the A. S. P. D.

SINGLE COURSE including Pantomime $30.00

DOUBLE COURSE including Pantomime $50.00

NON-MEMBERS single course, per week $15.00

STEFANO MASCAGNO, Principal

A complete Ball Room Course will be arranged.

For members, per week $ 5.00

Non-members, per week $10.00

For further information write

W. L. BLINJi, Secretary-Treasurer,

Rockford, 111.



Chalif NormalSchool of Dancing
With the personal instruction of Louis H. Chalif. Principal

Master of the methods of the Imperial 1 'allot School

of Russia.

Summer Course. June 2nd to July 25th

and daily classes all year around

Our long established reputation for providing usable, as well as at

tractive, teaching material will be further enhanced by the inclusion

in our Winter and Summer Course of

"A GARLAND OF CHILD FANCIES"

which is a chain of solo and group dances infinitely more simple than

any we have hitherto composed.

SPECIAL EXERCISES FOR MEN

for use in Y. M. C. A. or Government Camp work will be another

new feature. The following

SPECIAL LECTURERS ( For Summer School. )

of national renown will broaden the theoretical basis of our work:
Wm. G. Anderson, M. D., Dr. P. H, C. Ward Crampton. M. D.,

Troy Kinney, B. A.. Beatrice Irwin, A. A.
All classes will be held in our beautiful new building at

163 - 165 W. 57! ST. NEW YORK CITY



PROFESSIONAL CARDS

YNCH, W. D.૲Teacher of Ballroom and
Fancy Dancing and Deportment, Twentieth
Century Hall, 194 South Main St., Akron, O.

NEWMAN, MR. and MRS. W. H., Danbury,
Conn.૲Teacher of Ballroom, Fancy and
Stop Dancing.

NORMAN, FRANK H., No. : Stanley St.,
Montreal, Canada.૲Stage, Fancy and Ball
room Dancing. Ex-President and Demon
strator, I. A. M. of D. of U. 8. and Canada,

SULOROVE, MRS. SOPHIA D., Academy
Hnll, 10 North Park Ave., Helena, Mont.૲
Tencher of Ballroom and Fancy Dancing.

s

EEGAR, WALTER L., 108 Dominic St.,
Rome, N. Y.૲Teacher of Classical and Ball
room Dancing.

TAYLOR, ROBERT H., 706 Huntingonave
૲Teacher of Ballroom and Fancy Dancing.

BOSTON, MASS

TR1MP, HARRY W., 4456 Delmar St., Bt.
Louis, Mo.૲ Instructor of Physical Culture,
Ballroom and Stage Dancing.

଀VALKER. H. LAYTON AND WIFE, Main
nnd Kerry Sts., Buffalo, N. Y.૲Teachers of
Ballroom, Stage Dancing, etc.

WYMAN, MRS. LILLA VILES, 73 Boylston
St., Boston, Mass.૲ Artistic Dancing, Tech
nique, Normal Work and Fancy Dances for
Teachers.

LER, MRS. MADELINE E., Private KRETLOW, LOUIS.૲Teacher of Ballroom,
଀ademy, 4415 Washington Blvd., St. Louis, Fancy and Stage Dancing, 637 Webster Av«.,
3. Instructor of Ball Room and Fancy Chicago, 111.

.Being.

NDENEN, MB. F. LESLIE, "Cabanne
cade," St. Louis, Mo.૲Originator of
collies for the Stage.

'FY, M. O., 01 Winder, Detroit, Mich.
Teacher of Ballroom and Stage Dancing.

5RTS.A. E., HIOMaiiiSt. Houston, Txas,
Teacher of Dancing,

NE L. SEMPER ૲Dancing Directress and
oor Manager; Soloinan's Penny Dance.
10 So, Grand Ave. Los Angeles, Cal.

NZELI, MME. ELIZABETTA૲ 22 Ease
ith St., New York City.૲ Directrice Ballet
ud Artistic Dancing, Delsarte, Physical
esthetics and Grace Culture. Normal
ehool Work.

A.FF, ANDREW, SEAMLESS SHOE,
lanufacturers of Theatrical, Ballet, Jig and
luck Shoes; also the New Babies' Seamless
hoes- 1006 4 h Ave., Detroit, Midi.

ANT, MBS. GAMELIA I.,
112 17th St. Pacific Grove, California.

Teacher of various forms and requirement
Dancing, Etiquette, Deportment, Ethics.

NMAN, Z L. Residence Studio of Dancing

074 Union Si. Open classes at Calif .rnia

:iub Hall 1750 Cluy St., San Franc isco.'.Cal-

JNTINGHOUBE, B. G., 4616 N. Clark St.,
JhieafO, 111.૲Cotillon Leader, Novelties fo-
the Cotillon and other Entertainments.

C EDDIE- 1379 St. Charles Ave. HAINE-, MAE PRICE-137S), So. Chales Ave



SPECIAL
NORMAL COURSE
In 9 URYEA AESTHETICS and BALL. ROOM

DANCING for Children and Adults of 1,h*

DTJ RYEA
NORMIAT,

(INCORPORATHm

47 West 72nd Street New Yoi k City

Monday June i6th to Saturday June zlst, i9'9

4 30 to 6.30 p. M. Six two hours sessions, $15 °°

଀Duryeas Aesthetics. .The necessary Calisthei.i- s (<
l

dancing ia an attrartiDi- form

All the essential Modern Dane- 8 as d .need in

fork's Ultra Snurt Ballrooms, u-ith shufjlified
of instruction



Y25tiff ir
JUNE AND JULY, 1919

During this period, in addition to the usual Normal Course,

M. Vestoff will give an entirely separate class of Ballet Work.
the r.im being1 to ?ive the student a thoroughly artistic and
professional appearance on the floor. Strict adherence to all

the traditional rules of the Ballet will be observed, in conjunc

tion with the ne-ver ard more beautiful methods of body and

arm work now practiced by all the greatest artists of the Rus-

s'an Imperial Schools.

For those "-ho carrot attend our courses in person. M. Vpstoff

H'ul Mile. Serova have published tvo volumes, one on "N'atiire

Danein'1'." the oth<M- on "Th<> Russian Titmerial Method of

Traininsr n Danger." Tliev treat exhaustively of these sub

jects. and will emible yon to train a comprehensive knowledge

thereof. Price, $o.(K) per volume.

All Instructions lit the School I'nder the Personal Supervision of

M. VERONINE VESTOFF and MLLE. SONIA jSEROVA

Artist, Rnssliui Imperlnl Bullet. Graduate Rnsslnn School

Solo Danseur riflsslqne mid Wordsworth School,

Co. London. England

CLASSES NORMAL CLASSES Now Forming PRIVATE LESSONS
Write, Phone or Call the Studios

26 East 46th Street (Opposite the Bitz) New York City

. Telepohne, Vanderbilt 2399
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STAGE LURE FOR YOUNG
GIRLS.

By Owen Conner.
Every girl goes through a series

of youthful years when she is con
sumed by a gnawing envy of the
women who have won success on
the stage.
The young woman in the or

chestra chair gazes with longing
eyes at the beautiful leading lady
as the hero of the play folds her
in his arms and plants upon her
lips that long, lingering, but emp
ty kiss of the drama.
To the girl in the orchestra

chair it all seems so thrillingly
real and so beautifully earnest
that she falls into ecstatic dreams
of what she believes to be the
peaches and cream existence of
the leading lady. She determines
to beard father in his den some
evening when he is in a good hu
mor and renew her demand that
she be permitted to enter a school
where she may learn to be an act
ress.
To the inexperienced girl there

could be only glamor and ro
mance beyond those glimmering
footlights and only the splendor
of gorgeous life for the men and
women, especially the women,
who tread those boards. It is not
within her vision to glimpse the
other side of the story. She does
not know and would be loath to
believe that there could be an

other side of the story.
Her fancy weaves a cloudland

of rosy tints about her heroine,
the leading lady, in which that
personage appears to her as one
endowed with magic inspiration
a;,d an all understanding tempera
ment that enables her to slip into
her roles as easily as she seems
to have slipped into her clothes.
The girl keeps on dreaming and

piles up new grouches against the
fond parents who are so dense a>

to fail in recognition of her call
to the drama.
Her ears are deaf to the word*

of her father when he tries to tell
her it is not all gold that glitter*
in the glare of the footlights, Sug
gestions that there is hard work
and lots of it, together with many,
ininy disappointments and bitter
aches of the heart for the stage
favorite, find her ears deaf.

Sta^e Door Shock Illusions.
Sometimes the girl has her way

and compels acquiescence in her

ambition ''to become an actress."
More often than not she begins t<>

change her mind about it all the
first time she walks down tin
dark passageway that leads to the

stage door and penetrates to the

regions back of the scenery.
When her eyes rest on the ex
tremely businesslike air of the

place, when she realizes that it is
a work room that she is entering
and not jthe beautiful drawing
room where Adonis-like Lord
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Chaunceys. are waiting to make
love to languishing Lady Wini
freds, her illusions suffer a severe
shock.
If she be simply the usual type

of silly, stage struck girl she quits
right there. But, even if she
quits, she continues to envy the
leading lady, still persisting in the
belief that her dream heroine lives
in an enchanted land of music,
roses and milk and honey. Her
memory lingers in fond fancy
over that long drawn out kiss
planted on Miss Vera de la Vere's
lips by that adorably handsome
matinee idol, Mr. Reginald Cath-
erwood, and you would waste
your breath trying to tell her that
Miss Vera de la Vere is married
to a stock broker who has a mil
lion, a disfiguring paunch and a
vicious temper, a combination
that compels Miss de la Vere's
imitation caresses on the stage as
he is unmindful of her.
For, he _more likely than not,

has a wife who manages to oc
cupy his thoughts if not his heart.
The stage struck girl could

never believe that to each of these
two the other is merely a lay fig
ure, not only a mere part of their
work, but simply a part of the
furniture of the scenes in which
they speak their lines.
In private life the stage struck

girl imagines the leading lady to
he the petted favorite of the high
est realms of society. She thinks
of her heroine as having only one
worry૲that of deciding whose
invitations she will accept and
whom she will permit to honor
her.
Misrepresented by Publicity.
Memories of the manner in

which wo;nen of the stage once
were kept in view by a system of
exploiting through flamboyant
publicity are responsible for the
young girl's fa'se views of the life
of the footlights. Naturally, the
romantic effect of the adroitly
managed lights and thesimulated
rapture of the kissing" scene ha/e
a good deai to do with it, but the
way in which the reading public
'
was fed up on stories of the mar
velous doings of Miss Vera de la
Vere and other topnotchers of
the theater had an effect that will
not be extinguished lor a long,
long time to come.
Wonder is excited now at the

crudity of the means employed to
keep women of the theater in the
public eye up to the time a few
years ago that it began to da\\ n
on managers that the persons
who buy orchestra chairs might
not be especially interested ur
happy to read some of the stuff
that was being printed. It didn't
add to Miss Vera de la Vere's
power of drawing dollars into the
box office to represent her as the
center of nightly after the play de-
vels at gay resorts or to write of
columns of gush about how love
ly a figure she was in the paddock
at the races, where she wished
good luck to a horse on which she
was about to risk thousands of
dollars.
Now, the truth about it was

that Miss de la Vere wasn't wast
ing the hours for her beauty sleep
at many of these supper parties.
Instead she was at home putting
cold cream on her face and rub
bing in hair tonic, just as the gro
cer's wife and the "poor working-
girl" were doing at the same
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hour. She didn't go to the races
very often, and when she did she
wouldn't have bet a thousand dol
lars on a horse if he were the only
animal in the race. Yet she aid
ed and abetted the stories that
were put out about her, because
she believed in the tradition that
it was necessary to paint an act
ress as a very devilish sort of per
son or lose the public interest
that meant dollars at the box of
fice.

No Life of Roses.
Then, in addition to the supper

party foolishness and the race
track nonsense, there was the ia-
miliar joke of the paragraph writ
ers about the absurd yarns put
into circulation telling how the
leading lady had been robbed of
thousands of dollars worth of
jewelry. There was also the ridi
culous scheme of getting her
name mixed up in a divorce suit
or in a fake report that she was
either being sued or was suing for
marital freedom in l-.c.r own be
half.
All this time the truth was that

the leading lady was an extreme
ly busy person. She was always
working or studying or exercising
to keep her figure or otherwise
constantly employed in the task,
by no means an easy one, of try
ing to forge ahead in the difficult
profession she had chosen for
herself. When she wasn't play
ing she was rehearsing, and when
she wasn't rehearsing she was
reading on the subjects that per
tained to her work.
Her life wasn't at all the affair

of music and roses and milk and
honey that the young p'rl dream
ed it to be. As a mater of fact,

she went her own way, living her
own life and weaving the pattern
of her own destiny the best she
could in spite of the press agent
and all his works. She fell in
love, married and tried to live
happily ever after, even as her
sisters, Rosie O'Grady and the
Colonel's lady.
Then, fate, in the person of her

managers, aimed a new blow at
her. They decided it wouldn't do
at all to paint her as the gay and
giddy butterfly. There must be
a new scheme of publicity for her,
and the new one. as it has turned
out, has done just about as much
to make her unhappy as did the
old order of things.-

Sought New Publicity.
Alter the business men of the

theater came to understand Chat
the old, old wheeze nbout the
leading lady having been robbed
of her matchless jewels was no
longer good publicity, and when
it dawned on them that the scat"
dalous divorce suit was ph.'.ye>'<
out as a means of advertising her,
they cast about for other methods
to keep their women stars in the
public mind. They cast about for
a long time before they found
what seemed to be the best means
of accomplishing their purpose.
When they did find a new method
to meet the exacting ideas of the
public today, their solution of the
problem wasn't altogether a hap
py one for the leading lady.
New York always has clearly

loved the conspicuous. So far as
we know now, Mr. Barnum was
the first to discover this trait of
the city's character and to exploit
it for his gain. He was a marvel
ous master of the flamboyant in
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publicity and he worked his skill
to the limit, with the result that
those who came after him neces
sarily could only follow where he
had opened the path or they must
find and open new paths for them
selves.
Whatever they did, however,

was for the same end૲ to keep
the actor or actress upon whom
their fortunes depended in the
public eye and keep him or her in
the minds of average men and
women as a topic of conversation.
No one, not even the press agent
himself, regretted the passing of
the divorce scandal as advertis
ing, and there were few tears shed
over the embalming of the jewel
theft buncomb. But what was
to take its place? It wnfc a long
time before they solved the puz
zle.

Prominent Actress Balked.
When the solution was discov

ered it seems that one of the most
noted of America's dramatic act
resses pointed the way. quite in-
advertejitly and yet very success
fully. She objected to all the old
time forms, of public exploita
tions, declaring that she would
not submit to being paraded be
fore the whole world as if she
were a museum curiosity. She
declared very positively that any
thing printed concerning her
must refer to her work and her
life in the theater. She demand
ed the right to be "Plain Mary
Jane" in her own home, and, in
fact, everywhere away from the
footlights, and there was nothing
to do about it but to let her have
her way.
Her drawing power was mak

ing too much money for her and

her managers for it to be exactly
safe to cross her. Only the press
agent took her declaration of in
dependence to heart. As it turn
ed out, he might have saved his
tears, for she actualU made his
work easier for him.
Another manager, himself head

of a new school in American dra
matic methods, seems to have fol
lowed the same line of thought as
the actress who wanted to be
"Plain Mary Jane." lie, too. dis
carded the worn out and absurd
plan of puting out ridiculous stor
ies about the stars of his compan
ies. He cautioned the actors and
actresses of his companies to
avoid the bizarre in their deport
ment and to hold themselves aloof
from all of the undignified seek
ing after publicity.

Craze for Retirement.
Broadway wa.^ so accustomed

to the incessant striving after
weird and crazy publicity for its
stage folk that the row order of
things scored a tremendous hit.
Not immediately, of course, for
there was a period in which those
who wanted to be "Plain Mary
Janes" weren't thought of parti
cularly by those who write for the
newspapers, due to the fact that
the press agent had ceased his
persistent attempts to put over
the usual kind of copy, and it re
quired a little time to create a de
mand for stories about the "Plain
Mary Janes" to develop natur
ally.'
When this development came

it brought with it colums of space
about how this or that actress
was a demrue, domestic person,
or it was told how she gave up
all her spare time to caring for
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her canary birds or to feeding the
squirrels in Central Park. And it
was most amusing to see how the
public ate up this new kind of
story about the favorites of the'
stage world. Where editors had
scoffed at the old stuff they seized
upon this new copy with joy, and
they played it to the limit.
The leading lady, who had

practically never had a moment
to herself, according to the way
the press agent told it, now dis
covered that she was expected to
have all her moments to herself
and that she was to emulate the
shrinking violet. No more of the
brazen sunflower stuff for her ;

she was to bloom as nearly un
seen as possible except when she
was to be seen at the price of a

theater seat. That was the idea૲
keep her so inconspicuous all of
the time that when she was on
the stage there would be a real
and strong desire on the part of
the public to gaze at her and to
discuss her between the acts.
At first this game of keeping

the leading lady out of sight
worked out quite well for every
one concerned.
Public Demanded Consistency.
Gradually, however, as the

reading public accustomed itself
to the demure leading lady in the
place of the hoydenish, one so
long kept before it by the press
agent, there grew up a demand
that the leading lady he demure
not only in the press agent's copy
but that she should I've up to the
role, so that other \v.;r,ien would
talk about her at p'aces other
than scandal clubs.
There was '.-vidcnt a desire to

keep the fitness of things in mind.

and therefore it wouldn't do to ,

run the risk of having a newspa
per tell of gay doings on the part
of the star in its new colums and
at the same time have a para
graph tucked away in the drama
tic editor's column praising her
skill as cook and housewife.
So it came about that the lead

ing lady was compelled, for good,
sound business reasons, to modify
her mode of life in so far as the
public at large knew her. No
more was she to be portrayed as

driving a four in hand down
Broadway at four o'clock in the

morning to win a bet that she

could set a new speed record, and
no more was she to be named as
the central figure in any of those
supposedly private supper parties
at which the host gave diamond
necklaces and orders for automo
biles to the men and women
friends he gathered around him.
The worst thing about those pri
vate supper parties was that ev
ery onf along Broadway knew all
about them t'uj next day.

A Cas« :n Real Life.
The result is that the public

now accepts the new syle of p'i1>-

licity just as it did the old. Om
can hear marvelous stories at the
five o'clock teas of the cookery
skill of Miss Vera de la Vere or
of how she plants the vegetable^
in her own food savirie campaign
at her litle place in the country.
This new <et of stories is iust
about as t'jie as the old one?

were. The truth is that the lead

ing lady is very much a human
being, who works and sleeps, and
hopes and fears, and loves and
hates just as her sisters of the

commonplace world do. She
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laughs a little bitterly when some
misguided person tries to talk to
her about the enchanted life she
leads.
Here is an actual instance of

how the leading lady views it all.
A few weeks ago a young woman
of the business world had occa
sion to make an afternoon call at
the home of one who is a leading
lady indeed. This leading lady's
name is known all over this
world. She is at that adorable
age wherein the lithe prettiness
of first youth has blossomed into
appealing, alluring beauty and
the ripeness that comes in the
thirties. Experience has put wis
dom into the brain back of her
flashing eyes and has put gold
into the heart that beats beneath
the pink of her siren bidy. Her
name on a billboard means tens
of thousand of dollars in the box
office even before the offering in
which she is to take part makes
its first bow.
The young business woman

was a little awed by the greatness
of the personage she confronted.
She transacted her business
speedily and rose to leave.
"Won't you have some tea?"

asked the leading lady.
"No, thank you," the business

girl hastened to reply. "I know
you must be terribly rushed for
time and I wouldn't like to in
trude."
'Intrude upon what and upon

whom?" demanded the leading
lady with a trace of bitterness in
her silvery tones. Then she turn-
eda little wistfully and added :

"Please stay. I have many
blank days and this has been one
of them, I have studied a new

part since early morning. All
day long I have not had even one
personal letter. No friend has
called to chat with me, in all these
hours and there hasn't been a
telephone call from any one that
I hold dear. When I am forgot
ten like that I get the horrors and.
you can help me to drive them
away. Please stay and have some
tea and gossip with me."
The business girl stayed for tea

and right then and there she de
cided that never again would she
envy the great ones of the stage.
"Poor thing," she thought of the
leading lady, "no one interested
enough to give up the time for a
telephone call to wish her good
morning."
You see the business girl's life

wasn't so empty of telephone
calls and such like.

ON ETIQUETTE.
When at a public dance a stran

ger asks you to dance with him,
you might simply say that you
are sorry but that you do not
dance with people whom you
have never met. \Vhen the dance
is being given at the home of a
friend, it is a different matter al
together. It will not be very im
proper to dance with a stranger
under those circumstances. His
presence in the home of your
friend is enough to tell you that
he is a nice young man. The same
thing holds true of having a
stranger take you home. I hardly
think that you could spend the
whole eevning at a party without
meeting everybody, so it really
only applies to the public dance.
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Never allow a strange young man
to take you home. It is both im
proper and unwise.
The young man usually asks

whether he may call, although it
is permissible for a young girl's
mother to extend the invitation.
A nice gift for the girl you

mention would be a book, station
ery, silk stockings, a camisole or
a box of powder with a dainty
puff. Sachets are always wel
come.
Invitation's are sent out two
weeks or ten days before the
party.
When making an introduction

say, "Miss Fleck, may I present
Mr. Wood?" or "Miss Fleck, I
want to introduce Mr. Wood."

DANCE TO BE WELL, SAYS
THE DOCTOR.

The Government Should Favor It
as a Help to Health, Says Dr.
Coughlin, and Dancing Mas
ter Duryea Also Says Old

and Young.

By Barbara Craydon.
The days when the dance was

regarded either as a frivolity or
as an exploit for the young seems
to begone forever. Whether you
dance or not, yorf-must have no
ticed that a gray-headed dancer
no longer excites any notice, as
hft or she once did. I can remem
ber when the elderly or even tile-
middle-aged walzter was an ex
ceptional incident. Xnw it is as
normal ?rs any other incident of
the dance flpor. Dancing is no
longer a young people's affair.

So that there is really nothing
startling in the declaration by Dr.
Robert E. Coughlin, a practising
physician who has given special
attention to questions of physical
culture, that men and women
should not stop dancing at 50. On
the contrary, Dr. Coughlin makes
dancing a matter of duty. You
are not to sit back in smoking-
jacket and slippers or kimono ami
dressing shoes. That old stuff
about the heart is out of date.
Good in the Morning, Says the

Doctor.
"It is a fallacy," as Dr. Cough

lin puts it. "The heart is the

greatest organ of the body, and,
although run down at times, can
be built up much more readily
than other parts, and, unlike oth
er organs, conditions of the heart
can be changed during the late
years of life. The heart is never
played out as the term is used,
but in many cases is in nee'' of
exercise. D:i"cinfv is the mr-ms
of furnishing this wa"t if fnll^w-
ed along a set rule.
"Dance H I'T morning if one

feels like it. and dance in the af
ternoon if the desire rcm-iins. A" '

in the evening, if you fiivl that
you are still able to glide through
the steps of a fox trot, inst choose
a partner, start the music. anH on
with the dance.
"The fox trot on arc-Tin* -->f it«

quick step is an ideal O'-P for ex
ercise and especially following
the two-step, which although not
fast is the means of stimulating
the dancer for the following n"m-
ber. The waltz is the <-p-t pcrio'l
to a certain extent, but it ଀-'- -''M

keep one seeking the exerc'fe in
the proper spirit.
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"Dancing should be taken up
by the government and platforms
erected in the open air for the
people. In the public parks dur
ing; the summer months it is cus
tomary to hold band concerts. It
would be an easy matter to con
duct dances at the same time and
furnish the exercise needed by
many. In former years public
dances were held on the recrea
tion piers along the waterfronts
of coast and lake cities. This
practice should again he revived.
The people need exercise and
they should be educated to the
benefits derived from dancing.
"Let us erect public dancing

places in different parts of the
city, have some of them out in
the open and others for the winter
months and make it a country of
dancers, and when we do we will
make it a land of good health in
old age."

Dance a-Plenty.
Not one or two dances, says the

doctor, but a score of them if you
dance in the right spirit. And he
makes some specific points :

"The proper set of rules should
be a two-step, then a fox-trot, and
in turn the slow waltz. During
the dance great care should be
taken to keep the foot on the
floor, for that is the art of danc
ing. Just glide about in tune with
the music and dull care is driven
away, and, no matter how old in
years the dancers may be, they
are again brought back to youth
and its charms. And the feeling
of youthfujness is a cure that can
not be beaten."
I have talked with many doc

tors, and I am reinforced in the
belief that dancing has a wider in

dorsement than it ever has enjoy
ed, and that it is coming into a
wider popularity than it has yet
known. Of course each person
must decide for himself (and her
self) what limits are to be ap
plied. But proper dancing, if I
am to judge from the comment, is
to be regarded as ideal exercise,
and exercise is the cry from every
quarter in which health and vigor
are considered.
Viewpoint of the Dancing Master
by Oscar Duryea, one of New
York's Leading Dancing

Masters.
There isn't any doubt of the

great health value of the dance,
and doctors are more and more
recognizing the beneficial results
derived through the exercise
found in dancing. Pupils are com
ing to me every week who state
that they have been sent to learn
dancing by their physician ૲the
physician has prescribed dancing
for whatever ailing they have had,
just as he would prescribe medi
cine for such physical ills as de
manded medicine. 1 nome than
one instance I have had a physi
cian call on me even before his
patient had apepared and, telling
me that he had in mind sending
to me such and such a patient
suffering from some trouble or
other that he felt the exercise of
danqing would relieve, and we
have talked the case over together
until we have decided upon a
specific, formulated prescription
of dancing for the sufferer.
Doctors agree, I believe, that

dancing is one of the very best
forms of exercise for the stimula
tion of the circulation, and many
of the pupils sent to me by phy
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sicians come for help in that di-
rectfcn. Others come and take
up dancing for the nerves, and
still others for mental relaxation
from business worries and the
wearing cares and anxieties of the
social whirl. These last are peo
ple of middle or past middle age
mostly. There is nothing like a
good dance to make a man or wo
man forget his or her troubles. A
man can't dance and think of his
business problems at the same
time, and, while the mind of a wo
man is ordinarily capable beyond
the ken of mere man, I don't be
lieve that even a woman can
dance and coincidentally worry
over anything.
An Exercise for All Ages.
All exericse is good for yound

and old. and the more all 'round
exercise can be made the greater
the good. Dancing is the all
"round exercise. It exercises ev
ery muscle in the body, and with
out violence or strain ; it devel
ops balance and poise and tends
to make one surer of himself in
action as well as more graceful.
Dancing is a stimulant ; a stimu
lant to the heart, causing a better
circulation of the blood ; a stimu
lant to the mind, for the mind is
forced to keep awake and be on
the alert, and it is a stimulant to
the very spirit of a man or wo
man, lifting the mood, inducing a
feling of buoyancy that can't help
being beneficial to the dancer.
Can you imagine a man carrying
a grouch through the rhythm of
a dreamy waltz, or the exhilara
tion of a good one-step or fox-
rot?
There are more middle-age !

and old people dancing today than

ever before in the history of the
dance, and it is doing wonder for
them. As men and women grow
old they are given to doing only
the things which are done with
the greatest ease and least effort
૲they would rather ride about in
a motor car than walk ; they like
to go to the theater and watch a

play because they can sit quietly
in a comfortable seat and be en
tertained without any call for ex
ertion being made upon them.
They like their cushion rockers
nnd couches, but they don't like
to move about much. They avoid
the very thing they need most-
exercise. Now the dance makes
them like exercise ; it is exercise
in a form that wins them ; you
might try until your patience is
exhausted to get them to go to a

gym., or ride horseback or go
swimminsr or do any of the hun
dred and one things that would
Hve them beneficial exercises, but
when they once learn to dance,
they will dance.
Fancv Dancing for Exercise.
Fancy dancing is gaining in

popularity every day. I have
manv pupils who come to me for
the fancy dances who want to
learn them iust for the exercise
they offer. Many of these pupils
never expect to apepar in public
or even before their friends in the
dances, but they will come here
time after time and work like
beavers just for the good they can
tret out of the dances for them
selves.
As for the new dances, that is.

social dances, there are no new
features worth speaking of. Of
course, we have the "shimmy,
and I have heard of the "bolshev
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iki glide." but such dances are
not taken seriously. The real
people are not dancing them. No,
the dances which hold real place
today are the one-step, the fox
trot and the old-fashioned waltz
with some modern variations. I
believe that the fox-trot is the
most popular dance today.

DANCING CARNIVAL.

Prof. Henry Doring's Annual
Event at Music Hall,

Troy, N. Y.
The twenty-ninth annual carni

val of classic, aesthetic, interpre
tive and modern society dances
by Prof. Henry Doring's juvenile
classes, given at Music Hall on
Friday evening, May 16, was a
pronounced success from every
viewpoint. The attendance was
excedingly large and the scores of
children who took part in the pro
gram gave evidence of the careful
training they are receiving in the
terpischorean art under the guid
ance of one of the best known
dancing masters in the State of
New York. There were twenty-
eight number on the progras and
these were divided between class
and group dances, no solo num
bers being staged this year, which
proved satisfactory to all con
cerned, inasmuch as the group
ings gave a larger number of pu
pils an opportunity to display
their ability. The stage was at
tractively trimmed for the occa
sion with American flags and
greenery and Doring's orchestra,
assisted by Julia M. C. Doring at
the piano, furnished excellent mu
sic.

Stars of the Carnival.
In an event of this kind where

a great number of children take
prominent parts, it is almost im
possible to pick the real shining
stars, because each did so well as
to make him or her the equals of
others in their own particular
grades. However, it is not unfair
to say that little Miss Rosemary
McRedmond was the central at
traction. This little girl, who is
among the professor's youngest
pupils, appeared in various dances
and in various costumes and there
was not once that she made an
ungraceful move or a misstep.
Her costuming was beautiful to
look upon, and especially in the
number in which she appeared as
Dainty Dolly was she a real pic
ture. In this number the little
girl sang a solo which was sweet
and pretty and in which the other
"dainty dollies" in the dance join
ed in the chorus. Another wee
tot who attracted much attention
was Dorothy Donohue, she being
but little more than a babe, yet
she danced with grace and preci
sion and gave no evidence of
"stage fright."
Program : March, Over the Top

and Over There ; Fox Trot, Am
erican Trot, Sickle Toe; Esthetics,
Polka Fantasy by the Class ; Pe
tite Skirt Dance, Fairies, Sailors
in Port, Flower Girls, Rag Doll,
Dance of the U. S. A., Cake
Walk, Dainty Dollies, Zumbou-
Spanish ; Tambourine Dance,
American Beauty and Wild
Roses ; Highland Fling, Symbol
Dance, Celtic Lift, Gypsy Dance,
On to Victory Over There, High
land Lassies, Bluette, Colonial
Minuet, Flower Waltz, Class.



16 ftTK TWO

In fact, every girl and boy who
took part displayed real ability,
all of which reflects to the credit
of their instructor and keeps him
to the very top of the ladder when
it comes to carefulness, faithful
ness and gentleness in the hand
ling of little children, for it is a
well known fact that not one of
his pupils have the least fear of
him, though all have the highest
regards for him.
"He's quite a remarkable old

ban," said one lady in the audi
ence. Not so. He's a remarkable
young man, much younger in fact
than many a man who is in his
thirties even though the professor
is in his૲ , well, what's the use
of giving away secrets?

Carnival Notes.
Millie J. Lithgow danced for

the tenth year in Doring's carni
vals on Friday night. She is one
of the most graceful dancers in
this city and has improved with
each succeeding year.
The Misses Doris, Dorothy and

Isabell Cockburn are daughters of
Major Cockburn, U. S. A.
Miss Shirley Ellrott, one of the

graceful little tots, is a niece of
Col. Henry J. Goldman, U. S. A.,
whose home is in Menands.
Louis E. Doring, of Brooklyn,

son of Prof. Henry Doring, came
to Troy to attend the carnival, as
did also Mr. and Mrs. John J.
Doyle and Miss Anna Evans, of
the same citvl

KEHL CLOSING HOP BRIL
LIANT END TO DANCE

SEASON.
Beloit. Wis.૲ The Kehl May

Hop at Cosmo Hall last evning

was a brilliant function. It sig
nalized the formal closing of the
Beloit dancing season presided
oved for twenty-nine years by
Professor Kehl of Madison,
Mothers of tots who were danc
ing favorites last evening were
initiated in the graceful art of
Terpsichore twenty years ago by
the same presiding genius. Last
right's nnrtv was the largest and
most successful evr held. Sixty-
six dancing students and one hun
dred and fifty of their guests were
present for the voung People's
Mav Party from 7 until 9 o'clock,
wh'le 300 townsfolk crowded the
floor from 9 tn 12. Peterson's or
chestra furnished the music. Dean
Worthington led the grand march
with Miss Mary Inrjersoll. Favor?
were flowers, whistles and toy
novelties. Three small Madison
pupils of Prof. Kehl's gave solo
dances. They were the Misse?
Florence Bliss, Margaret Rupp
:i'id Eva Marie Kehl, who gave a

French doll costume dance, a U
S F1-"v dance and Spanish dance
and Highland Fling. Chaperones
' f the evening were Mesdames A.
T. Thompson, Don Van Wart. R.
J. Dowd and Charles Jones. The
event was a happy conclusion to

an unusually gay dancing season
for the young people.

DURYEA NORMAL SCHOOL

47 W. 72nd St., New York City.

Special June Normal Course.
Aesthetic and Modern Ball Room

Dances for Children and
Adults.

The Duryea Normal School an
nounces a special June Normal



THB TWO STEP. 17

Course under the personal in
struction of Mr. Oscar Duryea
for Teachers and Students of
Dancing, in the technique of
teaching Aesthetic and Modern
Ballrom Dances. - Mr. Duryea is
an ex-secretary .and ex-president
of both the American National
Asociation and of the Xe\v York-
Society, Teachers of Dancing,
and a member of the Imperial So
ciety of London. England.
Just before the begimiig of the

war in 1914, being in London, he
was requested by the President
of the Imperial Society to teach
their members the American
manner of dancing the modern
dances.
During the year just past,

\vhich happily, marks the ending
of the war and the beginning of a
great new revival of the dance, as
a means of recreation and physi
cal betterment, he was engaged
by the Anderson Club and the
Savage Alumni Association, both
New York organizations of Phy
sical Culture Teachers, to demon
strate the newest Xe\v York ex
pression of social dancing.
Although Mr. Duryea is ack

nowledged as one of New York's
leading specialists as a teacher of
ballroom dances, it was he who
first used and advertised the ex
pression, Aesthetic Dances: he
will teach two Aesthetic Dances
at the course this June which are
adaptable to class or individual
instruction, the first arranged to
the March from the

Sylvia Ballet by Delibes
entitled the

"Roman Trumpet Dance."
Easy, but most effective૲and

the second a combination of the

necessary dance exercises to pro
duce proper body poise and danc
ing steps to Mazurka rhythm, a
"Kerchief and Ribbon Dance."
Also practical combinations and

simplified methods for teaching
children and adults in class or pri
vately the latest and the standard
Modern Ballroom Dances.
New York is waltziug again,

thcrfore the waltz, the one-step is
our own national dance , London
and Paris are Jazz dance mad;
London having exhausted the di-
tion of the Jazz as described by
Mr. Duryea two seasons ago, this
makes the Jazz or Fox Trot an in
ternational dance.

THE PEACE PAGEANT.
It would lie more than unlikely

that among the Veterans could be
found a man with the very exten
sive training and experience to
carry to a successful issue such
an ambitious undertaking as the
forthcoming Peace Pageant plans
to be. The training and direction
of well over 1.000 people is an un
dertaking that could be carried
out only by men not only gifted
themselves to a peculiar degree,
but also having those faculties of
organization and tact which are
all too rare.
On the shoulders of Mr. Frank

11. Norman all the arduous duties
of master of the Pageant and to
couple his name with any venture
of this kind assures its success.
It will he news to Ottawans to

learn that for 31 years Mr. Nor
man has been a devotee of Terpis-
chore, and has during that period
a very long list of sucsessful pa
geant productions to his credit,
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His crowning achievemtn was
his part in the Quebec tercenten
ary produced by the government
of Canada at a cost of $300.000,
and in this he was right hand man
and stage director to the produc
er, Frank Lascelles. and had the
honor on this occasion of dancing
before the present King of Eng
land. Way back in the late nine
ties Mr. Norman was instructor
to the children of the late Gover
nor-General the Earl of Aber
deen, and he staged the various
elaborate courts at the Historical
Ball in the senate chamber in
1898.
When it is learned that there

will be a change of program each
night, with different costumes,
scenery and effects, some idea of
the magnitude of Mr. Norman's
task will be gathered.૲Ottawa,
Canada.

gin drill at 8 a. m. when they had
been dancing until 5 a. m.

PROHIBITION OF DANCING
IN BERLIN APPROVED.
Berlin. May 31.૲ Police Presi

dent Ernst's prohibition of public
dlancing in Berlin has been wel
comed by the great mass of citi
zens, whose indignation had been
aroused not only by the great
number of balls held nightly, but
also by their character. One such
ball, held recntly. was a beauty
competition. The dance fever has
been raging in Berlin since the
war-time prohibition against pub
lic dances was withdrawn.
Reports from provincial towns

show similar conditions. The sol
diers of a garrison in -> snnll town
in Brandeburg sent ଀< de'fjfitfon
to he commandi"- >". r-> :vo-
test against requiring t'lem to be-

USE OLD SKATING RINK
FOR LONDON DANCE

HALL.
The American 'nickel dance" is

to be introduced her for the first
time. If the name the London
newspapers give it sticks, it will
be known as the "Three-penny
Jazz,' says an Associated Press
dispatch.
The old- American roller skat

ing rink in Hammersmith has
been acquired as the home of the
new dance temple where the
"pay-as-you-rag" inovation, as it
is ca'led. is to be tried out. When
completed the pavilion will be
one of the largest in Europe. In
its gold and rose ballroom 3,000
persons will be able to dance sim
ultaneously with comfort.
Seating accommodations will

be provide for 1,600. Including
two fifty-piece bands, the pavi/-
ion's staff will number 236.
There wil be six masters of

ceremonies. If a man wishes to
dance with a woman he has never
met, he may secure an introduc
tion by o'ie of the six. There will
also be half a dozen attendants
on the floor clad in white flannel
shirts. All employes are to be

former British or American sol
diers and sailors.

Theaters in Ocean Liners.
A favorable project of the late

Charles Frohman, which he did
not live to see fulfilled, the estab
lishment of theaters in ocean lin
ers, is being revived as an out
come of entertainments given to

soldiers in troopships. The New
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York officials of the Cunard line
have resuscitated the scheme.
They are reported to be consider
ing plans for the construction of
stages in the salons of their At
lantic vesels with complete sets
of scenery. In addition every
ship is to carry a stock company
and a director to produce plays
selected from the latest London
and New York successes. Pas
sengers leaving Xew York will be
shown London plays, and those
sailing for the United States New
York plays.

LARGE AUDIENCE PAYS
TRIBUTE TO MAHLER
AT GOLDEN JUBILEE.

Jacob Mahler, citizen, dancing
master and musician, jubilarian in
his ar-life in this metropolis, re
vealed himself as more than all of
these ૲as a first-class St. Louis
instiution at the Ocleon Thursday
night, when an audience of 2000
did him appropriate honor during
the celbration of his fiftieth an
niversary as a teacher of dancing
in St. Louis. The medium of this
handsome distinction was a play
let and dance pantomime. "The
Golden Year," written by Mrs.
Rosalind Mahler-Pufelcs and pre
sented by some 200 pupils of
Mahler's classe, which perform
ance was repeated before a capa
city audience Friday afternon.
It was during the intermission

of an ornate program that elegant
଀\nd substantial honors in gold
were showeder upon the jubilar
ian. when he was presented with
a golden fruit bowl of beautiful
design., the contribution coming
from one great-grandmother, aged

96, who was permitted to give a
silved half-dollar toward the fund
and from a penny each that rep
resented all the children of three
generations whom Mahler has
taught in the half century of his
honored calling just closed. The
testimonial took the form of a
magnificent golden honk made by
one of the world's leading artific
ers in precious metals, that bore
on its illuminated title page the
legend that the donors were the
queens and maids of honor of the
Veiled Prophet, who had received
their special instruction from the
veteran artist while they were
preparing for the stately autum
nal ceremonials, of which a happv
rumour says that they are to be
revived this year.

Talks and Dances.
And as a fine recompense for

the gifts thus graciously bestow
ed. Mahler made a neat speech of
thanks and in his happiest and
sprightliest manor gave an exhi
bition of dancing bv calling his
daughter, Mrs. Mahler-Pufeles,
to his side and illustrating all the
phases through which the "only
dance." as he termed it. the waltz,
had passen since its inception in
Central Europe just seventy
years ago. To the tune of "Zu
Lauterbach" the nrrhaic ancestor
of "On the Bea
ube" was steppe
pair and then
English version
and finally a shi
waltz should b
erica, with impr
holds eliminate
dances resulted
the still resille-
vigorous veter
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have to pause for breath, nor even
resort to his mouchoir to sup
press perspiration after the pleas
ant ordeal. For he concluded his
talk by declaring that "surely the
waltz was coming into its own
again and in our beloved United
States would be danced more
finely and beautifully than ever."
The 'house rang with hurrahs
when Mahler nimbly descended
from the stage and resumed his
place at the dirigental desk for
the conclusion of the program.

"The Golden Year."
"The Golden Year." a brilliant

da'nce-jantomime, with bright dia
logue, began with a series of
handsomely costumed dances by
all the Mahler class members
from little girls of 4 to young lad
ies beyond their teens. The prin
cipal characters were the Golden
Girl (Dorothy Pufeles), Mr. R.
U. A. Prince (Attilie Davis),
Miss Sixteen Tu (Jone (Meloa
Spohrieder), Goldylox ( Altah Be-
hrend), King Midas (Alan Mor-
gens), the Dragon (Stewart
White and Sterling White, the
celebrated White twins), and as
the agile Ape and the handsome
Beau Brummel litle Buster Keim,
a remarkably talented boy, con
tributed much to the evening's
enjoyment.
Space forbids the mention of all

the wonder children who individ
ually or in the mank magnificent
ly costumed grouped numbers
and ensemble made of "The Gold
en Year" a thing of beauty and
a joy forever, whose liveliness in
creases and can IK-VI r p:v :଀ into
nothing.
Every phase of t'u1 kalivd-i. co-

"2 8>ifc .performance was r':nost per-
I C ଀*, t

&଀;% £!଀-଀«$** "
>

fectly presented, and it was good
to hear the unrestrained expres
sions of joy by older people in
the audience, who thus out of full
hearts testified to the hearty man
ner in which they reacted to Jac
ob Mahler's unique life-event.

MINORS IN DANCE HALLS.
Jacob Goldstein, 49 years old,

proprietor of a dance hall at No.
345 Grand street, New York City,
was convicted by Justices Daniel
F. Murphy, Frederick Kernochan
and Clarence Edwards in the
Court of Special Sessions today
on the charge of permitting min
ors to frequent his establishment
without proper guardianship. He
was lined $500 or three months in
jail. He was remanded to the
Tombs after the conviction.
The complainant in the case

was Rose Goldstein, not related
to the defendant. Miss Goldstein
is a member of the staff of Ellen
A. O'Grady, Fifty Deputy Police
Commisioner. She testified that
on the night of April 4 two girls,
aged fourteen, were taken from
the dance hall and the place had
been under observation for eight
months. During this time, she
said, as many as 100 girls, minors,
had been foum: in the place, and
that she had located three girls
who were reported as missing and
who were found there.
Miss Goldstein said that it is

tlie practise of men who frequent
these dance halls on the east side
to meet young girls in the places
and this leads to other crimes.
Two girls were taken to the Chil
dren's Society and placed on pro
bation.
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Some of the girls, she said,
come of good families. She says
that the proprietors of the ques
tionable dance halls have threat
ened her with boclilv injury and
that on the night of April 4 she
was assaulted in the Grand street
place. She was accompanied by
two detectives, who remained on
the outside.
Justice Murphy in sentencing

Goldstein said :

"These dance halls are the
starting places for young girls to
go wrong. I wish to warn such
people t hat when they are
brought into this court and con
victed they will get heavy sen
tences."

TO RETAIN ARTISTS.

A Performance in the Interests
of the National Alliance for- the
Protection of Stage Children.

ALL BROADWAY'S BRILLI
ANCY IX ONE UNRIVAL

LED PROGRAM.
Mrs. Fiske, Mmnie. Simone.
Lewis Waller, Raymond Hitch
cock, William Collier. Arnold
Daly, Clifton Crawford, Ina
Claire. Otis Marian, Gertrude
Bryan, Charles Richman, Julia
Dean and Many other Celebrities
100 STAGE CHILDREN IN A

GORGEOUS BALLOT
Under die Direction of

Mine. Menzeli
Best Scenes from

"The Garden of Allah," "Bunty
Pulls the Strings," " Bought and
Paid For," "The (Quaker Girl,"

"Little Boy Blue."
Nahan Franko's Orchestra of 40

Century Theatre
Friday Afternoon, 1 to 5 o'clock.

Chaliapine and Other Singers
Seek to Leave But Find Ob

stacles in Way.
Acording to an Associated

Press dispatch from Warsaw, on
February 26, actors and singers
in Russia recently have become
exceedingly restive, despite their
fair treatment by the Bolsheviki.
It is reported that Feodor Chalia
pine has accepted an engagement .
in Kieff. hoping to use it as a
means of escape from Petrograd.
Majdoimra. the prima donna of
the Marinsky Theater, also is
seeking work elsewhere. Emily
Crawford flew to Warsaw early
in the winter and Frances Helder
recntly arrived here, although she
was offered a palace to live in if
she would stay in Moscow.
In Moscow, it is reported, the

artists are discontenced because
of the suppression of their favor
ite opera, "A Life for the Czar."
M. Lunarcharsky, the nominal
head of the Department of Arts
and Amusement, has had a diffi
cult task in managing the singers,
including- Chaliapine, who early
in the season frequently sang in
Petrograd and directed many
operas as they were given before
the war. The public taste has
lowered, and the demand is for
quantity rather than quality. Spe
cial concerts are held for the Red
Guard Army at Which Nicholas
Orloff plays the piano and the
tenor, Andrieff, sings.
The number of chief dance

halls and cabarets has ben in
creased greatly by comand of
War Minister Trotzky. The sing
ers are paid large sums, as much
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as three thousand to five thous
and rubles (approximately $1,500
to $2,000) for each performance.
Their homes are free from requi
sitions.
The singers are in the first rank

of the first category of workers
who must be fed. although others
may starve. They are not oblig
ed to stand in line to get food and
clothes. Clubs have been organ
ized in Petrograd and Moscow for
the minor artists where they eat
well and cheaply, often having
caviar and white bread.

DANCERS MUST GET OUT
Dr. Joseph A. Blake has bought

the estate at Tarrytown formerly
owned by Robert S. Duke, Vice-
President of the American To
bacco Company. The property is
opposite that of Mrs. Finley J.
Shepard in South Broadway and
is one of the finest in Westchester
County.
It is now occupied by the Isa-

dore Duncan School of Classic
Dancing and it is said the school
will have to get out immediately.
Dr. Blake plans to start at once

the construction of a laboraory.
He was represented in the deal by
Alex Stolz of Y< inkers. It is re
ported the surgeon was induced
to go there by Frank A. Vander-
lip.

SILVER-STRIPERS
"SHIMMY"

We have a new class of Army
officers in Washington now
known as the "shimmy captains."
And what they do not know
about the modern dances is not
worth worrying over. The
"shimmy captains" are all mem

bers of the 'silver-stripe" or
"swivel-chair" brigade, and their
deftness to the newer arts of terp-
sichore would seem to indicate
that other thoughts have flittered
through their heads these strenu
ous months of the war than mere
ly beating the Germans. By day
they may have delved deep into
the mysteries of "TXT" and
other high explosives, but their
nights >\ive been filled with long1-
range "shimmying."

The fact has been widely com
mented upon that the only men
doing the "shimmy" in Washing
ton are Army officers with the
silver service stripes on their left
sleeve. And the greater the num
ber of stripes the greater the pro
ficiency of the dancer. The
"shimmy captains" are to be seen
at all the public and private
dances. First and second lieuten
ants do not seem to have accom
plished very much in tackling this
latest dancing craze, while the
majors a-ul higher ranks probably
tlvnk themselves too sedate.
But. believe me. the captains

arc "certainlv there."

It is particularly amusing to
see the gold-stripe officers from
overseas doing the wallflower act
at the dances and watching with
admiring and astonishing gaze
the antics of their brothers. It
may be that slogging in the mud
of France and Flanders robs
dancing feet of their nimbleness.
but I venture to predict the sil
ver-stripers will not always have
things their own way in the
"shimmy" line. The gold-stripers
will be getting in tune before very
long.
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DANCING
312 W. 48th St., New York City,

April 25th, 1919.
Editor New York Star :
Dear Sir :
I note that a Mile. Marguerite,

a graduate of Mme. Menzeli's
Conservatory, has made her ap
pearance in vaudeville. This
young woman's use of the name
of Mile. Marguerite is doing us a
great injury, as my sister has
been using this name in vaude
ville for six years in this country,
Europe and Australia. It is a
matter of record that we used the
name Mile. Marguerite and Frank
Gill when we danced six years
ago at the Cafe de Paris, Paris,
when the Castles were making
their great reputation there.
While I believe this injury is

unintentional on the part of this
second Mile. Marguerite, the facts
of the case are that it is hurting
us seriously. In fairness to my
sister the other one should make
a chance, since she has just
started the use of the name.
As an added proof of our right

to the name Mile. Marguerite, let
me state that we successfully
danced on the Harry Rickards
time in 1914 and have letters from
Hugh Mclntosh offices to prove
it.
Let me make it clear that this

semond Mile. Marguerite is now
appearing in a dancing act which,
of course, hurts my sister, Mile.
Marguerite, who has her own spe
cial offering in vaudeville.
Mile. Marguerite has also ap

peared in motion pictures under
this name, playing the leading
feminine role with Nat Goodwin

in Universal productions.
Thanking you for any publicity

you can give my letter, I am,
Sincerely
FRANK GILL.

(Mile. Marguerite & Frank Gill.)

NAVY DEPARTMENT
Assistant Secretary's Office

Washington
Madame Elizabetta Menzeli,
22 East 16th St..
New York City, N. Y.
SUBJECT: Return of articles,
in connection with the Navy's
call for binoculars, telescopes,
spyglasses, and other naviga
tion instruments.
1. There is being returned to

you by registered mail the article
received from you in response to
the Navy's call.
2. An engraved certificate evi

dencing the participation of this
article in the war. is now being
prepared and will be forwarded to
you at a subsequent date.

3. It is hoped that any evidence
of wear or damage will be com
pensated for by the fact that a
great service has been performed
and that historic interest has been
added to the articles returned.

Franklin D. Roosevelt,
Asst. Secy, of the Navy.

Above binocular has served in
the war of Austria against Ger
many-Prussia in 1866, and again
in the war of France against Ger
many in 1869-1870, and therefore
has above mentioned historic
value.
It was presented to me aftei

the war of 1866 by a Hungarian
army officer.

Victor von der Heller.
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MEMBER OF CONGRESS
A member of Congress from

Xe\v England undertook to raise
a sum of money for the Salvation
Army Home Service Campaign
Fund and to collect as much
money as possible, he wrote elo
quent Jeters of appeal to his
wealthiest constituents. From
one of them he received the fol
lowing letter. Despite the pessi
mistic toiie of the letter the Con
gressman found enclosed a check
for $250:
"I have your letter requesting

a donation for what you consider
a very worthy cause. I flatter
myself that I have a spirit of loy
alty and generosity. I have con
tributed to each and every object
that has been presented to me.
but I have to decline helping your
cause along- for the following rea
sons :

"I have been held up. held
down, sandbagged, walked on. sat
on, rolled over, flattened out ami
squeezed ; first by the United
States Government for the Fed
eral war tax, the excess profits
lax. the Liberty Loan bonds and
1'ie bonds of matrimonv: in New
Jersey for the State, tax, the high
way tax. school tax. cat tax and
syntax, and every society and or
ganization the inventive mind of
man can invent to extract what
you may not possess, from, the
Society <>f John the Baptist, the
G. A. R., 'the \Yomen's Relief
Corps, the men's relief, the stom
ach relief, the wifeless, the hus-
bandlcss. the Xavy League, the
Red Cross, the green cross, the
double cross and every other
cross of all colors.
"One of my mills burned down,
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the hen house and board walk
blew away, because I will not sell
all that I have and go beg, bor
row or steal. I have ben cussed,
discussed, boycotted, talked to
and talked about, lied to and lied
about, held up, hung up, robbed
and nearly ruined, and the only
reason I am clinging to life is to
see what in hell is coming next."

New York, May 12, 1919.

The Editor of the Star :

Dear Sir :

Referring to a letter of Frank-
Gill in this week's issue:
I ask you to publish my reply.

Mile. Marguerite is a pupil of
mine, and her name is Marguerite
McNamara. Why see dropped
her other name, seems obvious.
It is only a stage name, but I was
not consulted about the change
in it ; neither did I know that
Mile. Marguerite (a dancer) ex
isted until I saw it connected with
Frank Gill's name. When I did
so, I wrote my pupil to that ef
fect. My pupil is of the Classic
Ballad School, and will make
good under any name and has no
need of sailing under false colors.
I am sure it was unintentional on
her part to hurt anyone by doing
so. I have not the pleasure of
being acquainted with the Mar
guerite of the Gill letter and I am
not able to say which of the two
young ladies would either profit
or be injured by using the same
name.
I don't know where my pupil

is at present to acquaint her of
this matter. My mail to her is
always addressed to her mother.
I would thank you for publishing

this letter also in justice to :mt,
for I am proud of my scholars as
performers and do not wish the
public to think 1 need to borrow
names of those who have already
made theirs.
MME. ELIZABETTA MEX-
ZELI.

STRENGTH OF WOMEN
Here are a few gloom dispellers

for those who mourn the fact that
most women indulge so little in
gymnastics.
A series of tests have been

made at the Leland Stanford Jr.
University to determine the com
parative muscular strength of
men and women, and among the
surprising results is the revela
tion that the most non-athletic of
women are superior in certain
muscles because they undertake
most excellent and persistent cal
isthenics.
The tallest and heaviest women

are the weakest. Overweight
women are generally weak, as are
awkward women. Strong women
are usually perfectly feminine in
their make-up, being shorter and
lighter, which are feminine traits.
Such muscles as are engaged in

ball playing, punching, etc., are
not as well developed in women
as in men. On the other hand,
the muscles used to carry the
arms to the back and above the
head arc better developed in
women than in men because of
intensive athletics, which almost
all women constantly engage in.
Men wonder at the girls' folly in
having dresses that button down
the back. The practice, however,
involves a daily and most athletic
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buttoning which limbers up and
develops an important set of mus
cles.
Long feminine tresses serve a

gymnastic purpose in addition to
aesthetics. The interminable rais
ing of the arms to fix the hair
places women ahead of men in
the strength of the muscles in
volved.
Descending to the lower ex

tremities men's lers have the ad
vantage in strength, because the
masculine limbs are not re
strained in their functions by
skirts and ladylike limitations.
Women's feet, though, are more
strengthened, let me say૲a cer
tain form of athletics, known as
dancing, being responsible.
Women's lifting powers are

not as practiced as men, but they
have the better of it in the mus
cles of carrying. The ladies gain
large exercise through their habit
of carrying various things, from
the inexplicable handbag to the
ever fretful baby.
Sewing and similar creative and

reparative functions give the
women a superior wrist develop
ment.

BRIGHTON DRESS PARADE

The Latest in Gowns and Danc
ing

The Belvedere Mansions Hotel,
King's road. Brighton, was the
scene yesterday afternoon of a
very interesting dress parade. It
pleasingly varied the series of
dance teas, which Miss Egerton
Welch, the well-known instruc
tress in dancing, is holding at the
hotel daily at 4 and 6, Sundays

included, and was attended by a
fashionable company. The dresses
૲examples of the very latest
French models૲were provided
by Phrynette of London, and St.
James street, Brighton. They
were worn by several charming
members of Miss Egerton
Welch's Ralli Club. An excep
tionally smart costume in black
and white was much admired,
while the latest in spring coats,
a jumper dress, evening gowns in
crepe de chine, and Jazz hats of
tulls in dainty combinations of
black and silver and grey and sil
ver were other features of the
display. The afternoon was ren
dered additionally enjoyable by
the charming exhibition of the
latest dances given by Miss Eger
ton \Velch and her partner, Mr.
Richardson. These finished danc
ers were seen in the Jazz, the
hesitation, fox trot, and tango,
which they presented with their
accustomed expertness and grace.
The music was provided by the
Indanolo Orchestra, whose selec
tions included the waltz "Un
Soir," the Parisian tango "El
Tonka," and new Darewski Jazz
numbers. In addition Mr. John
Martin appropriately accompa
nied the dress parade. Besides
the dance teas at the Belvidere
Mansion Hotel, Miss Egerton
Welch is holding dances on
Tuesdays and Saturdays at the
Oddfellows' Hall, Queen's road,
Brighton.

THE KIRMESS
The Kirmess is a festival that

appears to have originated among
the Dutch. Queerly, because Jhe
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Hollanders are, at least to the
popular idea, a nation of an in
tensely practical nature. Their
exquisite cleanliness, their level
land, their windmills and tulips,
and cows, and big breeches, and
methodical ways, and thriftiness,
and wooden shoes are interesting
and even picturesque, but still
they are hardly a people who one
would think of as inventing and
perpetuating a carnival of danc
ing; The Kirmess. But the fact
remains that the Kirmess owes its
being to the land of the Zuyder
Zee, and how picturesque the
Kirmess is, or rather was૲for its
glory in these days is subdued
somewhat૲why, only those who
have seen the blue-stockinged,
white-capped frauleins and sturdy
young Hollanders throw their
earnest souls into their soles, can
thoroughly understand. The ex
act origin of the Kirmess seems
to be doubtful, but authorities on
the subject pretty well agree that
it had its conception in the an
nual or semi-annual "hiring
fairs" that are even now a feature
of Hollandish rural life. Like a
good many other things, the Kir
mess has been modified and im
proved by transplanting to this
country. Here but little remains
of its primal nature, except its
name and the dancing. While the
characteristic dances of Holland
are rtained, others have been
added, certain modifications made
and new features introduced, and
a number of nationalities drawn
upon, until the Kirmess nowa
days is a kind of object lesson on
the most picturesque phases of
the life of a dozen countries. It
need not be said that the Kir

mess, under its conditions, is ex
tremely popular. The' next best
thing to dancing one's self, is the
witnessing of good dancing ; in
dependently, however, of the
gratification of one's "dance
sense," a series of brilliant pic
tures and graceful movements
and pretty faces, framed as it
were, by good music, cannot be
otherwise than popular. The con
tinuous success of the great bal
lets of modern days attests this.
But the Kirmess is free from
features in which a good many
excellent people take exception in
the case of the ballet proper. Like
the German, the Kirmess admits
of endless modifications. Its elas
ticity has been taken advantage
of by its promoter, and the result
is that no two of the entertain
ments are precisely alike. Broad
ly speaking, the Kirmess of the
moment is a series of national anil
fancy dances, interspersed with
tableaux and concert movements
on the part of all the dancers.
Given carte blanche in the way
of pretty girls and stalwart young
men, costumes, scenery and leis
ure for rehearsals, and it will be
seen that the possibilities for the
Kirmess are practically bound
less.
The designation of this festi

val is variously spelled and in
Europe, particularly in France,
Belgium and Holland it signifies
an outdoor festival and fair. The
French rendering is "Kermesse,"
the Dutch "Kermis" and "Kirch-
messe (Church Fair) and the
German "Kirmes" ૲while in the
United States there has been an
orthographical change to "Kir
mess."
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WHEN OPPORTUNITY

KNOCKS
What was the "turning point"

in your life? Or are you still
making a ceaseless squirrel cage
round of futility૲headed in no
certain direction, without com
pass or goal૲uncharted, indefin
ite?
The old fallacy anent opportun

ity knocking hut once at one's
door has long since been sup
planted by a more sensible the
ory. We now know that our
readiness to grasp opportunity
when it knocks is what consti
tutes success. It depends upon
ourselves how long a time must
elapse before we hear that wel
come tap. tap. or see before us
the "turn" in affairs that leads to
our desires.
In the common acceptance of

the term "turning poiilt" signifies
the event or influence which,
without previous warning, sud
denly draws or drives our life in
a new direction, and but for it we
should still pursue the old tenor
of our ways. We are too willing
to leave this "point" to chance
and fate, overlooking the possi
bility that our every day act and
thought is bending or swaying us
toward this critical time.
We have, perhaps, some defin

ite object in view, and while there
may be opportunities galore to
ward some other end or aim, -our
faculties and desires are so taken
up with our preconceived idea of
what will constitute happiness
and success for us that we are
deaf, unprepared, for summon-
ings that might lead to more de
sirable goals.

It is said by one of our writers
that we are constantly signalling
and inviting opportunity and
turning points૲unconsciously, of
course૲ and when that turning
point or chance turns out to be of
a vixenish, reprehensible nature
we rail at fate for not bestowing
delectable favors instead. We
selfishly and carelessly lay in wait
for "chances," and thus quite nat
urally merge into that easy lane
that has' no turning point in so

far as accomplishment is con
cerned ૲drifting along, hopefully
expecting some beneficent god of

opportunity to snatch us willy-
nilly and place us upon unearned
pedestals.
Our "good angels" will prob

ably keep some distance ahead of

us if we persist in our refusal tu

take upon ourselves some part at

least of our regeneration and not

leave it wholly to angelic mercy
and Providence. One of our hu
morists says ''We all have oppor
tunities, but most of us manage
to dodge them."
By the alchemy of up-to-date

art lustreless drab tresses may be

changed to gold in almost the

twinkling of an eye, but it is yet
to be verified that hair turn?
white over night from grief or
shock, though this statement if
weirdly morbid enough to he

pleasantly reiterated by lovers of

the uncannily sensational. \\e
know, however, that grief and

shock hasten the turning, though
there is no mathematical calcula
tion that can determine the exact

moment the change takes place.
Like our turning points in life,

though distorted, and bent at

such heart breaking disappointing
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angles, and hastened or retarded
by untoward accident, still our
every thought is helping to shape
this time in our affairs commonly
called the "turning point" and
also deciding for us what . this
point is to lead to.
We say of a painting that the

"perspective" is good૲meaning
that we can see far ahead, beyond
the apparent background to imag
ined beauties still further in the
distance. Many people have not
this perspective ; they see only
the pebbles and shallow water in
the foreground, and, stopping to
dabble their feet in the first pleas
ant invitation to ease and cool
ness, they lose the call and lure
of the deep pools and forests fur
ther on, content to stay at the
half way house, even forgetting
that they once held a faint vision
of castles of accomplishment.
When an unusually heavy af

fliction came to a certain well
known writer and business
woman, she said: "At first. I re
belled until I realized that it was
a 'slap in the face' I needed ૲just
exactly what 1 needed to keep me
from losing the way to the high
idealism 1 had set for myself. 1

was about to become drugged
with inconsequential (thought
bright, easy and attractive) sub
stitutes in lieu of my life goal as
originally planned." Many of us
have come to that stage of dis
cernment where we realize that
the once hated obstacles and dis
appointments we so bitterly re-
rmti'd were just the harsh dis
cipline we required. They were
not accidental ૲ we had uncon
sciously or purposely (foolishly
thinking we could fool life's plan),

paved the way for them.
Don't be discouraged when the

"knock" turns out to the reverse
of what you consider good oppor
tunity. Perhaps it will command
you to follow paths that will ul
timately mean far greater happi
ness than the tinsel god you set
out to achieve. It is said that one
goes around in a circle when lost
in the dark. Our vision of what
constitutes well being is often be
fogged, but we can be sure that
the vital, litle everyday acts of
our lives are the determining fac
tors that lead us to our turning
points in success, or the reverse.
Today we are trying to make

the way easier and smoother for
our fellmvmen. A turning point
has been reached through much
travail and suffering, and some of
us are caviling at the hardships
imposed, not realizing that when
we smooth the way for others we
are at the same time making it
safer fur ourselves and our chil
dren.
The long lane we are traveling

has a "turning," so we must be
very careful as to our digressions
and deflections of duty lest we
miss the right turn and take
easier' byways that lead to only
momentary quiet.
By our preparation for oppor

tunity's knock we educate our
selves up to a wise determination
of what constitutes a desirable
turning point in the proper direc
tion of our lives.

SPANISH DANCES DIFFER
IN SECTIONS OF COUN

TRY
The traveler is apt to carry
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away, as his most vivid memory
of Spain, that of a dark-eyed, red-
lipped Andalusian g'irl dancing' in
a a patio on a summer evening.
Her long swirling skirt is yellow,
and her shawl is gayly flowered.
A scarlet blossom is coquettishly
tucked in her black hair. She
whirls f""d glides with a gypsy -

like abandon. All about her are
friends and bystanders clapping
their hands and keeping' time to
the riny of her castanets, and the
music of a guitar.
In another patio perhaps the

daughter of some wealth}- house
is also entertaining guests with
a dance. But there the spirit is
different. There is the same
gaiety and grace, but the music is
more languid and the steps are
more subdued. This is the style
of dancing toward which aristo
cratic Spain leans now. The
w Id. sensuous Spanish dances
are renounced by all but the gyp
sies.
Notwithstanding this tendency

Spanish dancing still runs the
gauntlet of emotions and tempos
from the stately seguidilla to the
mad tarantella. Each city has its
own particular dance which seems
to suit the local temperament.
Thus the south favors the lan
guid and undulating Spanish
dances, while in the north the
sturdy mountain life influences
both steps and music. Here,
strange to say, neither castnets,
tambourine, nor guitar accom
pany the dancers, but a musical
instrument usually regarded as
exclusive property of the Scottish
hills, the bagpipe. The sight of
Spanish mountaineers dancing to
the skirling pipes is interesting

certainly, but it is far less pleas
ing than the graceful dances of
southern Spain.

A BEAUTIFUL NECK
We all know that the neck

should not be too short ; should
be smaller at the top than where
it joins the chest and shoulders ;

that the shoulders should be nei
ther too broad and well developed
nor too narrow; that the bones
of the chest and back should not
be buried with flesh.
It is not given to every woman

to have a beautiful neck and
shoulders and chest. But she can
make the most of the trio, as na
ture gave them to her by massage
and exercise. And she can do
more!
She can care for the skin so

carefully perfecting the texture
and coloring, that the form of the
neck and chest and shoulders
becomes secondary.
Often the skin of the back and

chest and shoulders will have
small eruptions when the face of
the person is clear and free from
any such disorder. This ଀ is be
cause th eclothes cover the body
so tightly that the air and sun
have no chance to purify the skin
beneath as they do the skin of the
face.
Salt baths of sea salt also tend

to clear the skin of the neck and
hiring the Wood1 (fc> the surface,
giving it the glow of health. Olive
oil or some good cold cream ap
plied to this part of the body
keeps the pores open and helps
the skin to throw off any secre
tions which are clossing the

pores.
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Exercises which stretch the
muscles of the back, the chest,
and the neck will keep away any
superfluous flesh and make the
flesh hard and firm.
The neck sometimes gets dark

from high and tight collars. For
a bleach I believe in the magic
lemon juice, diluted one-third
with water. Sponge with it and
allow to dry on."
Oatmeal is splendid for whiten

ing the skin and may be used
freely.

PAVIOWA SAILS FOR RIO
JANEIRO

Mile. Anna Pavlowa, the Rus
sian dancer, sailed yesterday for
Rio Janeiro and Buenos Aires, ac
companied by a ballet of fifty-two
dancers and musicians. She will
play two months in each city and
sail from Buenos Aires direct for
London. When the gangway Of
the Lamport & Holt liner Vestris
was lowered at noon the dancer
kissed her hands to a number of
friends on the pier, and said in
perfect English : "Give my very
best love to America."
Two members of the Metropol

itan Opera Company, Giullo
Crimi. Italian tenor, and Luigi
Montesanto. Italian baritone,
sailed also on the Vestris for the
Colon Theater at Buenos Aires.

S75-WEEK MAID
Mi-itclair ૲ the servantlcss

town ૲ perched on the green
'Mi's of Jersey, continues to get
its troubles into print. The first
rlomestic they catch out there is
iikely to be caged under glass, so
the admiring populace can see her

scramble an egg. The following
appeared yesterday in the Mont
clair Herald :

"Wanted૲A refined household
assistant, one accustomed to mov
ing in the highest circles of so
ciety, willing to assist in enter
taining, possessing attractive per
sonality and fashionable appear
ance ; suite of sitting room, bed
room and bath provided ; also
services of lady's maid, vocal and
piano lessons; theater tickets
weekly ; salary $75 per week, for
which no particular duties will be
required ; if able to drive auto
may have use of Peerless road
ster. Address box l.V
Editor Charles H. Kinney of

the Herald, being duly sworn de
poses and says that to the best
of his knowledge and belief the
"ad" is absolutely legitimate. A
woman came to him Friday and
begged his aid in getting her some
sort of help. He cannot make
public her name as it would be a
breach of journalistic etiquette. But
he knows she was in earnest ૲
also that she paid the regular rate
for the advertisement.
More than a week has elapsed

since Harold E. Page, wealthy
resident of Montclair, advertised
for a "lady to assist in house
work," who would be willing to
have breakfast in bed and use his
limousine. She also was to get
$200 a month and her preference
in flowers and bonbons.
He hasn't been able yet to find

a person to assist i'l housework
in Montclair, even at those terms.
Mrs. Page, it was said yesterday,
still has to poach her husband's
breakfast eggs.
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THE STORE AND THE
STAGE

ahead. At all events we say :

Stick to the store.

There is just as much demand
among store owners and mana
gers for high-class salesmen, buy
ers and managers as there is
among the theatrical and movie
producers for actors. Merchants
want to employ ambitious young
mc:i and women who can raise
themselves above the ranks of the
ordinary. The work is no harder,
hours no longer and pay quite as
good in the stores for help of all
classes as it is in film or stage
productions.
The "stars" in business are just

as well paid as are those whose
names grace the billboard. Where
there is one film favorite who is
paid a $1000 a month, there are
half a dozen mercantile managers
who receive as much more. There
are hundreds who receive $200 a
month to where there are five mo
vie actors who receive the same
amount. And there are $10-a-
week places among the members
of the mob scenes just as there
are $10-a-week jobs among the
"mobs'' in the stores. Once a
year or so some one graduates
from the chorus or the "supes" to
a place as an understudy or star,
while in business many are pro
moted from the ranks to positions
of trust and good salaries.
There are better opportunities

for ambitious people in the mer
cantile fields than as actors. The
demand is many times greater.
Owners are always on the watch
for some one who will justify a
promotion. But positions cannot
be had without effort. They must
be won by hard work, study and
an overwhelming desire to get

FANNY DICKENS
Fanny, the sister of Charles

Dickens, was one of the first stu
dents entered at the old Royal
Academy of Music when it
opened its doors at Tenterden
street in 1823. and at that time
the students lived at the academy,
only going home for the \veek
end. "Every Sunday," Dickens
told Forster. "1 was at the acad
emy at 9 o'clock in the morning
to fetch her (Fanny), and we
walked back there together at
night." And the Sunday itself
the two spent ૲in the Marshalsea
prison, where their father and
mother then resided, owing to
Mr. Dickens having "failed to
propriate his creditors." While
her father was still in prison
Fanny won a prize at the acad
emy, and the future novelist, then
engaged in pasting labels on
pasting labels at seven shillings a
week, was present to see her re
ceive it.

BOBBIE BURNS
Robert Burns, the great na

tional poet of Scotland, was born
on a 25th of January, 1759. His
father was a gardener, who also
had a small farm, and Burns was
born in a little clay-built cotage,
about two miles south of the town
of Ayr. close to Alloway Kirk and
Brig of Doon. There was a fierce
storm blowing at the time, and
the mother and her infant had to
be carried to a neighbor's cot
tage, because the wind blew down
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a part of the gable of the Burns
dwelling. Robert Bvirns has told
the date and manner of his birth
in the verses entitled "Rantin',
Rovin', Rovin'," the second stanza
of which is "our Monarch" being
of course, George II, who died in
1760.

THE HUMANITY OF DEGAS

The Revelation of It in His Art
By Mme. E. Menzeli

In the spite of reminiscences,
evaluations and criticisms let
loose upon the reading world by
the death of Hilaife Germain Ed-
gard Degas ૲ which event oc
curred on September twenty-
seven, nineteen hundred and sev
enteen ૲there is none that seems
to tne quite so injudicious and
misapplied as that of the parrot-
like classifying him as an Impres
sionist. To the artist and the
layman versed in art and its ter
minology this wofd has a very
definite meaning and calls up be
fore him a group of painters who
fall within that classification, al
though Luminarist is a more ex
act term to apply to the aspira
tions and achievements of that
school.
To the student the meaning of

Impressionist is not quite so
clear ; and when he is told that
the work of Claude Monet is a
pure example of the Impression
istic school he is apt to be thrown
into a state of bewilderment as
he contrasts what rs before his
eyes with one of the very positive
and factful works of Degas.
Impressionism connotes that

school which was concerned sole

ly with the study of light out of
doors and its effect on the atmos
phere and landscape. It is not,
primarily, concerned with human
ity at all. Yet from the begin
ning to the end of his career De
gas was concerned with nothing
else. You will read that he was
a profound cynic and yet again
that he had an immense pity for
mankind. The fact seems to be
that he was intolerant of sham? ૲
as witness his protest against
Whistler's theatric.il posings :

"You carry yourself as if you had
no talent" ; and his "pity" re
solves itself into no more than
pure realism applied to laun
dresses, ballet dancers, the human
figure in the nude. Millet stirred
the world with his pictures of the
rustic peasants of France, moved
it more profoundly than had anv
man for decades through the me
dium 'of paint and the graver's
burin. What more natural than
that Degas should have moved us
quite as deeply with his study of
the urban peasantry (for such are
his laundress and ballet danc
ers) with the bitter realism of
their lives? If the critics with
their jargon have drawn a veil of
distortion and misunderstanding
between the pure simplicity of
Degas' art and the directness of
his aims, then one must save all
his pity for. them and for their
unconscious victims. The art of
Degas will survive all ibis mysti
fication and emerge to the world,
in the end, for what it really is:
Catholic to a de<yree, wanned by
a glowing passion for recording
facts about humanity, lunched
with a profound genius for line,
for form, for color. But the great
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est of his preoccupations was for
humanity.
"Little is known of the early

life of Degas," says an obtiuary
notice that appeared in our most
scholarly daily paper the day af
ter the death of the artist. Yet
at the outset of his life૲he was
born July nineteen, eighteen hun
dred and thirty-four, in Paris, his
father being a banker. He aban
doned the study of the law for art
owing to the fact that he found
man and his ways more interest
ing. He studied under the direc
tion of the painter Lamothe, who
was of the school of Ingres and
under whose teaching Degas con
ceived a passion for Ingres that
lasted all his life. He worked at
the Beaux-Arts and went to
Rome in eighteen hundred and
fifty-six, where begins what I
may call the pictorial record of
his life. We find him etching his
own portrait there in eighteen
hundred and fifty-seven and we
see a thick lipped youth with
melancholy but inquiring eyes
looking out of the print at us.
That Degas pursued the routine
of all painters that went to Rome
at that time, we have evidence in
his "Roman Beggar" of eighteen
hundred and fifty-seven, academic
to a degree, yet rich in its prom
ise of his interest in the human
ity of his model as it reflected in
her weary face and aged, toil-
worn hands. He made a study of
Primitive Italians in which, one
may well imagire, could be found
neither cynicism nor pity.
In eighteen hundred and sixty-

eight he began the long series of
countless studies, pastels, and
paintings of the ballet with which

his fame is so closely connected
that it has almost completely ob
scured the fact of how varied his
art expression has been. I have
dwelt on these earlier works not
only to make that quality in De
gas' art more insistent, but also
to press in the point that the very
variety of these interests clear-
his memory of the charge of be
ing misanthropic, bitter, yes even
cruel.
The history of both prastic and

pictorial art witnesses every now
and again a renaissance of inter
est in the theater. Our American
sculptors and painters are illus
trating this phase nowadays, al
though their viewpoint toward
the theater is markedly different
from that of Degas; and in the
field in which he worked chiefly,
the opera and its ballet, our na
tive painters have done little in

spite of its superb opportunities.
Realizing his love for the

beauty of the human figure at rest
or in movement, and knowing
how attendance at the opera is a

strongly ingrained Partisian hah'l
it is easy to see why and how he

first became interested in the bal
let.
The ballet of Degas was the

ballet of what may be described
as an "elder day" when the re
quisite tulle skirt was the con
ventional mode, und before, i"
their "restudying'' of opera*, di
rectors thought it proper to cos
tume their coryphees in ;i man
ner appropriate to the tim^ niid
country of the piece. Whether in

his day the ba'!et actually re

hearsed in tulle skirts I have no

means of knowing, but 1 fane)
that was his om> contrl'/uiio.. to



THK 35STEP

convention. In the world of our
opera houses a ballet rehearsal is
very practical as to costume and
does not invariably include tulie
skirts. But it has the quality,
above all others, that must have
appealed m >st .strongly to the
heart of Deafs. it is hara. unre
lenting, toil >>or.e through with
by girls, wcmcr and men, who
bear on their faces and on their
bodies the marks of that labor.
You will see these things in

the many pictures Degas made of
them between eighteen huv.dred
and sixty-eight-૲ when he showed
the head of a ballet dancer at thf
Paris Salon૲ to the last one of
which I have record, the "Dan-
seuses sur une Banquette" of
eighteen hundred and ninety-one.
They are marked in the reproduc
tion of his paintings which ap
pear in these pages, in the "L'At-
tente," "Danseuses," "L'botree
des Masques," and the solitary
figure in 'Danseuse." What an
ache of fatigue is in that bent
figure of the young coryphee
nursing a strained ankle, and
\vhat a tragedy of the middle
years in the upturned face of that
other dancer, easing the ribbon
at her throat. What greater
proof of the profound humanity
of this artist could there be when
as we look at these pictures of
the ballet we think less of their
superb grace and beauty and
more of the hard, toilful lives of
the women who compose them?
If there is a sense in which the

art of Degas may be said to be
limited it lies in the fact that only
indoor toil appealed to him. We
see this reflected in his studies of
modistes and milliners, in his

"Les Bedicure" of eighteen hun
dred and seventy-three, in his
laundry women such as is pic
tured here in "La Repassouse"
bending over her ironing table.
Only once in these pictures do I
find any trace of that cynicism
with which Degas has been
charged. It is in his picture
"Deux Repasseuses" in which one
of the figures holds a wine bottle
in her hand, yawning the while
from a weariness one is made to
feel emanates from too frequent
applications to the rough wine.
Yet the other, humane. Degas is
seen shining out of the second
figure faithfully pressing the
weight of her powerful body on
the iron held in her two strong
hands. The final expression of
this "indoors" phase of his art
may be found in the nude repro
duced here, "Aprcs le bain," a fa
vorite subject of the artist's. No
modern artist has drawn the hu
man figure with so much power
as has Degas, nor with so com
plete an understanding of it.
More than any others of his pic
tures it is these nudes that have
been charged with being ugly. To
my mind they prove completely
his passion for facts. His nudes
have a reason for being; and of
paintings of the figure how sel
dom can this be said. When we
look at these nudes of Degas we
see life, and not merely more or
less finished studio exercises. De
gas was only concerned with art
as a means of expressing life.
That Degas was an industrious

man this record will bear witness.
Even after he was stricken with
blindness in nineteen hundrc 1

and six his love of work and his
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artistic spirit would not be de
nied and he took up modeling lit
tle figures of the ballet dancers
he remembered so well. In nine
teen hundred and twelve he
emerged as a potential figure in
the art world when at the sale of
the Henri Rouart collection in
Paris his "Dancers at the Bar"
brought eighty-seven thousand
dollars. His o 'ly comment, when
this was told to him. was. "I sold
it for five hundred francs." And
his tone held no trace of bitter
ness.

WHY HAS THE DANCE
FALLEN?

How often does this question
confront the average teacher of
today૲if it has. it is because the
teacher conducting places of danc
ing, are without culture or refine
ment within their own heart, or
have no love for otir art. no ob
ject in life other than to make
more money.
It seems that many of our

teachers of today believe that
they are supplying what the pub
lic demands when they advertise
Jazz, Shimmy and like vulgar
movements and teach their chil
dren and ladies to romp around
the stasre clothed only in nudity.
That there is such a demand by

a small per cent of the public no
one will deny, but let us ask who
is to blame for the demand for
suggestive, trashy movements૲
the teacher or public? Door re
ceipts and lack of knowledge on
the teacher's part is unmistakable
the cause.
We are living in a decadent

age. Dancing is not alone, it is

not the only art that has fallen.
If you believe it is, look at the
present-day books, music, plays
and amusements of all kinds. Are
the authors giving us clean,
wholesome music, paintings,
books, etc? No. How, then, can
we expect to see clean dancing.
We are living today in an age

that is but little better than that
of the cave man. Our young gen
eration seems to be only covered
with a thin veneer of civilization :

they seem to gather at the dance
rooms, cabaret, theater and cafe
because of the pretty women, half
dressed, noise of instruments, and
the clownish actions of the assem
bly. The bare flesh of the women
arouses his sensuality.
A few years ago we looked to

the low cheap halls and bowery
places for this class of amuse
ment. Time has changed the
modest, refined girl into a back
'uimber, the teacher who is not
bold enough to advertise all the
latest suggestive wiggles is not
up to date.
As we gaze upon the average

young person found in the major
ity of the amusement places of
today, we cannot help but ask
ourselves if these animal appe
tites will ever be satisfied with
anything bordering on respectful
amusements ૲ the process of
changing our cigarette and liquor
soaked youth to a taste for re
finement is going to be a long
drawn out task.
When I asked a young lady a

few days agd to show me what
her crowd (fahced under the name
of "Shimmy/' she blushed and re

plied : "On, I can't, I have to be

half drunk to do that."
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It is in our teachers' hands to
elevate our art. This can be done
if we could get our places under
control of a police woman, liberal
૲yet firm. This can only be done
where places of amusement are
licensed. Let's all work to have
places of amusement licensed.
Then we may have patronage that
will appreciate clean dancing and
music.
Unless something is done and

we continue, on the downward
path our dance academies will be
nothing more nor less than houses
of prostitution.
F. LESLIE CLENDENIN.

TEACHERS OF DANCING
We again take the liberty of

addressing you relative to the
Fourth (4th) Annual Fall Meet
ing of the Ohio Association of
Teachers of Dancing to be held
for two (2) days and evenings in
Prof, and Mrs. A. S. Sojacks'
Academy, 6124 Euclid Avenue,
Cleveland, Ohio, upon Sunday
rind M'<ndav. September 7th and
8th, 1919.
This local, co-operative associa

tion unouestionably represents
the leading institutions for in
struction in dancing. and some of
thp best talent in this section of
the country, including the states
of Ohio. Pennsylvania, West Vir
ginia. Kentucky. Indiana. Michi
gan' and Ontario (Canada) and
the organization is now com
mencing" its fourth (4th) season
substantially supported with a
rapidly increasing membership as
well as an improved and more
perfect organization.
Officers and members of the as

sociation are exerting every ef
fort toward arranging a program
for this two (2) day meeting,
which will be of interest to teach
ers in every branch of the profes
sion, and a printed prospectus of
the program and other arrange
ments to be compiled and carrie 1

out by Prof. W. L. Lynch, 194 S.
Main street, Akron, Ohio, will be
circulated among the teachers in
the district prior to the date of
the coming meeting as was done
previous to the last meeting of
the organization held at Lake-
wood. Ohio.
This printed prospectus will go

to press alrnit August 1st, and
every teacher who contemplates
attending this meeting in Septem
ber should advise Prof. Lynch by
mail at an early date and not later
than July 30th. 191U, relative to
the nature and extent of such
work or topics as they may desire
to demonstrate or have demo---
strated or discussed during this
meeting to facilitate the catalog
ing of complete arrangements in
the prospectus by Prof. Lynch
before the copy gets into the
hands of the printer.
Every legitimate teacher of

dancing in this territory is urged
to be present and to take some
active part UIH>"> the program at
this fourth (4th ! air-nal meeting
in September૲ in fact im SC'VK 1,

academy or studio is cntnrjle'p
without displaying a certificate "f
membership in this enterprising
organization. Tf YOT" are not Al

ready a member. y>ur app!icn*ri-i
alonT with S3 to rover the initia
tion fee and current vear's an-mal
dues should be mailed to Prof.
F. S. Laux. Secretarv. 121-123 E.
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High street. Lima. Ohio, U. S. A.,
at your earliest possible conveni
ence.
As the date of the meeting is

now only a short way off, your
immediate attention and consid
eration is requested in this mat
ter; we also request that you
take the slight amount of trouble
iiecessary to enlist other teachers
i i your part of the country who
may not be awire of the merits
or existence of this convenient
and now ("irmly established local
organization.
Awaiting your pleasure, we re-

main,
Most respectfully yours,

THE OHIO ASSOCIATION
OF TEACHERS OF DANC-
IXG.

HOW MR. AND MRS. SOJACK
STARTED THEIR BUSI

NESS
Cleveland. Ohio

They started in a very small
place on Broadway and met with
such wonderful success that the
owner built a larger place for
them.
Their business was very suc

cessful i'l the rew place. With
their excellent classes and large
assemblies, even this place could
not accommodate their crowds.
Then then moved to E. 59th

and Euclid avenue, which is
known as "Olive Academy." They
had been there for several years
when they opened a Dancing Pa
vilion for the summer known as
"Walter's Grove." This place like
the others proved very success
ful. It is situated about two

miles from the city and has won
derful surroundings.
They then decided that they

wanted to branch out further and
seeing an opportunity they took
over Anderson's Academy at 6124
Euclid avenue. It is undoubtedly
the finest ball room in the city
and they have made a wonderful
success, as was predicted by Mr.
Bott, the well known dancing
master and by the former owner,
who made the statement that they
were the only people who could
make a success in this place.
Mr. Bott also predicts that they

in time will be the biggest Danc
ing Teachers in the city of Cleve
land.
Mr. Sojack also states that the

"1. W. W." dancers are a thing
of the past. I. W. W. meaning
"I Will Wiggle."
The Ohio Association of Mas

ter Dancers will hold their con
vention at Sojack's Academv
September 7th and 8th, 1919. All
teachers will put on exhibitions
and will adopt different methods.
The Sojacks are going to have

the ball room remodeled for the
coming dancing season.
Mr. and Mrs. Sojack are mem

bers of the American Masters of
Dancing, Ohio Association of
Dancing Masters and the Interna
tional Association of Master
Dancing.

INTERESTING NOTES
By Mme. Elizabetta Menzeli
At the risk of reiteration in this

my last article in the series of
advice to the girl who wishes to
become an actress, I must again
say that there is perhaps no qual
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ity which makes more surely for
success iiv a theatrical career than
the ability to work.
One hears much of "inspira

tion," but I say that the actress
\vho leans too heavily upon in
spiration will find it a slender
reed.
In my belief that there never

has been and there never will be
any such thing as an actress giv
ing "an inspired performance"
every night. Doubtless there
have been inspired conceptions of
a role. Doubtless there have been
inspired performances of that
same role subsequently. But
there are always nights when
one's vital forces are at low ebb.
At such times the actress or danc
er, absolutely must have her care
fully wrought creation, the solid
foundation of an intelligent con
ceptions and her months of hard
work in preparation to fall back
upon.
I should say that any dancer

who slide* over the study of a
cart superficially, rehearsing it
half heartedly, depending upon in
spiration for her success when
fhe curtain finally rises upon the
p'ay, gambles with an olmost
Certain chance of loss.
The understanding and sym

pathy which enable a dancer to
comprehend a character may be
inspired. But the steps and ges
tures and expression which enable
her to convey her picture to the
public every night are nothing
more nor less than the result of
month* of labor. Perfection in
,'଀଀ cing, as in every art, is made
up of countless trifles learned by
bard work, and the result, per
fection, is no trifle, as ha* often

been said.
And while on this subject of

work 1 must tell the young danc
er that there can be no half
measures in it for her. Success in
her chosen career means endless
personal sacrifices. No girl can
attend continuous dinner parties
and dances, either while she is re
hearsing or while she is playing,
and do justice to her work. No
woman has vitality enough to live
practically two lives. The flip
pant outlook which comes with
gaiety inevitably must blind any
girl to the more serious phases of
the theatrical profession.
On the other hand, .a dancer

cannot shut herself away entirely
from her fellow humans. To be a
good dancer one must understand
people, sympathize with them and
be interested with their big and
little affairs.
However it is not a sympathe

tic understanding of the drama of
life about her which will jeopor-
dize the future of the girl who
hopes to become a dancer. But
the indulgence in gaieties for her
personal satisfaction can and will
unfit her more and more for the
hard work which is, upon the
stage, the only means to success.
The woman who succeeds on

the staee. more than in any other
profession I know., must love her
work so well that she can sacri
fice all ordinary pleasures to her
work and still be happy.

LA CARNIVAL DE DENCE
A Musical and Dancing Revue,

in three acts, four scenes, under
the direction of Mr. and Mrs. G.
Zimmerman, at the Euclid Ave
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nue Opera House, Cleveland, O.,
April 27th, 1919. Program: Act
1, Bazar of the Allies in Old Ma
drid, Gypsy Beggar, Spanish
Rhapsody, Farnabelli. Gopak,
Spanish Fan. Dolous, Spanish
Dnclte, Oriental,' Pearl of Anda-
iusia. By the Firelight, Scotch
Lassies, La Petite Senorita, Span
ish Group (20 couples). Taran
tella Group (8 couples). Act 2,
Enchanted Garden, Sculptor's
1 )ream, Blue Bird, Crystal Gazer,
Cherished Urn (Interpretative),
Pan, La Petite. Sea Shells, Baby
Class. Daisicr, A Transformation
૲the Schulptor's Dream is An
swered૲his Statue Awakes ૲the
Statue, Mrs. Zimmerman, A
Dance of Love. Snow Bird, Two
Butterflies, a Sunbeam, Wood
Nymph, Firefly Spring Maids,
The Shepherd's Pipe (Interpreta
tive, 10 girls, a scarf૲ Fantasy,
Fairy Pipers Group of 10, Ele
ments in Tumult, Rose Ballet,
Junior Ballet Class in Port de
Mrau No. 1 Valse Caprice, Toe
Classique, Valse Mignor, Pas de
Fleur. Valse Jake Coppelia, La Pe
tite Ballerina, Sen or Class Ballet
in Port de I Iran No. 2 and .1 Act 3,
The Doll Shop. I Want a Dolly,
Dainty Doll of Gay Parie, Polka
Fantastique, Come to Toyland,
Come on Papa, Isn't it Wonder
ful, 1 Love Them All. Chinese
Dr.nre, Gavotte Classic, Nerves
(comic trio), Quake's Doll. Egyp
tian Dan.se, The Races, The Mas-
nncrnrlers, I'm Stringing You,
Two Boys Blue. Futurist Dance,
Yalt7 Classic, Patriotic Toe Dance,
Dinky Doodle Dickey, Final Grand
Ensemble.

PERSONALS
Mr. and Mrs. Goodfellow, pro

prietors of the Springfield, Ohio,
School of Dancing last week gave
their students a Dancing Party,
which was largely attended. At
tractive programs and novelties
were in great demand and re
freshments were served.
Mr. and Mrs. Jacob Mahler, St.

Louis, have gone to their sum
mer home at Charlevoix, Mich.,
where they will be for the next
three months.
Prof. H. C. Wolfe, Kansas City,

Mo., has just returned from the
Navy. He will re-open Wolfe's
Modern Dance Studio, 2906
Brooklyn Avenue.

TO WASH A SILK FLAG
Wash the flag in gasoline and

soap, using the gasoline just as
you would water. Rinse in the
clear fluid and hang up the flag
without wringing. Hang in the
shade out of doors. It will look
like new.

Gretchen Eastman, in a "Song
and Dance Surprise." with John
Guiran, Walter Donegan and
Mile, Marguerite McNamar ; Billy
Griffith at the p'ano.

New dance arrangements by
Mr. Duryea : America-i S"cietv
Wa'tz. National One Step, Inter
national Fox Trot. These new
dances reflect the spirit of the
times and are combinations of the
way New York's "smart" people
dance put in teachable form.
For sale Two Step Pub. Co.

Descriptions, 50 cents each.
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Art of Dancing૲Its theory and
practice. F. Leslie Clendenen's
new book was recommended as
the official organ of the Interna
tional Association Masters' of
Dancing at their convention in
Atlantic City. June 12, 1919.
Price. $5.00. "For sale, Two Step
Pub. Co.

VESTOFF SEROVA RUSSIAN
SCHOOL

Instructions will be given by
the strongest faculty in this coun
try and a number of courses new
to Americans interested in danc
ing will be encluded without any
extra charge. Our free booklet,
Dance Art, awaits your inquiry.
Dancing is taught at this school
not only for the aesthetic training
it gives, but as a means of phys
ical co-ordination. Our Normal
courses are particularly adapted
for physical training, for dances
are not taught by role, but as a
development from fundamentals,
thus differing from most schools.
Summer Normal Schaol during
the months of June and July,
1919. Classes now forming. Pri
vate lessons. Write, phone or
call at the Studios, 26 East 46th
St., New York City.

Ballets, A Garland of Child Fan
cies, which is a chain of solo and
group dances. Special exercises
for men for use in Y. M. C. A. and
Government work will be a new-
feature. Twenty-fourth season.
Louis H. Chalif, Principal Special
Lecturers (for summer school) of
national renown will broaden the
theoretical basis of our work ૲
Wm. G. Anderson. M. D.: Dr. P.
H. C.. Ward Crompton, M. D. ;
Troy Kinney. B. A., Beatrice Ir-
win, A. A. All classes will be
held in our beautiful new build
ing at 163-5 West 57th St., New
York Citv.

MENZELI NORMAL SCHOOL
Open All Summer

Mme. Elizabetta Menzeli will
keep her Studio at 22 E. 16th St.,
New York City, open all summer
and is prepared to teach all styles
of dancing. Mme. Menzeli is
making special rates to the pro
fession and this might be a good
idea for change for vaudeville
acts to interpolate some new
dances in their act.

CHALIF NORMAL SCHOOL
OF DANCING

163-5 West 57th St.
New York

Summer course, June 2 to July
25th. 1919, inclusive. Interpreta
tive classic, National, Character,
Folk Story, Ballroom Dancing

LATEST DANCES

American Society Waltz.

National One-Step.

International Fox Trot.

Descriptions, 50 cents each.

Two-Step Publishing Co.
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SAILORS HORNPIPE
[ Continued from May N". ]

Unfold the arms, place the back of
right on small of the back, the palm of
left on the waist front (count four, one
bar).

Part Second
Bend both knees and make a move

ment of the hands as though hitching up
t'-.e pa:its, at the same time straighten
the knees (count 1-2).
Raise 1., extending it out, and strike it

\vilh left ha'id half way between the knee
and thigh (count three).
Bring T. down to 3rd po. at the same

time fold arms (count four, one bar).
Part Third

Arms folded.
Spring and place L toe 5th po. front

f count one).
Hop and at the same time kick L out,

turning one-fourth towards the left
count two).
Hop on K, turning one-fourth, and

bring L down in 3rd pt>. back (count
three).
Unfold the arms, and place the back of

left hand on the small of the back, palm
of right on the waist in front (count four,
one bar).

Part Fourth
Bend both knees and make a move

ment of the hands as though hitching up
the pants, at the same time straighten
the knees (count 1-2).
Raise R leg. extending it out, slapping

it with right hand as in part 2nd (count
three).
Bring R down to 3rd po. at the same

time fold arms (count four, one bar).
Part Fifth

Repeat part first, making one-half turn
on the movements (one bar).

Part Sixth
Repeat part second (one bar).
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Part Seventh
Break, begin with R, facing front (two

bars).
Parts Ninth and Tenth

Repeat parts third and fourth, turning
towards the left (two bars).

Parts Eleven and Twelve
Repeat parts first and second (two

bars).
Parts Thirteen and Fourteen

Repeat parts third and fourth (two
bars).

Part Fifteen
I.reak, beginning- with L, facing front

(two bars).
NOTE૲When parts first, second,

third and fourth have been acquired, the
remaining parts are a repetition.
The movements are from front to right

side, from right side to left side, from
left side to right side, face front cvid
break, raise and slap leg next to fool
lights or audience, no matter which way
you may be facing.

STEP SEVEN
Place right hand on the hip. left over

the eves as though shading them from
the sun, and looking straight forward,
and at the same time move forward on
ihe heels like a statue, move the hee's as
rapidly as possible, but no m:>re than or.e-
half inch at a time.
Straight forward six bars and break, or

forward fourteen bars and break, if space
will admit.

STEP EIGHT
Part First

Hop on I. and place the R toe in 5th
PH. front (count one ).
Hop again on L, turning one-fourth to

wards the right side, let the R swing
around into 5th po. back without placing
weight upon it (count two).
Place weight on the R. and bend holh

knees (count three).
Straighten the knees (count four) ('one

bar).



ART OF DANCING૲ ITS THEORY AM> PRACTICE.
F. LESLIE CLEM)E>EVS >EW BOOK PRICE *».00

For Sale by Two-Step Publishing Co.
The only work of the kind ever published.
Pronounced by every teacher as the most complete book every

published on dancing.
200 pages of valuable information for teachers.
All orders mailed on receipt after June 1st. Price, $5.00.
Personal checks. lOc extra.

"The Art of Dancing. Its Theory and Practice." we have added manv
new features that never linve before beon published and to obtnin this
information, would cost 100 times what I am selling the complete book
for.

It is to your interest to read the contents over again and note the
many interesting cbnnges. Order your copv today. Price $'i.OO.

CONTENTS
CHAPTKR ONF-૲KEY TO CORRECT DANCING- The Five rrm

Positions. 5 Nntnral and Ballet Positions of the feet . . Arm
Positions. ..!> Hand Positions. .. .French School Arm Positions
. . . .Bodv Positions. . .The 5 Movements. . . .Original Attitudes and
Arfbesnues. . . .and their Combinations. .. .What is Pantomime
Dancing'. .. .Pnnf->r"i'"p Attitudes. .. .Pantomime Posture Dance
. . . .Techninue and French Terms.

CHAPTER TWO:૲EGYPTIAN HAND AND BODY DESIGNS ଀૲in A-~m
Positions. .. .Bf sic Orok Dancing and Expression. ... .3 Greek De
signs. .. .Basic Hawallnn Arm and Italian Exercises.

CHAPTER THREE -૲AESTHETIC AND RYTHMTC DANCING:૲What
is Tbvthmic D'^ncine;'' . . . Intprnret/'tive and Nature Exercises . . .
Posture Posino"-. Slow ?>ml Fast Wilking. . . . R'i'ininK Exercisos
. . . .Posing Exorcises. . . Romning Exercises. . . .O>ace Movements
. . . .Wave Lines . .Interpretative Study. . . .Morning.

CHAPTER FOU«:૲ TOE DAVCINO:૲ How and What to Teach... .30
Exercises.

CHAPTER FIVE: TFN LESSONS IN ADVANCED ESTHETIC AND
PANTOMIME DANCING.

CHAPTER SIX:- HOW AND WHAT TO TEACH A REGINNKKS'
CLASS in Nature Health, and Esthetic Dancing Exercises . .
Breathing Fresh Air Cure T.img Power. 9 Exercises for reduc
ing the Hins. What and How to teach a class. Japanese System
of Health Exercises.

CHAPTER SEVEN':- SOLO DANCE RUSSIAN SLAVIC DANCE
DUET GREEK --Spirit of the Water Gods EGYPTIAN૲
Dance of the Soul and Egyptian Posture Dance CLASSIC૲
Spirit of the Dunce INTERPRETATIVE૲Idyls of Spring.

TODAY'S MAIL SAYS૲
"Members of our Association are well pleased with your book

and decided to order SO copies more. Als'i have you come to Chi
cago and instruct us. Every Teacher should have it as there is no
other book like it."૲Mr. Louis Kretlow.

Wa? recomeni-de I as the official organ of the International Association
M. "f D , :it their Convention, Atlantic City, June 12th 19P'.
"Every teacher is very enthusiastic over your new book. En

closed find a check for $10.00. for two more copies." ૲Wm. Ashton,
Chicago.



IN THE HEART OF NEW YORK

HOTEL BRISTOL
129 - 135 W. 48 ST.
Through back to ^2 ~ 124 W. 49 ST

HEAD :QUARTERS OF THE

Dancing Associations
THE NEW ADDITION

on 48th Street, doubles the capacity of the BRISTOL and
makes it one of the large and beautiful hotels in New York.

Convenient to all transient lines and within easy walking distance
of most of the Cities leading Theatres and largest stores. Com
bines all the luxuries of the modern hotel with the quiet and
comfort of the home. Neither cuisine nor service can be excelled.

THE BEST MODERATE PRICED HOTEL
IN NEW YORK

EUROPEAN AND AMERICAN PLAN
ROOM WITH BATH :

WITHOUT MEALS, $2.50. WITH MEALS, $5.00

T ELLIOTT TOLSON,
President and Hanager



COOK'S
DANCE FLOOR

WAX
Polishes Any Floor As Slick as Glass

For Dancing

Used By All Leading Dance
Professors

TRIAL CAN FREE
To test the merits of Cook's Wax, a
pound can mailed free upon receipt of
20c to prepay postage.

SPECIAL PRICES QUOTED
THE DANCE PROFESSION

Manufactured By

FRANK C. COOK CO.
1019 19th St. DENVER, COLO.

' -a.ncv Drills and Marches for Young
OcaUUng
rix, n
HOOP,on

HUT.

lion Marthas,
Drih, .i... mi-
apt**! U Hian,
School a>4 S«*
trattd by ISO n.

a yrftTusgt f r ଀>m
* life, obtaJsvU by

in slant alsosx
which i
proper |mili«o as
each rase. TsM
wort eeauusss

Kxercises, without apparatus, Broom and Fan Drills, Marches and Military Evolutions for MM by
Girls an>l I'-iys, Fencing ^tc. T!r inn ଀ given .11lii'irs all the calls used in the Army, lofetn«t
with valual'lr cxplanatinns. The honk will < .'଀: i-!l;. n n aid in teaching how the bodily powers may
he developed and grarc in movement acquired in harmony wilk tLe lawi of health.
wo pa(es'. Price, as ct*.

BY THK TWO -STKP TRICE .25 CTS



Composed by

PRICE LIST
1-.-. Rene૲Solo Dance ૲ Description and Diagram ........ $2.00 Music $ .30
i'.:iiii-rfly૲Solo Dance ૲ Description and Diagram ........ 2.00 Music .25
i'api'lion D'or૲Group Dance ૲-Description and Diagram. 2.00 Music .25
Rip Van Winkle ૲Operetta૲Pook and Music ............ 3.00
Carnival Pranks ૲ Confetti D;:nce (Group). ............. 1.50 Music .50
Easter I.illies ૲Symbolic Easter Drill (Group) .......... 2.00 Music .75

Egyptian Cymbal૲Group Dance ........................ 1.50 Music .30
Gypsy Camp ૲Group Dance ............................ 1.50 Music .30
Zuave Drill૲ For Boys or Girls ......................... 2.50 Music .25

Rustle of Spring (Grecian Nature Dances) .............. 3.00 Music .40
Spring Song ........................................... 3.00 Music .40
Frog Dance ૲Comiqne and Descriptive .................. 2.00 Music
Base Ball Drill, Boys૲Characteristic ................... i.oo Music .25

Firemen's Brill૲Characteristic ૲ Descriptive ............. 1.50 Music .25
Palm Drill, Young Ladies, Aesthetic Dance, I'iano & Orch 2.50 Music 2.00
Gavotte Men/eli ૲ Duct or Group (From 8 to 16 People")., i no

Piano $ .25: Orch. 1.50
Classic Ballet Solo Variation (from Rati), with Music.... 5.00
Pas de Couronne de Fleures૲Solo and Group Dance.... 3.00 Music .40
Le Paniere de Rose ૲Classic Toe Solo .................. 3.00 Music .40
Rose Mourante ૲Poetic Solo Dance with Music .......... -.50
Classic Ballet Solo૲For Male Dancer with Music ....... 4.00
Warrior Dance ૲ For Male Dancer with Music ........... 4.00
Hindoo Dance ૲Dramatic Solo With Music .............. 3.00
Amazon Evolution ૲Descriptive Group with Music ...... 3.00
i 111liter's Chase ૲Character Solo Dance with Music ...... 3.00
Schubert's Military Match૲ Dramatic Group with Music. 3.00
March Heroic (Saint Saens) ૲ Solo with Music ........... 4.00
>.ibre Battle Drill, from Opera Rien/i૲with Music ...... 10.00
>«:in Dance ૲ Classic Toe Solo with Music .............. 3.00
i'.i- de Yivl (Scarf Dance") ૲with Music ................. 3.00
fiiarondi nnHct૲Gro'.ip with Music ..................... 5.00
Giacunda Solo૲Group with Music ...................... 3.00
C!:.ssic ballet Solo Variation (from the Russian Ballet" Kaymonda"' ....................................... 4.00 Music .50
Roman Sabre Battle Drill, from Opera Riezi૲With Music 10.00

CONTINUED ON NEXT PACE:



Dances Composed by
MME. ELIZABETTA MENZELI,

PRICE LIST-Continued.

Patriotic Toe Solo Variation ૲with Music .............. 10.00 Spec, to order
Greek Pantomime Ensemble૲ with Music ................ 5.00

Amor Solo૲with Music ................................. 3.00

Fairy Roses૲Novel Spectacular Group Dance and Song 3.00

Ballet From the Opera Carmen૲with Music ............. S.oo

Ballet From the Opera Aida૲with music ................ S.oo

Pierrot As Poet૲Pantomimic Ballet from the French.
Translated and adopted for use for our dancing school
entertainments. Time, I hour. Introducing a large
number of people and dances ........................ 10.00

Aviator Solo૲with Music ............................... 3.00
Fantasy of Ancient Egypt ૲First Time on any Stage,

and presented at New York Lyceum Theater by Mme.
Elizabetta Menzeli ................................. ଀ 20.00 To order only

for Group & Solo
Le Spirits de Vampire (Saint Saens) ૲To order only.... 20.00
The Awakening of the Soul૲ Dramatic Interpretive Dance

Poem. Comprising Eight Dances. For Solo ........ 30.00
A Burmese Dance ૲For Male Dancer (Tragic Descriptive) 20.00

Le Retour de Pierrot૲Dance Pantomime ૲Male Dancer. 15.00
The Wood Sprite૲ Solo ................................. 5.00
Perillieux Badinage (Dangerous Sport) ૲French Panto

mime for Male and Female and Ensemble, if desired. 10.00

Pas Militaire Hongroise ૲Double Dance ................. 3.00
Spirit of the Times ...................................... S-OO

Patriotic Toe Dance ૲Solo .............................. S.oo
Pas de Trois૲Pantomime Dance ........................ S.oo
Polka Comique૲Pantomime Dance for Children ........ 3.00
11 Pleut (It is Raining)૲ Characteristic Toe Dance ....... 3.00
Fancy Toe Dance Medley with Song if desired ૲Solo ---- 4.00

Any of the above dances will be sent upon receipt of money order, check
or cash.

FHADAM FR&NZ&SLI'S Qrand Ballet $cbool,

22 East 16th Street New York City



Annual June Festival, given by
Mr. and Mrs. H. LAYTON WALKER'S

Misse's and Masters' Dancing Classes

STAR THEATRE, June 2nd and 3rd, 1919.

PROGRAMME
ACT I.

1. TARANTELLA (Group)
2. Skirt Dance Kathryn Post
3. Valse Petite Ailene Bukofser
4. Royal Middies૲ led by Olive Jackson
5. Harlequin Dance Arlene Huber
6. La Pavane Ruth and Chester Long
7. Patriotic Dance Rose Johnson
8. Baby Dear Genevieve Schmidt
9. Dance of the Bee Marjorie O'Neill
10. Minuet de la Cour (Group)
11. A Scarf Fantasy Harriet Wolf
12. La Sorella Theresa Kimmel
13. Dainty Dollies Pearl Philibin

Thelma Pomeroy
14. The Swallow Grace Keller
15. The Story Book Ball ૲ (Our Babies) ૲led by Jean Kimball
16. La Belle Parisienne Anna Christensen
17. Sleigh Bell Dance Ruth Long
18. Pas de Voil Loretta Lamme
19. Poor Butterfly Florence Walsh
20. La Papillon Beatrice Vester
21. II Pleut (It is Raining) Dorothy Gray
22. Will O' the Wisp Pearl Dehlinger
23. Cupids Rendevouz with Fairies and Brownies.

Little Cupid Virginia Strain

ACT II.૲Part I.
1. Pierrot and the Animated Doll ^૲ Anna and Jack Christensen
2. Egyptian Fantasy

a. Moon Dance Georgia Esseltine
b. Egyptian Frieze, soloist Marietta Woolley
c. Aminia Gladys Kehrer

3. Hungarian Dance Thelma Pomeroy
4. Dolly Varden Gavotte Alice Rosehart
5. Grand Valse de Ballet (Group)
6. A Wood Nymph Elsa Brown
7. Dainty Dames ૲ (Gavotte) (Group)
8. Jazz Babies Dorothy Gray

Harold Walker



9. Golden Butterfly Pearl Philibin
10. Song and Artistic Step Dancing 4 Kathryn Humphrey

Cora Tapson
11. Spanish Ballet૲ led by Marguerite Shawl

Violet Mingen
12. Valse Caprice - Helen Oliver
13. Jazz Toe Dance Grace Zimmerman
14. The Top O' The Morning (Group)
15. Pizzica'ji Madeline Strain
16. Spring Fancies Eloine Jaynes
17. Huckleberry Pie (Group)
18. Dance Greque (Aestehtic)

a. Scarf Ballet
b. Cymbal Dance Grace Zimmerman

Gladys Kehrer
c. Pas-de-Fleurs.
d. Pipes of Pan.

ACT II.૲Part 2.

1. When Mamma Lets Us Out (Group)
2. Kosacka૲(Russian) Melville Maddigan
3. Johnny's in Town૲(Rope Ballet) (Group)
4. Song and Dance Kathryn Humphrey

Cora Tapson
Agnes Norton
Howard Utech

5. Dance Espagnole t Bella Sokoloff
Bertha Tvarsky

6. Acrobatic Beatrice Vester
Pearl Dehlinger

7. Song and Dance Irene Simmonds
Dorothy Georger

ACT III.
Uncle Jeff's Birthday
Uncle Jeff Edward Steck

Dayton Owens
Soloists Andrew Thompson

Ernest Gray
Pickaninnies Junior Preston

Leila Rose
Southern Dancers Kathleen Goodberry

Marguerite Shawl
Loretta Lamme
Lillie Griggs

Buck Dance Dorothy Hoefner
Georgia Esseltine
Harold Walker
Dorothy Gray

Finale Grand Ensemble in Buck and Wing Dancing, etc.


