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American National Association!
HASTERS OF DANCING.

A. N. A. NORMAL SCHOOL, New York City. Four Week* Course.
STEFANO MASCAGNO, Principal.

Beginning asi, week in July. WATCH for particulars.

OFFICERS FOR THE YEAR 1918 - 1919

President—Fenton T, Bolt 319 W. Third St., Da) ton, Ohio.
Firsi, Vice-President—Roderick C. Grant, New York City.
Second Vice- President— Albert V. Tuttle Baltimore, Md.
Third Vice-President— Isidore C. Sampson Lynn, Mass.
Fourth Vice- President— Mrs. Alice K Bolt Cincinnati, O.
Secretary — George P. Walters, 85 Orange St., Waltham, Maw.
Treasurer—Edward A. Prinz, 420 N. 10th St., St. Joseph, Mo.

i W. L. minn, Rockford, II1.
Trustees \ R. O. Blackburn, Pittsburg, I'*.

( H. M. Robb Pittsburg, Pa.
v O. F. (;. Heinemau, Boston. Mass.

Advisory Board 1 Mrs. J. H Meyer D.illns, Texa-.
I Mrs Mo.itie lieach H u tun, Tex s.

TO PROSPECTIVE MEMBERS.
The much needed reforms in dancing can be brought about only through or

ganization. All progressive professions are organized ; why not the Dancing
Masters T

Competent teachers of good moral character are invited to join. The initiation
fee is only $30.00, which also pays dues for the first year.

The greatest experts are engaged to give work free to members at the annual
meetings.

Each person, when initiated, will receive an elegant diploma, which is a recogni
tion of their ability and membership.

For "Course of Study," see list of class work provided free of charge for all
members who attend the annual meetings.

REQUIREMENTS.
To be eligible, all persons applying for Membership must:
(1) BE OF GOOD MOEAL CHARACTER.
(2) Be vouched for by three representative persons in their home city, ai

reference.
(3) Have taught dancing at least three years.
(4) Be recognized in their home city as progressive and thorough teachers.
(5) Be willing to be taught, or teach; with a desire through fraternity to ele

vate the Art of Dancing.
(6) Pass a satisfactory examination, to show that they are qualified to teach

dancing.

Send all communications to George F. Walters, Secretary, 85 Orange St., Wai
tham, Mass.

SPECIAL NOTICE.
The 36th Annual Convention will be held in New York City, headquarters

Astor Hotel, commencing August 25th 1919, ending August 30th, six days.



Chalif Normal School ofDancing
With the personal instruction of Louis H. Chalif, Principal

Master of the methods of the Imperial Ballet School

of Russia.

Summer Course, June 2nd to July 25th

and daily classes all year around

Our long established reputation for providing usable, as well as at

tractive, teaching material will be further enhanced by the inclusion

in our Winter and Summer Course of

"A GARLAND OF CHILD FANCIES"

which is a chain of solo and group dances infinitely more simple than

any we have hitherto composed.

SPECIAL EXERCISES FOR MEN
*

for use in Y. M. C. A. or Government Camp work will be another

new feature. The following

SPECIAL LECTURERS ( For Summer School.)

of national renown will broaden the theoretical basis of our work :

Wm. G. Anderson, M. D., Dr. P. H., C. Ward Crampton, M. D.,

Troy Kinney, B. A., Beatrice Irwin, A. A.
All classes will be held in our beautiful new building at

168-5 WEST 57 TH ST., NEW YORK CITY.



PROFESSIONAL CARDS
MILLER, MRS. MADELINE 11, Private KRETLOW, LOUIS.—Teacher of Ballroom
Academy, 4415 Washington^ Blvd., St. Louie, Fancy and Stage Dancing, 637 Webster Ave..

Chicago, 111.

KELLY, P. H., 135 Beech St., Holyoke, Mara.

Mo. Instructor of Ball Boom and Fancy
Dancing. „...-. I r _aj

ix^jj^^ii, j- . .n iot> Deeca or., univoKe M.ass.6LENDENEN, MB. F. LESLIE, ' ' Cabanne —Teacher of Ballroom, Stage and StepArcade," St. Louis, Mo. —Originator of Dancing.
Novelties for the Stage.

LYNCH, W. D.—Teacher of Ballroom and
Fancy Dancing and Deportment, Twentieth
Century Hall, 194 South Main St., Akron, 0-

BUFFY, M. O., 91 Winder, Detroit, Mich.^—Teacher of Ballroom and Stage Dancing.

BVBR.T3 A. B., 1110. \IiinSt
Teacher of Dancing,

ti. i-i-ston, Txeas

ILBNB L. SEMPER— Dancing Directress and
Ploor Manager; Soloman's Penny Dance.
920 So. Grand Ave. I.os A ngeles, Cal.

MENZELI, MME. ELIZABETTA— 22 East
Iflth St., New York City.— Directrice Ballet
and Artistic Dancing, Delsarte, Physical
Aesthetics and Grace Culture. Normal
School Work.

ANDREW, SEAMLESS SHOE,
Manufacturers of Theatrical, Ballet, Jig and
Buck Show; also the New Babies' Seamless
Shoes— 1006 4'h Ave., Detroit, Mich.

GRANT, MBS. GAMELJA L,
112 17th St. Pacific Grove, California.

Teacher of various forms and requiremen',
of Dancing, Etiquette, Deportment, Ethics.

HINMAN, MB. .PL. -Give Private Les-
font in All Branches of Dancing at his
residence, 2074 Union St. Classes at Cali
foraia Club Hall, San l-Ynnosco, Cal.

•TTNTTNGHOUBB, R. G., 4(5 1C. N. Clark St.,
Chicago, m.—Cotillon Lender, Novelties fo-
the Ootulom and other Entertainments.

MORTON, C. EDDIE-1379 St. Charles Ave
New Orleans, La. Teacher of BiHroni
and Stage Dancing.

NEWMAN, MB. and MRS. W. H., Danbnry,
Conn.—Teacher of Ballroom, Fancy and
Step Dancing.

NORMAN, FRANK H., No. 92 Stanley St.,
Montreal, Canada. —Stage, Fancy and Ball
room Dancing. Ex-President and Demon
strator, I. A. M. of D. of U. S. and Canada.

SULGROVE, MRS. SOPHIA D., Academy
Hall, 10 North Park Ave., Helena, Mont.—
Teacher of Ballroom and Fancy Dancing.

SEEGAR, WALTER L., 108 Dominic St..
Rome, N. Y.— Teacher of Classical and Ball
room Dancing.

TAYLOR, ROBERT H., 7()(i Huntington av
—Teacher of Ballroom and Fancy Dancing.

BOSTON, MASS

TRIMP, HARRY W., 4456 Delmar St., St.
Louis, Mo. — Instructor of Physical Culture,
Ballroom and Stage Dancing.

WALKER. H. LAYTON AND WIFE, Main
and Ferry Sts., Buffalo, N. Y.—Teachers of
Ballroom, Stage Dancing, etc.

WYMAN, MRS. LILLA VILES. 73 Boylston
St., Boston, Mass. —Artistic Dancing, Tech
nique, Normal Work and Fancy Dances for
Teachers.

IIAINKS, MAE PRIi E-1379 S'. Char'es Ave
New Orleans, La. Artistic Dancing,
Technique, Ballet, Etc.



SPECIAL
NORMAL COURSE
In DURYEA AESTHETICS and BALL-ROOM
DANCING for Children and Adults of the I

DTJRYEA
NORMAL

SCHOOL
(INCORPORATED)

Duryeas Aesthetics.. The necessary Calisthenics of

dancing in an attractive form

All the essential Modern Dances as danced in Neto

"VorVs Ultra Smart Ballrooms, \with simplified methods

of instruction.

DURYEA NORMAL SCHOOL.

47 West 72nd Street New York City



Dstrjces Composed by

PRICE LIST
!• KMM—Solo Dance—Description and Diagram ........ $2.00 Music $ .30
Butterfly —Solo Dance—Description and Diagram ........ 2.00 Music .25
Papillion D'or—Group Dance —Description and Diagram. 2.00 Music .25
Rip Van Winkle—Operetta—Book and Music ............ 3.00
Carnival Pranks —Confetti Dance (Group) ............... 1.50 Music .50
Easter Lillies—Symbolic Easter Drill (Group) .......... 2.00 Music .75

Egyptian Cymbal—Group Dance ........................ 1.50 Music .30
Gypsy Camp—Group Dance ............... ; ............ 1.50 Music .30
Zuave Drill—For Boys or Girls ......................... 2.50 Music .25

Rustle of Spring (Grecian Nature Dances) .............. 3.00 Music .40
Spring Song ........................................... 3.00 Music .40
Frog Dance —Comique and Descriptive... ............... 2.00 Music
Base Ball Drill, Boys—Characteristic .......... ......... i.oo Music .25

Firemen's Brill—Characteristic —Descriptive ............. 1.50 Music 3$
Palm Drill, Young Ladies, Aesthetic Dance, Piano & Orch 2.50 Music 2.00
Gavotte Menzeli —Duet or Group (From 8 to 16 People) . . i.oo

Piano $ .25; Orch. 1.50

Classic Ballet Solo Variation (from Rati), with Music ---- 5.00
Pat de Couronne de Fleures—Solo and Group Dance.. .. 3.00 Music .40

L« Paniere de Rose—Classic Toe Solo .................. 3.00 Music .40
Rose Mourante —Poetic Solo Dance with Music .......... 2.50
Classic Ballet Solo—For Male Dancer with Music ....... 4.00
Warrior Dance—For Male Dancer with Music ........... 4.00
Hindoo Dance—Dramatic Solo With Music .............. 3.00
Amazon Evolution —Descriptive Group with Music ...... 3.00
Hunter's Chase —Character Solo Dance with Music ...... 3.00
Schubert's Military Match—Dramatic Group with Music. 3.00
March Heroic (Saint Saens) —Solo with Music ........... 4.00
Sabre Battle Drill, from Opera Rienzi—with Music ...... 10.00

Swan Dance—Classic Toe Solo with Music .............. 3.00
Pas de Voil (Scarf Dance)—with Music ................. 3.00
Giaconda Ballet—Group with Music ..................... 5.00
Gmconda Solo—Group with Music ...................... 3.00
ClMsic Ballet Solo Variation (from the Russian Ballet

"Raymonda"' ........ ............................... 4.00 Music .50

Sabre Battle Drill, from Opera Riezi—With Music 10.00

CONTINUED ON NEXT PACE:



Dances Composed by
MME. ELIZABETTA MENZELI, (Continued.)

PRICE LIST— Continued.

Patriotic Toe Solo Variation —with Music 10.00 Spec, to order
Greek Pantomime Ensemble—with Music 5.00

Amor Solo—with Music 3.00

Fairy Roses—Novel Spectacular Group Dance and Song 3.00

Ballet From the Opera Carmen—with Music 5.00

Ballet From the Opera Aida—with music S.OO

Pierrot As Poet—Pantomimic Ballet from the French.
Translated and adopted for use for our dancing school
entertainments. Time, i hour. Introducing a large
number of people and dances 10,00

Aviator Solo— with Music 3.00
Fantasy of Ancient Egypt —First Time on any Stage,

and presented at New York Lyceum Theater by Mme.
Elizabetta Menzeli 20.00 To order only

for Group & Solo
Le Spirite de Vampire (Saint Saens) —To order only 20.00
The Awakening of the Soul—Dramatic Interpretive Dance

Poem. Comprising Eight Dances. For Solo 30.00
A Burmese Dance—For Male Dancer (Tragic Descriptive) 20.00

Le Retour de Pierrot—Dance Pantomime—Male Dancer. 15.00
The Wood Sprite— Solo 5.00
Perillieux Badinage (Dangerous Sport) —French Panto

mime for Male and Female and Ensemble, if desired. 10.00

Pas Militaire Hongroise —Double Dance 3.00
Spirit of the Times 5.00
Patriotic Toe Dance—Solo 5.00
Pas de Trois—Pantomime Dance 5.00
Polka Comique—Pantomime Dance for Children 3.00
11 Pleut (It is Raining) —Characteristic Toe Dance 3.00
Fancy Toe Dance Medley with Song if desired—Solo 4.00

Any of the above dances will be sent upon receipt of money order, check
or cash.

PRADAM FFtENZESLrS Grand Ballet $cbool,

22 East 16th Street New York City



Newman Catechism
ON

Classic Dancing
—PRICE FIVE DOLLARS-

IB now offered In its complete form, beautifully bound, to all those Interested
In the Terpsichorean Art. This news will be hailed with Joy by hundreds
who have been looking for just such a book. A book that pertains to the
High Art of Dancing and all its connecting subjects. The author, Mr. Albert
W. Newman, is so well known to the profession that a further introduction
is hardly necessary. It suffices to say that his enviable position at the head

of his profession and his vast experience as a successful Master of Dancing is

sufficient to guarantee this work to be of exceptional value. It is absolutely
indispensable to the Student, Teacher, and Professional Dancer. IT IS JUST
WHAT YOU NEED. YOU CAN'T BE WITHOUT A COPY AND YOU WILL
NEVER PART WITH IT^The mere fact that the book is already In the hands

of the greatest in the profession is evidence that you also should possess a

copy. It is not only endorsed by the most prominent foreign artists, but

recognized as an Authentic Text Book by the leading Colleges and Schools in

the United States where dancing is taught.
There is nothing like it on the market. It is a wonder book.

IT REVEALS THE METHODS OF PAVLOWA, MORDKIN, OENE' DUN
CAN, ST. DENIS, ETC., AND THE RUSSIAN AND FRENCH SYSTEMS
OF BALLET.

It I* a guide to the beginner. It teaches you how to perform a movement,

then refers to mistakes which might occur during its execution. It deals

with Music, Pantomime, Rythmic Art, Gesticulation, Compoositlon, Art of

Impromptu Dancing, etc. Further, It contains in a condensed form the most

valuable matter obtained from at least 150 Books on Dancing, in the German,

French and English languages, combined with the vast personal teaching

experience of Mr. Albert W. Newman, and also of two previous generations.

Price, $5.
For lale by

TWO STEP PUBLISHING COMPANY,

Main and Ferry Streets, Buffalo, W. *•



Fancy and Stage Dances
BY PROF. FRANK NORMAN.

FOR SALE BY TWO-STEP PUBLISHING COMPANY,
MAIN AND FERRY STREETS, BUFFALO, N. Y.

THE DREAM (Tempo 4-4) —Duet Dance for two girls. An original Novelty.
Very effective. Price $1.00. Special Music, 50 cents.

PIZICATTI (Tempo 2-4)— Italian Handkerchief Duet Dance for Boy and Girl.
Price $1.00. Special Music, 50 cents.

MAMA'S BABEE (Tempo 3-4)—A Lullaby for any even number of little glrlB.
Entrance, Song and Chorus (8 verses of popular Nursery Rhymes). Dance
and Exit A dainty novelty and immense hit. Price, $1.00. Special
Music, 60 cents.

THE PAVAN (Tempo 4-4)—A very old, stately Court Dance—an historical
novelty. Price, fl.OO.

THE SCARF DANCE AND TABLEAUG (Tempo 6-8)—Arranged for 16 young
Ladles and Soloist. Always au immense success. The prettiest, easiest
Ballet, introducing ten Gorgeous Tableaux. Each girl using a four-yard
scarf. Don't miss this. Price, $1.00.

SPRITES FANTASY (Tempo 4-4)—A dainty Ballet for any number of little
girls. Very easy and catchy. Price, $1.00.

LA ZINGERELLA (Tempo 3-4)—Spanish Love Duet for Bo yand Girl. ' A
graceful novelty Dance and Pantomime. Price, $1.00. Special Muxiu,
50 cents.

THE KERMESSE— Historical "First Part" for annual closings, lutroduties
the National Song and Dances of different Nations. This is a winner.
Price, 51.00.

LA ZORONGO (Tempo 6-8 and 3-4)—A rollicking Spanish WaUsi for aay
number of ladies and gentlemen. Introduces poses, steps, tableaux tam
bourine effects, etc. Price, $1.00.

GAINSBORO DOUBLE SEXTETTE—The Hit of the Convention. Price re
duced to 50 cents.

A. B. C. WALTZ CHARTS— Price, 25 cents.

THE DANCE INSTRUCTOR —By Prof. Norman, ixb page* W neosseary
Information to every teacher of dancing. Don't miee this. Price (cloth),
50 cents.

PAS DE QUATRE (Tempo 4-4)—Skirt Dance for four girls— a distinct nevelty
and out of the ordinary run. Price, $1.00.

THE FRENCH GAVOTTE (Tempo 4-4) —For any even number of couples la
a circle. Very easy and ca-.chy. Price, $1.00.

THE BOLERO (Tempo 3-4 Mazurka) —A standard elassieal novelt». A work
of art. Price, $1.00. Special music, 50 cents.

KOSACKA RUSSIAN SOLO DANCE (Tempo 2-4)—Twelve «orrect stepa.

Price. $1.00.
For Sale by

TWO-STEP PUBLISHING COMPANY,
Mfcbk Hid Ferry Streets, Buffalo, N. 7.



DANCE DESCRIPTIONS ON SALE BY THE TWO-STEP
PUBLISHING CO., MAIN AND FERRY STS.

Exhibition Dances
Aesthetic Drill— "The Roses" - - -( - .50

"Chinese Romance"— Duo arranged to the Nut Cracker Ballet Suite
by Tscharkowsky ------ 1.00

Exhibition Waltz—Duo ------ 1.00

Harvest Dance—Group—Adapted from a Finnish Folk Dance and
modernized ------ .jo

Pavlowa Gavotte—An established classic - - - 1.00
Springtime Flowers —Solo or Group
Swagger Stick Drill—Military in character
Birth of the Butterfly —Intrepretative
Military Cotillion —for Adults or Children

J .00
1.00
1.00

.50

LATEST CREATIONS
Ballroom Dances with music and description, 5oc each.

"Two Two," a fox trot, "Inner Circle Tango," "Ritz Waltz' new
1918-19 edition, "The Ramble" waltz in slow tempo, "Military One Step" as
good today as yesterday, and better tomorrow. "Hello" One Step can be
used with or without song accompaniment, "U.^S. Taps" most appropriate
at this time. "The Chinese Toddle" fascinating oriental dance, "The Toddle"
pleasing dance in schottische rhythm. "Canteen Center" the new Duryea
Cantonment One Step. "Liberty Waltz" pulsating with patriotic cadiences,
Mr. Duryea's latest Valse Moderate, "Swag-ger Stick Drill" dancing exercise
in attractive form. "Birth of the Butterfly" interpretative dance, simple but
most affective. The Thrift Stamp Cotillion contest, Camouflage on Turn in
Fox Trot and One Step.
Ballroom Dances for Adults, description only, $oc each.

"Domino Tango," "Hawaiian One Step"—Biltmore or One Step

Walt7— a simplex system for teaching the One Step to Waltz time. "Plaza
Valtz" Canter and Waltz combined, "Zig Zag One Step," "Gliding Fox
frot," very smart and correct. "The Jazz," four-four syncopated time,

"Jazz One Step" quite different. "Fast Fox Trot," "Four Four' a Fox Trot
Tango, "Fox Trot Pace," "Junior One Step."
Ballroom Dances for Children —Description only, soc.

"Pickford Polka" as taught to Mary Pickford by Mr. Duryea for a

Photo-Play, "1918-19, One Step," "Junior Fox Trot," good for Adult begin;
ners —"Fascination Waltz," educational and entrancing, "Clapping One Step
a happy combination of Folk and Modern Dancing, "Petite Valse" modern,
"Du Zurka," a modern Mazurka, "Military Charge" marching dance to two-
four or six-eight time.
Educational Dances for old and young.

Modern method of teaching the Waltz.

Modern method of teaching the Two Step.

Directions 50 cent* each.



Vestoff-Serova Summmer Normal School

JUNE AND JULY, 1919

During this period, in addition to the usual Normal Course,

M. Vestoff will give an entirely separate class of Ballet Work,
the aim being to give the student a thoroughly artistic and

professional appearance on the floor. Strict adherence to all
the traditional rules of the Ballet will be observed, in conjunc
tion with the newer and more beautiful methods of body and

arm work now practiced by all the greatest artists of the Rus

sian Imperial Schools.

For those who cannot attend our courses in person, M. Vestoff

and Mile. Serova have published two volumes, one on "Nature
Dancing," the other on "The Russian Imperial Method of

Training a Dancer." They treat exhaustively of these sub

jects, and will enable you to gain a comprehensive knowledge

thereof. Price, $5.00 per volume.

All Instructions at the School Under the Personal Supervision of

M. VERONDSE VESTOFF and MLLE. SONIA SEROVA

Artist, Russian Imperial Ballet, Graduate Russian School

Solo Danseur Classlqne and Wordsworth School,

Pavlowa-Mordkln Co. London, England

CLASSES NORMAL CLASSES Now Forming PRIVATE LESSONS

Write, Phone or Call the Studios

26 East 46th Street (Opposite the Rite) New York City
Telepohne, Vanderbilt 2399



SHOULD BE THE POSSESSOR OF

Glendenen's Treaties on Stage Dancing
ThU U a standard work, unexcelled as a work of superiority, and ii the only

book published in America, v. eating upon every branch of Stage Dancing, start

ing with the rudiments of our art and treating upon Exercises, Posing, Technical

Terms, Fancy Dancing, etc., making it a complete treaties on dancing for the

beginner or advanced teacher.

The aim of the publisher was to meet the demands of the beginner, re

quiring a thorough conception of the essentials and rudiments of the dancing

art; and, to give to advanced teachers, proper facilities, opportunities, and

advantages, for a higher dancing education. It contains information, eulraia-

ating in Life, and Force that Devise and Achieve, with reference to the statm

ef ability to be enjoyed by the teacher of dancing. This work is endorsed

and recommended by the Press and the Professional Dancing Teachers. Owing

to the great demand for this work, orders should be sent at an early date.

This work has been republished, at a great expense, revisions having been mad*

by Mr. Louis Kretlow of Chicago, 111. It contains, among other important

information and instructions, many intricate features of Ballet, Poses, Atti

tudee, Arabesques, and Positions; Analysis and Combinations of Technical

Terms, Forming Fancy Dances, LaZephire; Skipping Rope Dance; Handy Ref

erences and General Review, Questions and Answers; Fancy Dances and How

te Teach; Highland Fling. Sailors Hornpipe; 20th Century Skirt Dance; La-

Hanola, and many others. PRICK FOR THIS COMPLETE AND VALUABLI

WORK. ONLY FIVE DOLLARS.

1WO STEP PUBLISHING CO.



F. LESLIE CLESDENEJf'S NEW BOOK PRICE $5.00

For Sale by Two-Step Publishing Co.
Dear Colleagues: —

Since writing you the last time relative to our wonderful book,
"The Art of Dancing, Its Theory and Practice," we have added many
new features that never have before been published and to obtain this
information, would cost 100 times what I am selling the complete book
for. 55 copies were sold during the month of February.

Our typewritten copies now exhausted. All future orders will be
filled in type proof copies until book is published.

It is to your interest to read the contents over again and note the
many interesting changes. Order your copy today. Price $5.00.

CONTENTS
CHAPTER ONE:—KEY TO CORRECT DANCING:—The Five arm

Positions. 5 Natural and Ballet Positions of the feet Arm
Positions 5 Hand Positions French School Arm Positions
. . . .Body Positions. . . .The 5 Movements. . . .Original Attitudes and
Arabesques and their Combinations What is Pantomime
Dancing?. .. .Pantomime Attitudes. .. .Pantomime Posture Dance
....Technique and French Terms.

CHAPTER TWO:—EGYPTIAN HAND AND BODY DESIGNS:— 10 Arm
Positions. . . .Basic Greek Dancing and Expression. . . .3 Greek De
signs. .. .Basic Hawaiian Arm and Italian Exercises.

CHAPTER THREE:—AESTHETIC AND RYTHMIC DANCING:—What
is Rhythmic Dancing?. . . .Interpretative and Nature Exercises. . . .
Posture Poslngs. . . .Slow and Fast Walking. . . .Running Exercises
. . . .Posing Exercises. . . .Romping Exercises. . . .Grace Movements
....Wave Lines. .. .Interpretative Study. .. .Morning.

CHAPTER FOUR:— TOE DANCING:—How and What to Teach 30
Exercises.

CHAPTER FIVE: TEN LESSONS IN ADVANCED ESTHETIC AND
PANTOMIME DANCING.

CHAPTER SIX:*-HOW AND WHAT TO TEACH A BEGINNERS'
CLASS in Nature, Health, and Esthetic Dancing Exercises....
Breathing, Fresh Air Cure. Lung Power. 9 Exercises, for reduc
ing the Hips. What and How to teach a class. Japanese System
of Health Exercises.

CHAPTER SEVEN:— SOLO DANCE RUSSIAN SLAVIC DANCE
DUET GREEK— Spirit of the Water Gods EGYPTIAN—
Dance of the Soul and Egyptian Posture Dance CLASSIC—
Spirit of the Dance INTERPRETATIVE—Idyls of Spring.

TODAY'S MAIL SAYS—
"Members of our Association are well pleased with your book

and decided to order 30 copies more. Also have you come to Chi
cago and instruct us. Every Teacher should have it as there is no
other book like it."—Mr. Louis Kretlow.

"Think it a very interesting book and one that every teacher
should have." —Mrs. M. R. Hopkins, Elkhart, Ind.

"Every teacher is very enthusiastic over your new book. En
closed find a check for $10.00, for two more copies. '—Wm. Ashton,
Chicago.
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MASQUE OF MUSIC.
By James Gibbon Huneker.
(Continued from March)

I heard as if in a magic mirror
the submerged music of Dufay,
Okeghem, Josquin Depres, Orlan
do di Lasso, Goudimel, and Luth
er; the cathedral tones of Pales-
trina, the frozen sweetness of
Arezzo, Frescobaldi, Monteverde,
Carissimi, Tartini, Corelli, Scar
latti, Jomelli, Pergolesi, Lulli,
Rameau, Couperin, Buxtehude,
Sweelinck, Byrd, Gibbons, Pur-
cell, and the Bach ; with their
Lutes, Monochords, Virginals,
Harpischords, Clavicytherums,
Clavichords, Cembalos, Spinets,
Theorbos, Organs and Piano
fortes, and accompanying them
an army, vast, formidable, of the
immemorial virtuosi, singers, cas-
trati, the night-moths and mid
gets of music. Like wraiths they
waved desperate ineffectual hands
and made sad mimickings of their
dead and dusty triumphs. * * *
Again I heard the Chromatic
Fantasia of Bach, ever new, yet
old. In its weaving sonant pat
terns were the detonations of the
primeval world I had just left ;
also something disquieting and
feminine. But the Man predom
inates in Bach, subtle, nervous,
magnetic as he is in this Fantasia.
A mincing, courtly old «-oman

bows low. It is Joseph Haydn,

and there is sprightly malice in
his music. The glorious periwig
ged giant of London conducts a

chorus of a million. The hail
stones of Handel pelt the pate of
the Sphinx. "A man!" I cried, as
the very heavens stormed out
their cadenced hallelujahs. A di
vine youth approaches. His mien
is excellent, and his voice of rare
sweetness. His band discourses
ravishing music. The primeval
tone is there, but feminized,
graceful ; troupes of painted stage
players in fal-lals and furbelows
present pictures of rakes, rustic
maidens, and fantastics. An or
chestra minces as Mozart disap
pears. Behold, the great one ap
proaches, and beneath his Jovian
tread the earth trembles ! Beeth
oven, the sublime peasant, the
conquerer, the god ; All that has
gone before, all that is to be. is

globed in his symphonies, was di
vined by this seer. A man, th«
first since Handel ! And the eagles
triumphantly jostle the scarred
face of the Sphinx. Von Weber
prances by on his gayly caparis
oned arpeggios, Meyerbeer and
Verdi follow : all three footlight
folk. Schubert, a pan-pipe through
which the wind discourses exqui
site melodies; Gluck, whose lyre
is stringed Greek fashion, but be
decked with Parisian guads and
ribbons; Mendelssohn, a charm
ing, girlish echo of Bach ; Chopin
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and Schumann, romantic wrestl
ers with their muted dreams,
strugglers against ineffable mad
ness and sorely stricken at the
end ; Berlioz, a primitive Roc, half
bird, half human, also a Minotaur
who dragged to his Crete all the
music of the Masters; and the
Turk of the keyboard, Franz
Liszt, with Cym'balom, Czardas,
and crazy Kalamaikas pass. But
suddenly I noted a shriller tonal
accent, the accent of a sun that
has lost its sex, a sun that is
stricken with moon-sickness. A
hybrid appears, followed by a co
hort of players. A huge orchestra
plays straightway ; the Sphinx
wears a sinister smile. * * *
Then I saw the tone-color of

each instrument. Some malign en
chanter had diverted from their
natural uses every member of the
tonal army. I saw the strings in
rainbow hues, red trumpets, blue
flutes, green oboes, purple clarin
ets, horns glorious golden yellow,
scarlet trombones, dark-brown
bassoons, carmilion ophecleides,
as the drums punctured space
with ebon crepitations. That the
triangle always had been silver I
never questioned, but this new
chromatic blaze, these novel tint-
ings in tone—what did they por
tend? Was it a symbol of the fur
ther degradation and effeminiza-
tion of music? Was art become
the sigh of a woman? A vain,
selfish, goddess was about to be
pplaced on high and worshipped ;

soon the rustling of silk would
betray her sex. Released from the
wise bonds imposed upon her by
Mother Church, music is now a
parasite of the emotions, a mod
ern Circe whose "feet take hold

on hell," whose wand enchants
men into listening swine. Gigan
tic as antediluvian ferns, as evil
smelling and as dangerous, music
in the hands of this magician is
dowered with ambiguous atti
tudes, with anonymous gestures,
its color becomes sound, sensual
ity masking as chaste beauty.
This Klingsor evirates, effemin
ates, disintegrates. He is the
spirit who denies all things nat-
uhal, and his revengeful theatric
music goes about in the guise of
a woman. She hastens its end, its
spiritual suicide is at hand. I lift
ed my eyes. Surely I recognized
that short, dominating figure con
ducting the orchestra. Was it the
tragic comedian, Richard Wag
ner? Were those his mocking,
ardent eyes fading in the morbid
mist?
A fat, cowled monk stealthily

marches after him. He shades his
eyes from the fierce rays of the
Wagnerian sun; to him more
more grateful are moon-rays and
the reflected light of lonely forest
pools. He is the Arch-Hypocrite
of Tone, and he speaks in divers
tongues. Brahms it is and he
wears the mask of a musical mas-
querader. Then swirled by a
band of gypsies, with guitars, cas
tanets and led by Bibet. Africa
seemed familiar land, Africa with
the odors of the bouquet. Gounod
and Faust go simpering, on tip
toe ; a disorderly mass of Cos
sacks stampeded them, Tschaik-
owsky at their head. They yelled
Svirelis, Balalaikas, and Kobzas,
as they banged upon resounding
dancing the Ziganka all the while.
And as a still more horrible up
roar was heard I became sudden
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ly conscious of a change on the
face of the Sphinx; streaked with
gray it seemed to be crumbling.
As the clatter increased I divert
ed my regard from the massive
stone and beheld an orgiastic mob
o fmen and women howling and
playing upon instruments of ful
gurating colors and vile shapes.
Their skins were white, ^eir hair
yellow, they eyes of victorious
blue.
"Nietzsche's Blond Barbarians,

the Apes of Wagner!"! exclaim
ed, and I felt the ground giving
way. The naked music, pulsatile
and opium-charged, turned hvs-
terical as Zarathustra-Strauss
waved on his mvrmidons with
frenzied philosophical motions.
Music was become vertiginous, a
mad vortex wherein whirled mad
atoms madly embracing-. Danc
ing, the dissonant corybantes of
the Dionysiac evangel scarce
touched earth, thus outvying the
bacchantes. The roar of enemy
cannon pursued them as the last
superman yielded his ghost to the
Time-Spirit.
Then there gravely marched a

group of men of cold cerebral ex
pression. They carried steel ham
mers with which they beat upon
their anvils the whole-tone scale.
Near by hovered Arnold Schoen-
berg with Claude Debussy, but
they put their fingers in their
pained ears as the Neo-Scvthians,
Scriabine, Stravinsky. Ornstein
and Prokofieff hammered with ex
cruciating dynamics hell itself
into icy enharmonic splinters.
With thnnderoi's neals of ironic
laughter the Sphinx sank into the
?n"r' •••mvii'n"; as it vanished and
mubling: "No longer are these

dissonances. Nothing is true. All
is permitted !" Then by a mighty
effort to escape the nipping arctic
air and the harsh grindings of im
pending icebergs, I fled.
And this is my Masque of Mu

sic.

Autumn Dance— (Step i)—Lit
tle running steps down left and
half way across front, dropping
leaves on spring as the dancer
passes (4 bars) ; Step on right
foot (i bar) ;) Cross left foot with
weight (i bar) ; And point right
foot to second position, throw
leaves over shoulder (i bar);
Four slow walking steps, a bar to
each step progressing down right
side (4 bars) ; Turn and step and
hop with alternate feet to center
(4 bars) : Point right to and drop
cape (i bar) ; Total (16 bars).
(Step 2)—Step and hop, pro

gressing to right front corner (4
bars) ; Four waltz steps making
two complete turns to right pro
gressing to center back (4 bars) ;

Repeat the four steps and hops to
left (4 bars)); Repeat the waltz
progressing to center back (4
bars) ; Total (16 bars).
(Step 3)—Four waltz step to

ward Summer (4 bars) ; Kneel
and throw a kiss to Summer (2
bars) ; Rise and step back and
draw holding arms out to Sum
mer (2 bars) ; Repeat all of the
above to Spring (8 bars) ; One
waltz step beginning with right
foot making a complete turn to
right (i bar) : Step on Left foot
and hop lifting right knee hip
hieh CT bar) ; Repeat the above
(^ bars) ; Total (20 bars).
(Step 4)—Run to Spring, kneel
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and wake her with a gentle shake
(4 bars) ; Repeat to Summer (4
bars) ; Spring and Summer run
off on the side where they were,
Summer holding her basket and
crook out to Autumn. Spring
runs and picks a few of her flow
ers up, holds them out to Autumn
and then goes off holding her
flowers to her breast. Autumn
does not notice them but picks
her clothes up and goes off drag
ging it with her head down (8
bars); Total (16 bars).
WINTER—One fourth step, of

Autumn the curtain is drawn
aside and Winter is discovered in
a mischievous attitude, all of her
snow balls are held under her left
arm. She is standing in fourth
position weight on both feet body
bent forward; Finger of right
hand pointed (8 bars) ; Turn one
half round without moving the
feet raise right hand high and
bend back and look in the palm
(8 bars).
The Dance—Step down and

walk four steps to front, holding
a snow ball in right hand out to
front (4 bars) ; Waltz, turn to
right hand and on the fourth bar
throw ball at Audience (4 bars) ;

Walk four steps across front of
stage, holding a ball in right hand
(4 bars) ; Waltz three steps and
throw ball on the fourth bar (4
bars) ; Now take a ball in each
hand and walk four steps back
ward, holding hands out to sides
(4 bars) ; Four more steps back
ward, holding arms out to front
(4 bars) ; Four waltz steps, turn
ing and progressing down front
(4 bars) ; Throw one ball to right
and one to left (4 bars) ; Total
(32 bars).

Step and hop with right foot,
then left foot, progressing back
(2 bars) ; Run forward and point
left foot to second position (2
bars) ; Slide both hands down
body to ankle and up in a shiver
ing way as if the dancer was cold
(4 bars) ; Repeat the step and hop
twice, repeat the run and point (4
bars) : Repeat the shivering
movement (4 bars) ; Total (16
bars).
Step and hop (i bar) ; Waltz i-

2-3 (i 'bar) ; Repeat three times,
making a circle around the stage
(6 bars) ; To right finishing on
back a little right of Frame in a'
pose stand with weight on right
foot, left pointed back and as the
curtain is drawn aside on the
frame slide the fingers in the
make shame movement at the
plight of SPRING, SUMMER,
AUTUMN (8 bars) ; Total (16
bars).

Tableaux
Autumn

Spring Summer
Autumn standing in center

holding cloak out to both sides.
Spring kneeling on knee nearest
Autumn, both arms round Aut
umn's waist, head against her,
looking down. Summer's right
arm round Autumn's waist, Sum
mer is standing, left hand resting
on Spring's right shoulder. Sum
mer leans her head against Aut
umn, and looks at Spring.

OVER THE "FISH" HAT.
Boston, Mass— Introducing the

"fish" hat—latest millinery crea
tion of said old Boston, home of
the cod and mackerel.
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Tremont street was all agog
when Miss Lucretia Seymour, ar
tist and designer, appeared wear
ing the "fish" hat atop her Castle
Clip. Girls nudged their compan
ions, dignified matrons gazed in
horror, chauffeurs tooted their
horns and thing's were all upset in
general as Miss Seymour walked
serenely down the street.
The object of all this consterna

tion, envy, admiration, etc., is
modeled after the mackerel. The
color is white. Fins are in evi
dence. Fish eyes gleam from the
head. The tail is just in position
for a swing under the waves.
Small celluloid petals are used in
the construction of the head piece.
Miss Seymour declared that it

took eight honrs a day for eight
consecutive days to design and
construct the "fish" hat.

ACHIEVING SUCCESS
IN DANCING.
by

Mme. Elizabetta Menzeli.
In view of many articles which

have appeared from time to time
in various publications wherein
advice has been given to both pu
pil and teacher as to the best
means of attaining success in
dancing, it seems that my long
experience both as a performer
and teacher should enable me to
give some valuable information
along these lines.
To the young person contem

plating a career as a dancer the
most important step to be taken
is to secure a competent instruct
or. To oronerly do this, the nov-
ir? c!-"^'ild call, if possible (never
write, for that takes less time),

upon every teacher in his or her
town, and while so doing, con
sume as much of their time as
possible, after thoroughly can
vassing the town, to be sure to
select a teacher who is also the
one with the least experience;
this makes a most desirable com
bination.
The beginner will be highly

favored, indeed, if the studio over
which the instructor presides is
untidy to an abnormal degree.
This will prove conclusively that
this genius is too busy imparting
knowledge to attend to such in
significant details as the beautify
ing of the studio. It is also of
great importance to the embryo
premierre that the assistant teach
er who is to impart the rudiment
ary knowledge should be engaged
at the lowest terms possible. Thus
when your foundation is irrevoc
ably ruined you can congratulate
yourself that you only paid a
small amount of money.
After deciding upon a teacher,

the pupil should remember that
she should change her teacher
every three or four lessons at
least. By so doing, sjie will learn
the secret ways and means of all
the instructors in her town, and it
will also cause her to wonder
where she is in her progress, for
she should ever keep in her mind
the truth that "variety is the spice
of life." All pupils shauld practice
eighteen hours a day, home, no
matter how little she understood
the instructor, for it is well to re
member the proverb that "prac
tice makes perfect." It were fool
ish to heed the admonition that
"all work makes Jack a dull boy,1'
or like some savant says, that "we
should work eight hours, play
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eight hours, and sleep eight
hours." These utterances were
made many years ago, and con-
sequensly behind the times.
A word to the pupils who are

inquiring into the mysteries of
toe dancing. For the initial les
sons I would advise you to wear
the cheapest shoes you can find in
the second hand store, it is so
foolish to spend money on expen
sive ones when goodness knows
you will not be able to get any
results in four lessons. If the
scholar thinks perhaps she can
progress quicker without any
shoes at all, she might try to run
on her bare toes across the studio
in 2-4 time, for that will never fail
to advance her art. If the in
structor would use a stick either
in back or front of her feet it
would only help the pupil, and
will also illustrate how affection
ate the teacher has become of an
inferior pupil.
To teachers I would suggest, in

order to display discerning judg
ment, roast every teacher in town
and roast them well, don't give
them credit for knowing any
thing; by so doing you will prove
to the world that you keep your
self well informed of all the hap
penings in the dancing circles of
your vicinity.

SATIRE.

THAT MYSTERIOUS "JAZZ."
By Grenville Vernon.

Just what is "jazz"? Most of
us know it when we hear it, but
few of us know its derivation .its
reason, or the manner in which
the veritable "jazz" is produced,
for there are "jazzes" which are

not veritable. "Jazz" is, of course,
negro; somehow or other all mu
sical originality in America seems
to be negro. The negro musically
is always a worshipper of
rhythm; often he is a rhythoman-
iac, and "jazz" arises from his
rhythmic fervor, combined with a
peculiar liking for strange sounds.
This at least is the opinion of
Lieutenant James Reese Europe,
late of the Machine Gun Battalion
of the old 15th Regiment. Lieu
tenant Europe has just returned
from more than a year's service in
France, which he passed partly in
the trenches and partly in the di
rection of the band he had organ
ized for his 'regiment, a band
which had a stupendous success
in France and which is having
equally as great success at home.
"I believe that the term 'jazz,' "

said Lieutenant Europe, "origin
ated with a band of four pieces
which was found about fifteen
years ago in New Orleans, and
which was known as "Razz's
Band.' This band was of truly
extraordinary composition. It con
sisted of a barytone horn, a trom
bone, a cornet, and an instrument
made out of the china-berry tree.
This instrument is something like
a clarinet, and is made by the
Southern negroes themselves.
Strange to say, it can be used only
while the sap is in the wood, and
after a few weeks' use has to be
thrown away. It produces a beau
tiful sound and is worthy of in
clusion in any band or orchestra.
1 myself intend to employ it soon
in my band. The four musicians
ot Razz's Band had no idea at all
of what they were playing: they
improvised as they went along,
but such was_ their innate sense
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of rhythm that they produced
something which was very tak
ing. From the small cafes of New
Orleans they graduated to the St.
Charles Hotel, and after a time to
the Winter Garden in New York,
where they appeared, however,
orily a few days, the individual
musicians being grabbed up by
various orchestras in the city.
Somehow in the passage of time
Razz's Band got changed into
.'Jazz's Band,' and from this cor
ruption arose the term 'jazz.'
The negro loves anything that

is peculiar in music, and this
'jazzing' appeals to him strongly.
It is accomplished in several
ways. With the brass instruments
we put in mutes and make a
whirling motion with the tongue,
at the same time blowing full
pressure. With wind instruments
we pinch the mouthpiece and
blow hard. This produces the pe
culiar sound which you all know.
To us it is not discordant in this
manner as we play the music as it
is written, only that we accent
strongly in this manner the notes
which originally would be with
out accent. It is natural for us to
do this; it is, indeed, a racial mu
sical characteristic. I have to call
a daily rehearsal of my band to
prevent the musicians from add
ing to their music more than I
wish them to. Whenever possible
they all embroider their parts in
order to produce new. peculiar
sounds. Some of these effects are
excellent and some are not, and I
have to be continually on the
lookout to cut out the results of
my musicians' originality.
"This jazz music made a tre

mendous sensation in France. I
recall one incident in narticular.

From last February to last Au
gust I had been in the trenches,
in command of my machine gun
squad. I had been through the
terrific general attack in Cham
pagne, when General Gouraud an
nihilated the enemy by his strata
gem and finally put an end to
their hopes of victory, and I had
been through many a smaller en
gagement. I can tell you that
music was one of the things fur
thest from my mind when one
day, just before the Allied confer
ence in Paris on August 18, Col
onel Hayward came to me and
said:

'' 'Lieutenant Europe, I want
you to go back to your band and
give a single concert in Paris.'
"I protested, telling him that 1

hadn't led the band since Febru
ary, but he insisted. Well, I went
back to my band, and with it I
went to Paris. What was to be
our only concert was in the Thea
tre des Champs Elysees. Before
we had played two numbers the
audience went wild. We had con
quered Paris. General Bliss and
French high officers who had
heard us insisted that we should
stay in Paris, and there we stayed
for eight weeks. Everywhere we
gave a concert it was a riot, but
the supreme moment came in the
Tuileries Gardens when we gave
a concert in conjunction with the
greatest bands in the world —the
British Grenadiers' Band, the
Band Garde Republicains, and the
Royal Italian Band. My band, of
course, could not compare with
any of these, yet the crowd, and
it was such a crowd as I never
saw anywhere else in the world,
deserted them for us. We played
to 50,000 people at least, and had
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we wished it we might be playing
yet.
"After the concert was over the

leader of the Band of the Garde
Republicaine came over and ask
ed me for the score of one of the
jazz compositions we had played.
He said he wanted his band to
play it. I gave it to him and the
next day he again came to see me.
He explained that he couldn't
seem to get the effects I got, and
asked me to go to a rehearsal. I
went with him. The great band
played the composition superbly—but he was right ; the jaz effects
were missing. I took an instru
ment and showed him how it
could be done, and he told me that
his own musicians felt sure that
my band had used special instru
ments. Indeed, some of them af
terward attending one of my re
hearsals, did not believe what T

had said until after they had ex
amined the instruments used by
•my men.

"I have come back from France
more firmly convinced than ever
that negroes should write negro
music. We have our own racial
feeling and if we trv to copy
whites we will make bad copies.
Inoticed that the Morocco negro
bands played music which had an
affinity to ours. One piece, 'In
Zanzibar/ I took for my band,
and though white audiences seem
to find it too discordant, I found
!t most sympathetic. We won
France by playing music which
was ours and not a pale imitation
of others, and if we are to devel
op in America we must develop
along our own lines. Our mu
sicians do their best work when
using -negro material. Will Ma

rion Cook, William Tires, even
Harry Burleigh and Coleridge-
Taylor are not truly themselves
in the music which expresses
their race. Mr. Tires, for instance,
writes charming waltzes, but the
best of these have in them negro
influences. The music of our race
springs from the soil, and this is
true today with no other race, ex
cept possibly the Russians, and it
is because of this that I and all
my musicians have come to love
Russian music. Indeed, as far as
I am concerned, it is the only mu
sic I care for outside of negro."
The lieutenant then spoke of

the manner in which he formed
his band.
"When war broke out. I enlist

ed as a private in Colonel Hay-
ward's regiment, and T had just
passed my officer's examination
when the colonel asked me to
form a band. I told him that it
would be impossible, as the negro
musicians of New York were paid
too well to have them give up
their jobs to go to war. However-
Colonel Hayward raised $10.000
and told me to get the musicians
wherever I could get them. The
reed plavers I got in Porto Riro.
the rest from all over the country.
T had only one New York negro
in the band —my solo cornetist.
These are the men who now com
pose the band, and they are all
fighters as well as musicians, for
all have seen service in the
trenches."

DESIGN ON STAGE.
There was a hearing this week

before the Assembly Codes Com
mittee at Albany on a bill intro
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duced by Assemblyman Peter A.
McArdle, of Kings county, which,
if it becomes a law, will make it a
misdemeanor to use the flag, stan
dard, color, shield or ensign of the
United States or of any state at
a theatrical performance. The ex
ceptions would be at performan
ces for charities and tableaux in
schools and churches. It would
also be forbidden to drape any
combination about the body a
combination of colors to represent
the flag.

Heaven and Mme. Geraldine
Farrar are pledged to help the
well-known "poor working girl,"
upon whom some choice ballads
of sympathy have already been
lavished.
Mme. Farrar's concert for the

Working Girls's Vacation Fund
took place at the Metropolitan
Opera House on Tuesday eve
ning, April 8th, and the Metropo
litan prima donna was assisted by
the Philadelphia Symphony Or
chestra and Sergei Rachmaninoff,
the distinguished Rusian compos
er-pianist with the mystifying
technique.

LEG DEVELOPMENT.
Mention of legs reminds me

that Mme. Menzeli, who does
considerable amount of teaching,
gave me some interesting infor
mation in connection with this
portion of a dancer's equipment.
She pays an extraordinary
amount of attention to the proper
development of her little pupils'
legs. She pointed out to me the
two kinds of limbs; how some

have very developed insteps, in
which case the calf and thigh will
be found to be under-developed.
This is a source of considerable
danger, for their possessors, when
doing pointe work, are apt to rely
too much on the instep, which
which sooner or later is liable to
become overtaxed and then there
is trouble. In the case of a mod
erately developed instep more
work is, from the beginning, en
trusted to the muscles of the calf,
which are better fitted to bear the
continual strain. The aim of the
teacher should be to secure in her
pupil a moderately developed in
step, a well-developed calf and
thigh, no flesh to speak of on the
sides of the knees, and a distinct
waist between the knee and the
calf. Of course, the turning out
of the foot should come from the
hip, never from the knees. One
of the most frequent causes of
protruding knees and floppy feet
is that the child has been made to
do pointe work before the limbs
have been properly developed and
trained to support the body in
what is, whatever may be said, an
unnatural position.

To Parents.
May I here say a word to the

parents of the pupils. You are, I
am afraid, in many cases far more
to blame for your daughters's
non-support than her teacher is.
You hurry the teacher. You want
your girl to do little dances like
Mary So-and-So does, quite for
getting' that Mary So-and-So has
probably had an extra year's tui
tion ; and if the teacher keeps
your girl too long in your opinion
a la barre you grow _impatient,
and the poor instructor, against
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her better judgment, puts your
child on her toes and arranges a
little dance for her to give at
some local display. If you want
your girl to be a real dancer do
not do that. Place her with a
teacher in whom you have reason
to have faith, and give that teach
er your entire confidence. Do not
hurry her, and do not be tempted
to turn your girl into an infant
prodigy on the stage or into a
miniature "Pavlova." Infant pro
digies and miniature Pavlovas
have a way of never being heard
of after their infancy has passed.

P. W. L. ENTERTAINMENT.
A series of tableaux will feature

the Shakespearean entertainment
which the Professional Woman's
League will give at the Biltmore
on April 24th for the benefit of
the Actresses' Emergency Fund.
Following a brief address by Vi
ola Allen to the characters of
Shakespeare, impersonated by
Charles Dalton, tableaux will be
reproduced, showing Lillian Rus
sell, Frederick Truesdale, Henri
etta Crosman, Frances Aldrich,
Pedro de Cordoba, Blanche Bates,
Eugene Ormond, Edith Wynne
Matthison, Lyn Harding, Bran
don Tynan, Laura Burt, Henry
Stanford, Lydia Locke, Paul
Swan, Hattie Williams, Mrs. Sol
Smith, and Millicent Evans in
various Shakespearean characters.
Minna Gale Haynes will read the
letter scene from "Macbeth,"
while Orville Harrold and Lydia
Locke will sing the balcony scene
from "Romeo and Juliet."
Following the pictures, Mme.

Alenzelli will present a series of

dances in which Mile. Dazie, the
Dolly Sisters and Dorothy Arthur
.will appear, showing the progress
of dance from the Elizabethan
period to the present day. A
grand mach and costume ball
will conclude the entertainment.

HEYDAY OF THE BALLET.
In England the ballet may be

said to have reached its apogee on
the 12th of July, 1845. On that
memorable day four of the fore
most dancers of the age, Marie
Taglioni, Carlotta Grisi, Fanny
Cerito and Lucille Grahn, danced
a pas de quartre before Queen
Victoria. "The bringing together
of such a glittering constellation
of stars on a single stage," says
J. E. Crawford Flitch in "Mod
ern Dancing and Dancers," "is
best told in the words of the im
presario who conceived and ac
complished the achievement.
"With such materials in my

grasp as the four celebrated dan-
seuses, Taglioni, Carlotta Grisi,
Cerito and Lucille Grahn, it was
my ambition to unite them all in
one striking divertissement. But
ambition, even seconded by man
agerial will, scarcely sufficed to
put such a project into execution.
The government of a great state
was but a trifle compared to the
government of such subjects as
those whom I was supposed to be
able to command; for these were
subjects who considered them
selves far above mortal control,
or, more properly speaking, each
was a queen in her own right—
alone, absolute, supreme
But there existed difficulties even
beyond a manager's calculations.
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Material obstacles were easily
overcome. When it was feared
that Carlotta Grisi would not be
able to leave Paris in time to re
hearse and appear for the occa
sion, a vessel was chartered from
the Steam Navigation Company
to waft the sylph at a moment's
notice across the Channel ; a spe
cial train was engaged and ready
at Dover ; relays of horses were
waiting to aid the flight of the
danseuse all the way from Paris
to Calais. In the execution of the
project the difficulty was again
manifold. Every twinkle of each
foot in every pas had to be nicely
weighed in the balance, so as to
give no preponderance. Each dan
seuse was to shine in her peculiar
style and grace to the last stretch
of perfection : but no one was to
outshine the others, unless in her
own individual belief.
"Suddenly Perrot, the ballet-

master, rushed unannounced into
my presence in a state of intense
despair. He uttered frantic ex
clamations and tore his hair.
With difficulty the unfortunate
ballet-master was calmed down to
a sufficient state of reason to be
able to explain the cause of his
anguish. When all was ready, I
had desired Perrot to regulate the
order in which the separate pas
of each danseuse should come.
The place of honor, the last in
such cases, as in regal proces
sions, had been ceded without
overmuch hesitation to Mademoi
selle Taglioni. Of the remaining
ladies who claimed equal rights,
founded on talent and popularity,
neither would appear before the
nther. 'Aion Dieu,' exclaimed the
'v.lk't-master, 'Cerito will not be-
berore Cerito ; there is no way to

gin before Carlotta, nor Carlotta
make them stir—all is finished.'
'The solution is easy,' said I ; 'let
the oldest take her unquestionable
right to the envied position.' The
ballet-master smote his forehead,
smiled assent, and bounded from
the room upon the stage. The
judgment of the manager was an
nounced. The ladies tittered,
laughed, drew back, and were now
as much disinclined to accept the
right of position as they had been
before eager to claim it. The or
der of the ladies being settled, the
Grand pas de Auatre was finally
performed on the same night be
fore a delighted audience."

LOLA YBERRY
In a Classical Dancing and

Posing Act.
Dance—Parisian : Poses (a)

Bachante, (b) Flora, (c) Victory.
Oriental : Poses (d) Morning, (e)
Noon,()f Night. Japanese: Poses
(g) Andromeda, (h) Loreley, (i)
Meditation. Spanish : Poses Series
of Pschye at the Bath, (j) The
Diver. Tableaux: Liberty. Danc
es and poses arranged by Mme.
Menzeli Bartlett.

STAGE CHILDREN'S
SPRING DANCE.

An informal entertainment and
spring dance were given by the
Stage Children's Fund, Mrs. Mil
lie Thorne, president, and Mr.
Lee Shubert, honorary president,
at the Alhambra Hall, West I26th
street, recently. More than two
hundred friends and relatives of
the young proteges of the fund
were present. A feature of the
entertainment was a group of bal
let dances arranged for twenty
children by Mme. B Menzdii,
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BALLETS GIVE VARIATION.
Ballets furnish one of the rich

est fields for the selection of mu
sical settings for pictures ; simply
because they are properly varied
from the dantiest dance move
ment in waltz time to more dra
matic sections where the dance
becomes a series of striking poses.
From the very nature of the ballet
it becomes the best music for the
motion picture. Thus, dance mu
sic offers much to the leader, pro
vided he knows enough to inter
pret it aright. As I have often
said here, it is not so much the
composition, or its original inten
tion, but the way it is played that
counts on the screen.
The veriest piece of ragtime

sometimes furnishes the exact
mood for action where the emo
tion expressed is of a burlesque
character, or in such scenes as
impress the audience in rather a
negative way. Some plays give
the impression that they never
could have happened, while others
get into the hearts of the viewers
and become real. It is in the for
mer variety that dance music, rag
time, etc., usually in the minor
key, offer the leader just what he
is after. The composition, The
Russian Rag, is an example of
this style. It can be used for ac
companying a burglary scene,
where the criminal is not of the
high order of intelligence. Such
a composition would never be
used by a discriminating leader
for a "society burglar."

KINGFISHER FOSTER
Long associated with the man

agement of music and the dance,
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assures us that after July i Cook's
real tours will replace those form
erly conducted by John Barley
corn, as instanced :

A much traveled musician was
leaning against the bar of a well-
known English tavern in ye
neighbourhoode —it is really as
tonishing to note how quickly the
German and Hungarian beer halls
of an earlier day hoisted the Stars
and Stripes and the Union Jack—
and addressed the gentleman at
tendant in white : "Give me some
whisky—any whisky. I'm through
with drink—no more sensation in
it. I've been everywhere, and
I've drunk everything from San
Francisco to London, Buda
Pesth, Odessa, Vladivostock,
Hongkong, Shanghai, Alaska and
the South Sea Islands. I'm blase,
I am, and I know it. I'm through
with looking for sensations. I'm
done, I am."
This depressing statement was

interrupted by a short, soldier-like
waiter, who came over from the
restaurant tables, with : "Say,
have ye ever had delirium trem-
ens?"'
"Why. no," responded the tired

one, very peeved at this reflection
upon his "capacity."
"Well, thin, ye haven't been

nowhere, and ye haven't seen
nothin'," replied the serving gen
tleman of the lengthy upper lip,
in the manner of one who knows
in which direction travel and
sightseeing really lie.

ANCIENT THEATRES.
The Italian theatres are of all

sizes and periods. There are num
bers of ancient theatres being

used at this day. In Florence, the
Pergola (1657), the Nazionale
. . . the Niccolini and the Al-
fieri. In Rome, the Argentina and
the Valle. In Bologna, the Com-
munale (1763), the Teatro del
Corso (1805). In Naples, the San
Carlo (1737); in Verona, the
Filarmonico. A list of them all
would take up several pages of
this magazine. There is hardly a
city which is not able to boast a
great or little masterpiece of con
struction, and hardly one which
does boast of it.
You may not even have heard

of Fano, of Forli, of Reggio, of
Imola, of Sabionetta; yet all these
places can boast theatres of note.
In Reggio, for example, a small
town and unremarkable, is one of
the largest theatres in Italy; in
Fano one of the oldest.
But if Italy refrains from boast

ing of its monumental theatres it
is chiefly because it continues to
use and enjoy them. The citizens
enjoy their nightly pleasure of
sitting in their masterpieces, and
they take it all for granted. To
them it is as natural that Bibiena,
Sighizzi, Pozzo and Morelli
should have provided them with
the best buildings of their kind in
Europe as that the best actors in
Europe should presently be walk
ing and talking before them. Thus
has the grandest theatre in Eur
ope come to exist—by a people
expecting nothing less from the
Muses —and taking it all as a mat
ter of course . . . and as a matter
for delight.
As for their actors and actress

es, you must not imagine that
Italian crowds rush hither and
thither to catch a sight of cele
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brated performers. Such a thing
could not be and has not been
known. Italians are not vulgar —
never think that—nor have they
the raw sentimentality of the
modern Anglo-Saxon theatrego
ers. So that when Tomaso Sal-
vini was alive I have seen him re
turning to his home in the tram-
car and not one single cry, lisp,
or gasp from the people in the
tram—no nudging, conscious at
tempts to seem not to notice him
—no "Oh, Mr. Salvini, may I
shake you by the hand ?" He was
merel ya Florentine gentleman
going home with others—the
most natural and easy thing in
the world.
When Mme. Duse drives out in

Rome maidens do not clutch at
one another crying: "Did you see
. . .she! the Divine One?" —old
men are not to be met, their
cheeks bathed in tears, muttering,
"She has just passed —now let me
depart in peace !"
Italy, from Rome to Reggio, is

far too great for this ; the spirit,
the mind, of the Roman man and
add that there is no such institu-
woman far too real. I ought to
tion as the Garrick Club for Ital
ian actors. Is it a blessing . . .

who can say? A grand club seems
essential to our English-speaking
theatre—but then that is because
with us the social status of the
actor is as important as to know
how to act. Again, may this not
all come from the fact that our
own actors are not given a
chance?
When I first met Salvini, I felt

rather as an English enthusiast is
brought up to feel ; but I have
learned since to curb this climb
ing zeal Off the boards the actor

ceases to be an actor because he
is allowed to become a real being
—one of the crowd—one of the
Italian peopel.
Of the acting I will not speak.

Who will describe the olive and
the vine of Italy. . . the most
ordinary and perfect things of this
beautiful land? Well, the acting
is like the olive and the vine—it
is perfect.
In short, the Italian theatre is

the Italian people. They go to
the theatre without prejudice and
curiosity —they act for very little
money and they pay little money
for their seats. They spend little
money on the stage fittings and
as little as possible on titivating
the boxes, seats and the bars.
Some of the best theatres are

still without facades —have been
unfinished for centuries. Conceive
us in England building a theatre
from the heart outward. Heavens
alice! we know a thing or two,
and one is to always put up a
shell first of all and then line it
inside with the nicest plush and
satin, word perfect, waitresses
and rattling fine bars ; and after
all that is done it is quite time
enough to see that Shakespeare is
excluded and the chandelier in
place, so that all may be right on
the night. But all this criticism
of England is solely due to the
fact that we do not take the thea
tre seriously in our land. Where
as, I want you to realize that in
Italy it is an essential part of Ital
ian life and has been so for cen
turies.
If I have failed to make this

clearer to those who think the
Italian theatre is comparable with
the English theatre and is a rath
er poor sort of affair when com
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pared with it, let me as I end re
trieve my blunder by stating,
after the fullest reflection and af
ter years passed in the practice of
the theatre, that the lalian theare
is the most cultured, the most dis-
inguished and the first theatre in
Europe.
Some of us have worked to

make the English theatre the first
in Europe. ... I know of whole
families devoted to nothing but
this. But when these look for the
people for whom they have work
ed, they find a newspaper or a
religious society or some meddl
ing puritanical busybody preach
ing to the people not to go in
there.
Don't go in there,
'Tis a house of ill fame.

Don't go in there,
Or you'll lose your good name.

•

Your mother and your sisters are
waiting at the gate.

Enter not them portals—pause
before it is too late.

So it is only the people who
can make our theatre —the people
and we, their servants. If the
"public" or large cliques are al
lowed to come between us, all is
at an end and there will be no
English theatre.
If that trumped-up thing, "pub

lic opinion," is allowed to voice
and revoice its trivial opinions —
its trash —everywhere and thus
nullify the creative power which
we and the people possess, I pray
heartily for that day when the
people shall rise up and utterly
destroy the destroyer—that which
has come between art and our na
tional ,life.

ATTRACTIVE LITTLE MAID
At the Wednesday matinee and

evening performances at the Lit
tle Theatre Mildred Keats, artis
tic and wonderful interpretative
dancer, will dance her way into
the hearts of Portland society for
the poor children of the city. The
affairs will be given under the
auspices of the Junior Leaguefi of
which Mrs. Henry Ladd Corbett
is president, and the little maid
has begged to be allowed to give
her services for -the children, as
she wanted to make money with
her own talents.
The affair will be interesting

and unusually charming, the pro
gram chosen to include the
French doll dance, a characteris
tic dance, in which she will appear
in a pale pink silk frock with tulle
drapery, trimmed with baby rose
buds of pink and blue. One of
the features of the program is the
Greek interpretative dance,
Grieg's cycle of Morning, Noon
and Night. Mrs. Lulu Dahl Mil
ler will sing during the changing
of costume for this number.
Miss Keats also will dance the

Gypsy Beggar, a Spanish charac
teristic dance, and the piece de re
sistance of the program will be a
dramatic interpretative dance,
"The Awakening of the Soul."
In this number the little danseuse
shows remarkable talent and tech
nique. Genee's famous hunting
dance, "Le Chasse," in smart rid
ing costume, will be on the pro
gram, and also the Polish "Maid
of Honor" dance.

Gertrude Vandervilt's dancing
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continues to be one of the main
attractions of "Listen Lester."
But in the days since 'The Red
Widow," she has developed a de
cided talent for comedies. She
now acts a little, dances a little
and smiles a little —which has
proven an irresistible combina
tion, as John Cort can prove by
his box-office receipts.

rion Schonsite, Helen Schaeffer
and Minerva Dwyer.

MATINEE DANCE GIVEN
FOR STAGE KIDDIES.

Upwards of a hundred budding
young actresses and dancers sang,
danced and acted recently before
a critical audience at Alhambra
Hall, Seventh avenue and I26th
street. The occasion was the an
nual Spring dance given by the
Stage Children's Fund, of which
Mrs. Marion Gold Lewis is chair
man.
The stage is keenly interested

in its little folk and the proceeds
of the entertainment will go a
long way towards swelling the
treasury of the fund, out of which
so many demands have to be met.
Children who possess talent and
would seek a career on the stage,
but whose parents are too poor to
furnish them either the necessary
training, or costumes, are cared
for by the fund. At Christmas a
tree loaded with presents is pro
vided, and then, too, children
stricken by illness are nursed back
to health and sent away on health
seeking vacations by those in
charge of the fund.
An attractive program was giv

en. Among those contributing
specialties were the Four Blos
soms, composed of this attractive
groups of girls, Muriel Muth, Ma-

NEW YORK SOCIETY.
To the Officers and Members of
To the O cers and Members of
the New York Society Teachers
of Dancing —
Ladies and Gentlemen :

Several years ago I was a mem
ber of the American Physical Cul
ture Association — attending a
meeting or convention at Colum
bia College for the purpose of
considering the introduction of
Dancing with their work in Gym
nasiums and Schools —the action
taken,—aside from the public
good intended, has proven the
keynote of success of some of the
members of this society. At that
meeting a doctor recommended
and demonstrated with several
children, that the feet should be
straight or parallel,—I think I
was the only audible objector.
I have always advocated and

today more strongly believe that
the recognized position, known to
the profession as First Position
(heels together and toes out) cre
ate not only no ill effects, but im
proves, straightens and streng
thens the legs, with no possibility
of doubt of the artistic results. I
refer to every maitre de ballet
and premiers of the past and pres
ent centuries, including the recog
nized teachers of all countries. As
for the good that dancing does ;

one hour of proper dancing, good
environment and hours, is more
advantageous, giving better re
sults to mind and body that the
same amount of time in a gymna
sium. This statement applied to
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persons of any age (adult or
child) in normal conditions, par
ticularly the female sex. My de
cision is based upon personal ob
servation and years of work and
that of my predecessors for three
generations.
Regarding the straight feet

position for dancing, this creates
two questions for consideration.
First: Is it to art's advantage

to stand or move with the feet
parallel ?
Second : The physical advant

age gained, if any, and the com
parative results,—are they of suf
ficient weight as applied to Art,
making it paramount to the or
thodox method and the correct
standard of years.
Army work where much rough

and continuous tramping is de
manded, or Falk Dancing, as
practiced in Gymnasiums and
Schools, require no Art; the
straight oosition may prove more
beneficial.
Having specialized for nervous

troubles and deformed limbs for
several years with dancing, aside
from my regular work, it has
brought me in contact with teach
ers and persons, either advocating
or effected by the results of the
straight or parallel position.
here is a teacher of dancing

using this method for classic
dancing connected with the larg
est private educational school of
this city at the present time. One
of this teacher's pupils, the daugh
ter of a well-known doctor, is now
cpeoializing with me mainly for
straight limbs.
Feelinp that you will meet with

this obstruction to graceful poses
and dancing sooner or later, if not

already, and appreciating the im
portance of the subject, a sum
mer's consideration may prove
beneficial and perhaps cause defi
nite action by this organization
for the Art of Dancing.
Another suggestion I would

make the Society, is to have a
Black List, (confidential, the mat
ter to read about as follows :

Any patron of a teacher owing
money for instruction, after sever
al requests and a reasonable
length of time for payment of a
just bill, failing to do so, place
delinquent's name and address
upon the Black list( same to be
mailed by Secretary with the fall
notice of meeting in September
to members in good standing.
I desire to express my thanks

to the officers and members of the
Society.
Wishing continued success.

Very truly yours,
GEO. W. WALACE.

54 W. 12oth St., New York City.

JOINT COMMITTEE MEET
ING.

Minutes of the second meeting
of Special Committee of Ten from
the American Society of Profess
ors of Dancing and the American
National Association of Masters
of Dancing.
The Second nieeting of the Joint

Committee of Ten from A. S. P.
D. and the A. N. A. at Hotel Ma
jestic, N. J., Sunday, February
23, 1919. was called to order at
1030 o'clock, Chairman Conway
presiding.
Members present : Mrs. Passa-

pae, Mr. Conway, Mr. Walters,
Mr. Doring, Mr. Newberger, Mr.
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Chalif, Mr. Rivers, Mrs. Paine.
The minutes of the first meet

ing of the Joint Committee of Ten
for 1918-1919 were read and ap
proved
Communications from Mrs.Pas-

sapae, Miss Slocum, Miss Byrne,
Mr. Fricke, Mr. Newberger, Mr.
Conway, Mr. Chalif, Mrs. Svvep-
stone, were read.
Motion made and seconded that

Vestoff-Serova be engaged for six
days' instruction, six hours. Car
ried.
Moved and seconded that Mr.

Newberger be engaged for four
consecutive days, 3-4 hour per
iods. Carried.
Moved and seconded that Mr.

Chalif be engaged to teach four
consecutive days, three-quarter
hour periods. Carried.
Moved and seconded that the

six hours of instruction given by
Vestoff-Serova be divided into
eight three-quarter hour periods ;

six consecutive morning, and two
afternoon periods. Carried.
Motion made and seconded that

we have a member from either so
ciety each day to act as Master of
Ceremonies, such members to be
appointed by their respective so
cieties and to act alternate days.
Carried.
Please notify Secretary of your

Society, before August 1st, 1919.
whether you will register at Ho
tel Astor for period of Annual
Convention.
Moved and seconded that the

members be asked to furnish tal
ent for an evening of entertain
ment. Carried.
Moved and seconded that on

riday evening of convention week
a banquet, entertainment and co
tillion be held and that an orches

tra for same be engaged by Mr.
Rivers. Carried.
Moved to adjourn. Carried.

(Signed)
HELEN WILBUR PAINE,

Secretary Joint Committee of Ten

Portsmouth, D., March i, 1919.
Mr. H. Layton Walker,
Buffalo, N. Y.:
Dear Sir: Enclosed you will

find $2.00 for the subscription for
the ensuing year. I never want it
miss coming our way each month.
Have had a very successful

year and am going better than
ever, right now. Have had to
work my classes in relays : have
two reception dances per week
and have a school at Jackson, O.
I devote one hour each week to

teaching the members and wives
of the Eagles. Ben Hurs, W. O.
W. lodges at their respective
halls, and I have one class of
married Masons and wives (124
couple) every Thursday night ;

this is a great 'business and it pays
very .very well as the old fellows
take such interest in the dancing
end of it and they all want to be
the best regardless of cost, I just
tell you these facts so as to jjiv
it to my colleagues if they wish
to make up classes of the various
orders. With my son and wife
we handle the situation very nice
ly, and am making good.
None but respectable pupils are

admitted to our classes and in fact
some of the churches endorse our
Dancing Academv because we
conduct them on the very highest
plane.
Wishing success, I am,

Very respectfully,
F. W. BAESMAN.
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LITTLE BRIDGET BALCONY
SCENE FROM ROMEO AND
JULIET WHITE MAGIC.
Presented by The Junior Play

ers St. Louis Artists' Guild, un
der the direction of Miss Alice
Martin and Mr. Joseph Solari, on
Friday evening. February 28th,
8:15 P. M. Saturday matinee,
March ist, 2:30 P. M.
Overture, Selections from the

"Carnival" fSchumann), Martha
Schuyler.
Prologue, (Orrick Johns), Spok

en by Lila Louise Tellman.
Little Bridget by Netta Syrett,

"They Stole Little Bridget," The
Fairies by W. Allingham ; Cast—
Mistress Willow, Janice Milligan ;
Chloe, Eugenia Feiner; Lubin,
George McCaslin : Bridget, Mar-
iorie Fulton ; Betty, Pauline Par
ker ; Piies. Red Cap. Marian Mar-
quard ; Green Jacket, Frances
N'orpoth ; White Owl's Feather,
Marjorie Montgomery ; Purple
Plume. Janice Stewart.
Scene i—The kitchen in Mis-

tres Willow's farm-house one
Spring morning: Scene 2—After
noon of the same day ; Scene 3—
A month later.
Intermission — (c) Prelude, Cho-

nin: (d) Etude. Heller: Lila
T.ouise Tellman :(a) Minuet. Bee
thoven: (b) Solfe^gietto. Bach.
Helen McCaslin : Balcony Scene
f'^m Pomeo and Juliet, Romeo,
Maun- Tuckerman ; Juliet, Verna
Casserly.
Intermission. Original Comno-

•:t;on<: Oriental Dance. Kewpie
Dance. Kathleen Wheeler; Lul
laby. .March. Helen Langsdorf;
M-T'-nrolle. Waltz, Martha Love.
White Magic by Netta Syrett.

The Queen, Elizabeth Ward ; The
Witch, Grace Randol ; Princess
Philomene, Adria Sykes; The
Dryad, Florence Rein ; Prince
Fortunas, Harry Hofmeister ;
Edelbert, Kenneth Holtgrewe ;
Malabo, Marjorie Montgomery;
Twinkletoes, Frances Norpoth ;

Flower Foam, Marian Marquard ;

Goblins —Agnes Harth, Pauline
Parker .Katherine Sears.
Scene —A Wood.

Entertainment and Dance, Pu
pils of Miss Daisy Wright's
School of Dancing, Thursday
evening. March I3th, 1919.
Program —Cleopatra's Dance,

Maine Butler and Ballet ; Song—-

"Dreamy Moon"—Class One ; Toe
Dance, "Pavlovva's Gavotte", Dor
othy Wood ; Buck and Wing,
Grace Reil ; "Barcarolle", Edna
Hentzell and Ballet; Dance,
"Urainsky", Phoebe Williamson.
Son<r."Blue Bird". Edna Hentzell ;

Spanish Ballet. "Irish Jig" "Vi
sion of Salome" : Russian Rhap
sody". Georgia Brown and Bal
let;' Son"'. "A Dixie Melody", Eu
nice ellaley: Sheaun Trews
(Scotch War Dance), Evelyn Pet
erson, Sleanor Summers and Bal
let ; "Impersonation of Alice
Lloyd", Idabell Reid : Toe Dance,
"Httmoreske", Georgia Brown;
Eccentric Toe Dance "Frenchie",
Camille Mann : Jockey Dance, In
termediate Class ; Toe Dance,
"Russian Mazurka", Eunice Hea-
lev : Song. "Dixieland," Advanc
ed Class: Dance. "Frangesa", Ida-
bell and Helen Reid ; Dance,
"Woodland Nymph". Dorothy
Wood; Toe Dance. "Pizzicatti",
Florence Covalt ; "Polyhymnia",



82 THE TWO STEP

(Goddess of Music), Georgia
Brown ; "Madrilena", Edna Hent-
zell ; "Sunbeam Dance", Phoebe
Williamson ; Jazz Toe Dance,
Maxine Butler ; Song, "Summer
time", "Highland Fling", Eunice
Healey; Finale, United Emblem,
Words by Miss Daisy Wright,
Music by N. Brown.
Miss Daisy Wright's School of
Dancing, St. George Hall.
Oakland, Cal.

THE KERMESE A GORGE
OUS SPECTACLE.

VIVACITY, RHYTHM and

COLOR, are the three outstand
ing impressions which one carries
away from a visit to the Kermesse
now running at His Majesty's
Theatre under the Direction of F.
H. Norman, Montreal, Canada, in
aid of the Wounded Soldiers'
Home at Ste. Anne's.
The opening spectacle com

prises a Peace Pageant, which is
most splendidly staged and rich
in color. All the Allies are repre
sented, draped in their national
flags. Above them all is "Brit
annia," backd by a gorgeous set
ting of Highland Cadets in their
rich uniforms.
The union of Peace with Vic

tory is most beautifully effected.
At one time there are not less
than 500 people on the stage, and
the scene is most striking. The
national anthems of the Allies are
sung, Mrs. L. Panneton singing
"Rule Britannia," Mrs. J. J. Shea
"The Star Spangled Banner, and
Miss L. Palmer "O Canada."
Miss Power and Miss Hand are

suberb as Victory and Peace. Na
tional dances form a feature of
this tableu. The Minuet being
especially graceful and stately.

In"Midsummer Night's Dream"
one is entranced by the vivacity
of the youthful dancers in the
"Fairy Dance," which is led by
Yolande Morison, who is only five
years old, and wins all hearts by
her graceful movements.
The "Swing Dance" is especial

ly pretty, the scenic effects being
very rich, with the swings outlin
ed with small electric lights.
San Toy and Mikado make a

delightful scene, full of color and
melody. Jean Wynness as "Peg
gy Brady," is well suited to her
part.
One of the prettiest effects is

produced by the "Hindu Scarf
Dance," the rich Oriental cos
tumes and scarves giving contin
uous and subtle changes through
the entire scene. Miss Anita Mc
Carthy acquits herself splendidly
as soloist.
The "Bohemian Girl" is beau

tifully staged, and the artists —all
amateurs—measure up to the pro
fessional standard to a remark
able degree. Mr. Leslie Tedford
made a virile "Thaddeus," who,
with Miss Dorothy Lutton as
"Arline," carried through the
principal roles with eclat. Miss
Dorothy Lutton is well known in
Westmount musical circles, but
few will realize that she possesses
histrionic talent of a high order
ui-til they see her in the "Bohem
ian Girl." Mr. R. Hunt Dum-
brille and Miss Celeste Benjamin
sang: very effectively in their parts
The final scene is "The Dawn

of Christianity," which opens with
a dance by the pagan sun-wor
shippers of olden days. A Hi"11
Priestess appear in their midst
bearing the Sacred Fire, and sh^
receives the homage of all around.
Solemnly, some monks from a
neighboring monastery, walk in
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among them, singing a Pilgrim
Chorus, and they appeal to the
heathens to change their religion.
The High Priestess accepts their
faith, and thus commences the
"Dawn of Christianity." Mas-
cagni's "Ave Maria" and "The
Rosary" are very sweetly render
ed in this scene, the former by
Mrs. J. J. Shea and the latter by
Mr. Fisher.
On Saturday night, a beautiful

Fairyland number will be given
in addition to the ordinary pro
gram, and the final vote in the
Voting Contest will bring to a
climax a really exciting part of
the Kermesse.
There will be no in crease in

price for Saturday's performance.
A further opportunity for help

ing the returned soldiers will be
opened on Friday next at Stanley
Hall, when the Kermesse Ball
will be held. A great and unique
affair is in prospect, and during
the evening the prizes for the
Ticket Selling Competition will
be awarded.
The Kermesse is over. It has

been a marked success, and there
has been general approval of the
work of those taking part. Mr.
Norman may legitimately feel
proud of the results of his labors,
wTiich have ibeen arduous, tut
which have been crowned with
distinctive and significant results.
A number of prominent citizens,
among them General Wilson,
have sent their personal congratu
lations to Mr. Norman on the ar
tistic success of the programme.
It is announced that the Mid

summer Night's Dream scene, in

which little Yolande Moisan, a
tiny tot pf amazing intelligence
and personal charm, led 150 child
ren through the mazes of a pretty
dance, will be repeated tonight.
Little Clarence Rouet will again
play the King of the Fairies, with
Yolande Moisan as the Queen.
Other youthful artists whose
work has been commented on
most favorably, and who will be
seen again tonight for the last
time, are Miss Muriel Dryer and
Jean Wyness, soloists in the Toy-
land Girls, —a most artistic tab
leau; Lillian Pickering and Mur
iel Dreyer, soloists in the Spanish
dances, admirably done; Miss
Christine Jack as the Gypsy
Queen in "The Bohemian Girl"
scenes ; and Kathleen McKinnon
and Violet Cassidy.

SUMMER NORMAL SCHOOL
Mr. and Mrs. Clendenen an

nounces a Summer Normal
School, June 1st to 6th, also in
August: Egyptian, Classical,
Toe, Greek, Interpreative and
Health Dancing taught. Our
academy will be open during the
summer months for private teach
ers courses.
F. Leslie Clendenen, 553040

Vernon Ave., St. Louis, Mo.
George W. Wallace's Classes

for Dancing, Bretton Hall Hotel,
86th St. and Broadway ; subway
at doors, New' York City. Miss
es and Masters, Junior, Juvenile,
Aesthetic Exhibition and Classic
Dances Classes are now forming;
also evening, Dansants Informa
tion on application.
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WORLD'S TRIUMPH OVER

EVIL FOR EVER TO
KAISER SHOWN.

Victory Pageant at Auditorium,
April 3, 4, 5, 1919—Gives Pic
ture of America's Part in
Crushing German Mili

tarism.

Dazzling in allegoric splendor,
symbolic of sin and crime in the
world from the time that Eve suc
cumbed to the temptation of Sa
tan to the recent crash of the
German military machine, the
Victory Pageant of Light was
again presented last night in the
Broadway auditorium for the
benefit of the convalescent sold
iers at the general hospital, Fort
Porter. More than 500 actors
and a symphony orchestra com
posed of 30 pieces, under the di
rection of John Lund, participa
ted in the gigantic production,
making it the greatest pageantry
ever attempted in Buffalo.
The story of the world's history

from the very beginning is told
in seven epochs and 16 scenes.
The first scene shows the world
at the beginning, enveloped in its
death-like darkness. The dark
ness is depicted by 200 hundred
children from Mr. and Mrs. H.
Layton Walker's Dancing school.
The tots, attired in black capes,
kneel on the stage. As the light
of dawn creeps slbwly over the
world the chidren rise and change
their capes from black to white,
symbolizing the beginning of the
light, as it was in the beginning.
As the dawn brightens Adam

and Eve slowly walk upon the

stage. The children dance and
the \yorld is carefree and merry.
Then Satan in the form of an ape-
man creeps from the darkened
corner of the world and tempts
Eve with the apple. Eve suc
cumbs to the temptation and the
shadows of crime begin slowly to
surmount the light. The next
scene shows Cain after the mur
der of Abel.
The pageant carries the audi

ence through the days of Alexan
der the Great, Julius Ceasar and
Napoleon, down to the day when
Emperor Wilhelm dreamed of
world conquest. It shows the
former kaiser in his war chariot,
with his goose-stepping soldiers
being prompted by Satan to crush
the world. Oriental solo and
Group dance by children of Walk
er Dancing school.
Belgium and France are seen

in their simple beauty before the
war. Then the storm breaks and
the German war machine and the
kaiser on their mad dash for
world domination sweep down
upon them, crushing men, women
and children. During the scenes
of France and Belgium the chil
dren from Walker's dancing
school introduce clever toe and
ballet dancing, also French Peas
ant Dance, Polka Dot Imps, Har
lequins.
Helen Kelner of the Catholic

Business Women's association,
portraying the spirit of Belgium,
pleads to the world to save Bel
gium from German hordes.
The pleading of Belgium is

heard. The spirit of France.
Great Britain and Italy respond
with their soldiers and their sail
ors, consecrating lives upon the
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altar of liberty and justice.
Then appears the spirit of the

sea, bearing in its arms the body
of a child, symbolizing the Lusi-
tania crime. . The spirit of the
sea is portrayed by Elizabeth Kel-
ley of the Catholic Business
Women's association. As the
spirit of the sea slowly walks
across the stage, Columbia, ym-
bolizing America, sits idly at her
spinning wheel. When she sees
the spirit of the sea bearing the
child within her arms, Columbia
shudders at its horror and turns

. away, but, after the spirit has
passed, she returns to her spin
ning whed, seemingly contented.
A peal of thunder is heard in

the distance. The orchestra plays,
a wild, fear-inspiring air, the cur
tains are drawn and in the red
glare of infernal fire is seen the
kaiser, Hindenburg and the Ger
man war lords driving, with
drawn swords, their military ma
chine upon Columbia. The spirit
of indifference disappears, the
sword of Columbia is drawn as a
faint spark of light begins to ap
pear through the prevailing dark
ness.
The next scene shows America.

The stage is divided into two
parts, in the center of which is a
kiosk. The farmers are seen
working in their fields. The cor
ner loafer, the student, the tough,
the business man, the Salvation
army, and in fact, all characters
of city life are seen, loitering
about the street. Then appears a
newsboy with papers, heralding
the declaration of war. Columbia
apepars over the kiosk and sum
mons her sons. One by one they
file into the kiosk, symbolizing

the enlistment booth. The moth
er, with her only son, appears and
gives him up to Columbia.

America's Answer.
Captain J. Craig Roberts and

Company D of the new 74th regi
ment portray America's answer
with guns and fixed bayonets,
presenting an awe-inspiring tab
leaux.
Then comes victory, portrayed

by Gertrude Haeffner, from the
Catholic Business Women's asso
ciation. The children from Wal
ker's dancing school dance mer
rily about the feet of Victory,
again happy.
The closing scene is one of the

most impressive of the pageant.
The kaiser and the German war
machine have been stopped. Sa
tan, holding a large scimitar,
stands aloft. The voice of Right
and Justice is heard in the dis
tance, and as the last echoes fall,
Satan trembles, his sword drops,
and he crashes into the depths of
darkness, followed by the kaiser
and the war machine, as the light
of freedom again predominates.
Children of Mr. and Mrs. H. Lay-
ton Walker were exceptionally
clever and were the hit of the per
formance.
Actors from Canisius college

and the Buffalo consistory do ex
ceptionally fine work in the page
ant. Jack P. Poole, who plays
the part of Satan, is good. A
number of soldiers from the hos
pital at Fort Porter act as ushers.
—Buffalo News, April 4.

CONFIDENCE.
Confidence is the basis of all

satisfactory and enduring trade;
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of life itself.
The maid has confidence in her
lover.

The matron has confidence in her
husband.

The babe has confidence in its
parents.

The sick man has confidence in
his doctor.

The business man has confidence
in his lawyer.

The capitalist has confidence in
his investments.

We buy confidence; we sell con
fidence.

The first law of outstanding busi
ness success then is—CONFI-
Patrons and public have more

confidence in the dancing instruc
tor who is known to belong to
some good Association of Or
ganized eachers of Dancing
Membership in any reliable
Teachers' Organization lends the
dancing instructor.
1st. Confidence in his or her

self.
2nd. Confidence in the in

struction imparted.
3rd. Confidence in his or her

business policy.
4th. Confidence in the public

and of the public.
The successful dancing busi

ness is that in which these five
units of business confidence are
complete and co-ordinate.
And without these, enduring

success is not possible for the
dancing teacher. W. E. Goodfel-
low, Springfield, Ohio.

STAGE PUPILS IN DANCES.

20 Little Girls Appear in Ballet
and Solo Numbers for Fund.

Twenty little girls who are
learning ballet and solo dancing
in preparation for the stage, near
ly all of whom are the children
of actor folk, made their public
debut yesterday afternoon under
the auspices of the Stage Chil
dren's Fund at the Alhambra
Theatre Hall. The youthful per
formers and their friends had sold
many tickets for the benefit of
the fund, with the result that a
majority of the audience which
applauded their endeavors were
women and children not connect
ed with the stage. After the per
formance the 200 non-profession
al boys and girls joined with the
stage children in the dances of
the "Spring festival" on the big
floor of the hall.
The stage children who appear

ed were 8 to 15 years old. One
of them only exceeded the others
in years—Miss Irma Summa, 17,
Miss Summa is the daughter of
Dr. Summa of St. Louis, Mo.,
who has built a modern theatre
on the lawn of his residence there
for her. Before she came here to
study for the stage two seasons
ago Miss Summa and her school
mates used the theatre for the
presentation of their own plays
for the benefit of the local chari
ties.
All of the children have several

more years of hard work before
they will be ready for profession
al efforts. After all of the girls
had appeared in the ballet en-
samble, "The Awakening- of
Spring," by Bach, some of their
number took part in these classic
solo interpretations and ballet
features in costume:
Irma Summa and Mary and
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Margaret McNamara, aged 12
and 15, of Newark, N. J., Grecian
dance; Sylvia ballet number, Eu
nice Henschel, 12 years old; Ruby
Friedenberg, 1 1 years old, of Man
hattan, fantastic dance; Lillian
Horn, 8 years old, "Birth of the
Rose"; Irma Summa, "Wood
Nymph" ; Margaret McNamara,
"Ballet Capellia," and Alice Tur
ner, 12 years old, daughter of Mrs
J. Allen Turner, Egyptian dances.
The pirouetting of the ballet

girls and the poses of those in the
classical dances entranced the
children in the audience, who
kept calling back the performers
until they were close to exhaus
tion and the performance extend
ed to double its allotted time. At
the end of the dancers were re
warded with many bunches of
roses, which were received with
graceful acknowledgements and
professional-like composure.
The committee for the Stage

Children's Fund, of which Marion
G. Lewis is the Chairman, an
nounced the receipts were to go
toward building a vacation home
for stage children. Mme. Eliza
beth Menzeli, the former ballet
dancer, was stage manager. Miss
Emma Steiner was the pianist.

LEARNING HOW.
Most people who have succeed

ed in any direction of activity
can trace the measure of their
success to the habit of deciding
things for themselves. One of
the greatest temptations we have
is to confide in others. By yield
ing to it we not only become a
nuisance to our friends but keep
on lowering our own powers of

resistance. It is worse than use
less to ask the advice of others,
because they are rarely so much
interested in our troubles as we
think they are, or would like them
to be. If they were, they would
have to know as much about our
troubles as we do, to pass judg
ment, and this we can not tell
them even if we would.
Some times indeed we may

know too much about our own
troubles, or in such a way that
the continuous thought of them
puts them in the wrong perspec
tive ; but this situation is only-
made worse by adding the con
fusion of another's mind to ours.
By deciding everything for

yourself you may make mistakes;
but every mistake is a valuable
future asset. It is the only way
you can learn how. Learning
how is very necessary. Unless
you are willing to do this and
stand upon your own ground,
your permanent success will be
doubly difficult.

PORTRAY MANY MOODS IN
TERPSICHOREAN ART.

Students of Louis Chalif Give
Noteworthy Exhibition of In

terpretative Dancing.

A program of classic, character,
national and Greek interpretative
dances was given by pupis of
Louis Chalif in Carnegie Hall,
Friday evening, February 28.
The various moods of human

nature from joy to sorrow and
hate were effectively portrayed
by gifted dancers to appropriate
music drawn from the classics.
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Seldom does one witness, especi
ally in pupils' performances, such
perfect poise, such artistically ar
ranged settings and tableaux as
those presented by these talented
dancers, some of whom have
reached the experience of season
ed professionals. The entire
work certainly reflects signal
credit upon Mr. Chalif's instruc
tion.
Part I of the program revealed

character and classic dancing to
the music of Glazounoff, Sapelni-
koff, Wittkowsky, Chaminade,
Beethoven, Delibes, Jensen, Ru-
benstein, Moszkowski, Weiss and
Tchaikovsky. This was follow
ed by another group—"Souls of
Nations" — in which works of
Liszt, Polish and Ru;ssian folk
melodies, Wieniawski, B a c h-
Gounod and Davidoff were de
lineated in graceful motion. The
program closed with exhibitions
of interpretative dancing and
studies in rhythm and expression
to music by Grieg, Gounod-Lange
Chopin, Tchaikovsky, Gurlitt,
Beethoven, Weber, Schumann
and Ruberstein. Costumes rep
resenting the period were worn
by the students.
The pupils receiving praise in

cluded Grace Cody, Marguerite
De Laporte, Harriet Hoctor, Za-
az Arioyo, Elsa Heilich, Edith
Hadden, Ruth Thomas, Norma
Derby, Rose Mandell, Agatha
Gillen, Ray Krellenstein, Susan
Ann Morse, Elizabeth Dial, Nao
mi Kaplan, Gertrude Wolff, Dor
othy Mason, Susan-Jane Stall-
ings, Elsa Duisdieker. Grace
Moritz, Ann Elizabeth Kiesewet-
ter, Elma Bayer, Devah Worrell,
Frances Chaiif, Annette Sleeper
and Gloria Gould.

Elizabeth Gilfillan and Freder
ic Dixon provided artistic accom-
painments. Mr. Dixon was heard
as soloist in Chopin's Scherzo and
Waltz, Braham's Capriccio and
Godowsky's "Wienerish," dis
closing admirable technique. A
handsome wreath made of silver
was presented to Mr. Chaiif by
his pupils. There was a large-
sized audience in attendance who
thoroughly enjoyed it.

CHALIF'S PUPILS IN A PRO
GRAM OF DANCES.

Assisted by Frederic Dixon—
Pianist.

Carnegie Hall, Friday evening,
February 28th, 1919.
Part I—Classic and Character

Dancing, i. The Fairy Gar
land, Glazounou ; Grace Cody,
Marguerite De Laporte, Harriet
Hoctor and Zaza Arroyo. 2.

Pierrot, Sapellnidoff ; Elsa Helich.
3. Masqueraders, Wittkowsky ;

Elsa Heilich, Grace Cody and
Ruth Thomas. 4. The Blue
Bird, Chaminade ; Harriet Hoc-
tor. 5. The Letter, Beethoven;
Edith Hadden. 6. Valse Virt
uose, Delibes ; Gnice Cody. /.
Dutch Twins, Jensen ; Norma
Derby, Elsa Heilich. 8. The En
chantress, Rubenstein ; Harriet
Hoctor. 9. Spanish Rhapsody,
Moszkowski ; Rose Mendell. 10.

Gipsy, Weiss; Agatha Gillen. n.
Winter, Tschaikowsky ; Grace
Cody.
Part II—Scherzo, Op. 20, Cho

pin ; Frederic Dixon.
Part III—Souls of Nations, i.

2nd Hungarian Rhapsody, Liszt ;
Ray Krellenstein. 2. The Maid
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of Honor, Polish Folk Melodies;
Susan Ann Morse. 3. Russian
Rhapsody, Russian Folk Melo
dies; Elizabeth Dial. 4. Kuja-
wiak, Wieniawski ; Ruth Thomas.
5. Belgium, Bach-Gounod ; Nao
mi Kaplan 6. Vive La France !,

Davidoff ; Gertrude Wolff.
Part IV—i. Capriccio, Op. 76,

No. 2, Brahms ; 2. Wienerish,
Godowsky; 3. Waltz in E mi
nor, Chopin; Frederick Dixon.
Part V—Interpretive Dancing.

I. Studies in Rhythm and Ex
pression; Edith Hadden, Eliza
beth Dial, Dorothy Mason, Sus
an-Jane Stal'lings, Elsa Duisdiek-
er, Grace Moritz, Elsa Heilich,
Ann Elizabeth Kiesewitter, Elma
Bayer, Devah Worrell, Agatha
Gillen, Ruth Thomas, Marguer
ite de Laporte, Harriet Hoctor,
Grace Cody, Zaza Arrayo, Fran
ces Chalif ; (Elizabeth Gilfillan at
the piano). 2. Morning, Grieg;
Frances Chalif. 3. Spring'sAwakening, Grieg ; Annette
Sleeper, Gloria Gould, Marguer
ite De Laporte, Grace Cody, Zaza
Arroyo and Harriet Hoctor. 4.
Idylle, Gounod-Lange ; Elma Ba
yer. 5. Valse. Chopin ; Frances
Chalif. 6. April, Tschaikow-
sky ; Ann Elizabeth Kiesewetter.
7. Two Butterflies, Gurlitt ; Har
riet Hoctor and Grace Cody. 8
Moment Rhythmic,, Biee|Bhoven ;

Elsa Duisdieker. g. Trio Waltz,
Weber; Gertrude Wolff, Dorothy
Mason and Sjsan-Jane Stallings.
10. Diana, Schumann; Ann Eliz
abeth Kiesewetter. n. The Vin
tage, Rubenstein ; Elizabeth Dial.
Intermission of one minute— 12.
Twlight Symphony, Rubenstein ;

Edith Hadden, Gertrude Wolff,
Grace Moritz, Elsa Duisdieker,

Ann Elizabeth Kiessewetter and
Elizabeth Dial.
The dances are composed by

Mr. Chalif. The practice costume
of the Chalif School is worn for
the interpretive exercises.

INTERNATIONAL MASTERS
OF DANCING.

Arrangements for our Twenty-
sixth Annual Convention are
being completed. The meeting
and Normal School will be held
in the Hotel Breslin, Atlantic
City, N. J., June 9 to 14, 1919.
This hotel is located on The
Broadwalk in the center of all at
tractions and is connected with
the Moulin Rouge Cafe. The
management has given us the use
of a private Ballroom for our
meetings and Normal School and
promises the best of accommoda
tion. ATI! members who expect
to attend this meeting should
write the management for reser
vations of rooms in advance, as
there are a number of other con
ventions meeting in Atlantic City
at this time.
Hotel Breslin, N. L. Katz,

Manager. Room Rates Per Day
—One Person, $2.00, .$2.50 and
$3.00.

Normal School.
The special feature of our As

sociation is its Normal School.
Each year the course extended
and special care is taken in select
ing the work so that no time is
wasted. The course consists of
instruction in Historical Interpre
tations, Esthetic, Folk and Na
tional Dancing, Character Work,
Ball-Room Dancing, Etiquette,
Deportment and Social Customs.
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Children's Classes.

Children's classes and class line
work will receive coniderable at
tention; in fact, all branches of
the art will be featured during
the convention

Important.
All members having special

dances or work that they wish to
present at this meeting are re
quested to inform the Secretary
as soon as possible as all the work
will be listed in the Prospectus.
This Prospectus will be sent to
all members on or before May 15.
Plan now to attend this meet

ing.
Plan now to bring a new mem

ber.
Plan now to put on some work

and don't forget to arrange for
your room.

JAMES SMITH,
President.

P. H. KELLY,
Secretary .

"LIFE IN A TOY SHOP."
A Dancing Playet presented by

pupils of Edna Rothard Passapae,
Proctor's Roof Theatre, Newark,
N. J., Friday evening, March 7,
1919

Synopsis
Act. I. The curtain rises dis

closing the interior of Mr Tack-
hammer's Toy Shop. Dainty
girls are making preparations for
the day's business. The proprie
tor laves the shop after giving
several orders, and during his ab
sence a messenger enters with a
missive which creates great ex
citement among the girls. Tak
ing advantage of Tackhammer's
absence, the girls flirt with mes

sengers, calling them in and they
all participate in a me.rry dance.
Their fun is interrupted by the
entrance of Tackhammer, whose
ill-humor soon sets the lads about
their business. Customers arrive
first a main and child (Dottie
Dimple) with a broken doll.
Tackhammer interests them in
several dolls which they buy.
Dottie then dances. Much ex
citement prevails upon the ap
pearance of the influential Mr.
Buyit, his wife and renowned son
Buster Recognizing the weath
and importance of these patrons,
Tackhammer exhibits his choicest
stock of mechanical dolls. After
satisfying the whims of Buster,
the Buyit family take their de
parture. The day's business is
over, and the shop closes for the
night.
The curtain will be lowered to

signify the lapse of a few hours.
As it rises again the clock strikes
the witching hour of twelve (mid
night). The Fairy Queen appears
and by the wave of her magic
wand infuses life into all the dolls
who follow her into the garden.
Act. II. The revel of the ani

mated dolls, in the garden.

Spring Dance (By May Price
Haines, 1739 St. Charles Ave.,
New Orleans, La.) :

AUTUMN'S COSTUME — A
large circular dull preen cape, as
long as the dress with a hood, on
the inside of the cape which
should be lined with leaf brown.
Make big pockets and fill with
Autumn leaves. Under dress, bot
tom skirt of bright red, full and
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short. Over this a bright green
tunic of satin in points lined with
yellow points to come to two
inches of bottom. Bodice of
green and yellow stripes about
four inches wide, et each color
be finished in a point to hand,
about six inches below the waist
line, and line each point in red.
Now wire each point and bend the
wire so that each point will curl
up, showing the lining. Wreath
of Autumn leaves and grapes and
cherries around the head.
WINTER COSTUME— A full

white satin skirt to knee, two
bands of imitation white fur
around bottom and frosted. A
tunic of silver lace, or cloth of
silver, cut in points. A hoop of
feather-bone under the tunic
where the points open. Hane a,
glass icicle on each point of tunic.
Bodice of silver cloth with imi
tation white fur around neck and
arm hole, with a bertha of the sil
ver lace hanging from a low neck,
a small frosted 'ball of cotton on
each shoulder to imitate a snow
ball. Crown of silver, a spray
of three small snow balls on wire
above.

"LIFE IN A TOY SHOP."
A dancing playlet presented by

pupils of Edna Rothard Passapae.
Proctor's Roof Theatre, Newark,
N. T-

, Friday evening, March 7,

1919.
Synopsis : Act. I. The curtain

rises disclosing the interior of Mr.
Tackhammer's Toy Shop. Dainty
girls are making preparations for
the day's business. The proprie
tor leaves the shop after giving
several orders, and during his ab
sence a messenger enters with a

missive which creates great ex
citement among the girls. Tak
ing advantage of Tackhammer's
absence, the girls flirt with mes
sengers, calling them in and they
all participate in a merrv dance.
Their fun is interrupted by the
entrance of Tackhammer. whose
ill-humor soon sets the lads about
their business. Customers arrive,
first a maid and child (Dottie
Dimple) with a broken doll. Tack-
hammer interests them in several
dolls which they buy. Dottie
then dances. Much excitement
prevails upon the appearance of
the influential Mr. Buyit, his wife
and renowned son Buster. Rec
ognizing the wealth and import
ance of these patrons, Tackham
mer exhibits his choicest stock of
mechanical dolls. After satisfy
ing the whims of Buster, the Buy-

it familv take their departure. The
dav's business is over, and the
shop closes for the night.
The curtain will be lowered to

signify the lapse of a few hours.
As it rises again the clock strikes
the witchino" hour of twelve (mid
night"). The Fairv Oueen ap
pears and by the wave of her
magic wand infuses life into all
the dolls, who follow her into the
garden.
Act TT. The revel of the ani

mated dolls in the garden.
Proeram —Act I. Interior of

Toy Shoix Mr. Tackhammer,
shopkeeper. Raymond Merz ;

Store Girls: Messengers ; Dottie
Dimple. Constance Keller: Dot-
tie's Nurse. Fdna Nolte : Waltz
ing Doll, Irene Kneller: Kewpie
Doll. Doris Robertson ; Beautiful
Doll. Virginia Denman : Teddv
Bears : Mr. Buvit. a wealthy cus
tomer, Horace Winship: Mrs,
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Buyit, his wife, Enola Merz ; Bus
ter, their mischievous son, Muylar
Potter; Jack in the Box, Phillips
Goodwin ; Rag Doll, Elizabeth.
Grimes ; Loose Jointed Dance ;

Charles Chaplin Doll, Fred Fry ;

Tin Soldiers; Military Drill;
Fairy Queen, Marion Huson ;

Dresden China Dolls, Virginia
Voigt, Donald Slee.
Act II. The Toy Shop Garden.

Fairy Dolls; Indian Dolls; French
Dolls; Ballet Doll (Pizzecate from
Sylvia), Marion Maxfield; Good
Little Girl and the Bad, Bad Boy ;

Paper Dolls, dainty Polka cos-
tumeed in crepe paper of rainbow
colors; Diana (Interpretative
Greek Dance). Diana Bonnor;
Jumping Jacks; Musette
(French), Augusta Horns; Sum
mer Doll (Parasol Dance), Eve
lyn Mullin ; Holland Kiddies ;

Skating Dolls, Helen Trautwein
and Henry Dorer (most applause,
smooth, gliding manner) ; Nen-
nette and Rintintin, Virginia Pye
and Rosamond Anderson ; Pierot
and Pierrette Dolls ; The Tiger
Lily, Edna Nolte; The Crystal

Gazer, (Interpretative), Lena
Dunlap; Spanish Rhapsody (Dif
ficult), Thelma Alexander; Dance
de Printemps (Toe Dance), Flor
ence Taylor ; Snake Dance (clev
er), Jacque Kelley ; Chopin Ma
zurka (Toe Dance), Natalie
Brown ; Vive la France (wonder
fully executed), an interpretation
of the unconquerable spirit of
fighting France. The attack. The
Two—Walker—addl two-step jur
gallant charge. Beaten back by
the foe. France lies bleeding. The
inspiration of the Marsellaise
brings victory, Thelma Alexan
der; Dance of the U. S. A. (al
ways popular), Jane Grimes.
Reception of classes, 800 pupils

present. Theatre crowded to ut
most capacity with friends of pu
pils.
Mr. Clendenen advises us that

the first loo copies of his new
book, "Dancing as an Art, Its
Theory and Practice," has been
exhausted and that the remaining
orders will be filled from proof
copies until published at an early
date.



Others Make Money
TEACHING

OCIAL OR BALLROOM DANCING
This Pleasant, Lucrative Business Averages

$1,000 to $5,000 Annually
Ladies or Gentlemen, young or middle aged

YOU
Can learn in a few weeks at small Cost

To impart capable instruction

BE YOUR OWN BOSS
WORK FOR YOURSELF

This is not a new or untried fret-rich-quick proposi

tion just being offered as a novelty or experiment.
We are offering to ladies and gentlemen a practica.

Normal Course of Instruction in the elements of a tried

and approved vocation or profession which we ourselves
and many others have followed honorably and success

fully for many years.

SEND STAflP FOR BOOKLET

If you are willing to devote a few weeks time and

to spend a reasonable amount of money towards

STARTING RIGHT
upon the road to a success which many have have failed
to attain for lack of a little training.

THE SPRINGFIBI/D (OHIO.)
SCHOOI, OF DANCING

Normal Coarse.

Mr. and Mrs. W. E. GOODFELLOW, Instructors,
Make Key Dittrct Wittenberg Ave ,

SPRINGFIELD, OHIO, U. 8. A.



A Spelil Feature fir Every

THE VERY LATEST

Victory Trot, a. Social Dance
for Children

Newera, the new modern idea
in a Fox Trot

The New York Waltz

One Step Combinations, etc

Liberty Waltz, music and
description

Canteen Canter-one step
music and description

Comouflage Fox Trot
music and description

Price 50 cents each

Two Step Publishing Co.

Jiut What You Wut.
The moat complete work ever writ

ten. Special entertainment* for the
following dayi:
New Year Party.
Valentine Party.
Washington Birthday Party.
St Patrick Party.
April Pool Dance.
Barter Cotillon.
naypole Dance.
Thanksgiving Party.
Xmas Greetings.
The work not only explains how to

decorate for each part;-, but also ds-
•oribea many new cotillon figure* nerer
before published. Sent for 12.60.

Cotillon Norelties)
Price $1 each, published in book fora.
A DAY AT THE PAN-AMERICAN.

An evening's cotillon full of life. One of
the best cotillons ever produced. Many
of the figures can be used separata.
(The above can also be called A Day at
the St. Louis Exposition.
PEANUT FROLIC—Easy to give and

a great favorite. No decorations neosi-
sary.
SNOW FLAKE COTILLON—Pro

nounced by all to be the prettiest party
of the season. Decorations are beauti
ful, yet cheap.

One Dozen Ways to Entertain a

Social Dance
Only Book of Kind Ever Published.
Having had so many calls for nofsl

features that are easy to give, and
entertaining, we have described "on*
dozen" special features that are all big
drawing cards. The following featurei
are plainly described and published to
book form.
Evening Picnic by Moonlight.
A Purple Party.
A National Party.
Japanese Party, (or San Toy.)
Farmer Jubilee.
Who Is Who.
Carnival Jubilee.
Tag Two Step.
Running: Quadrille.
Who Gets It.
Rainbow Dance and 5er»e«tlM

Party.

Sold by the Two Step



IN THE HEART OF NEW YORK

HOTEL BRISTOL
129 - 135 W. 48 ST.

122 - 124 W. 49 ST
HEADQUARTERS OF THE

Dancing Associations
THE NEW ADDITION

on 48th Street, completed this year, doubles the capacity
of the BRISTOL and makes it one of the largest and most
beautiful hotels in New York. Convenient to ail transient
lines and within easy walking distance of most of the Cities
leading Theatres and largest stores. Combines' all the
luxuries of the modern hotel with the quiet and comfort of
the home. Neither its cuisine nor its service can be excelled.

THE BEST MODERATE PRICED HOTEL
IN NEW YORK

EUROPEAN AND AMERICAN PLAN
ROOM WITH BATH :

WITHOUT MEALS, $2.00. WITH MEALS, $3. SO

NEW GRILL ROOM
OPEN ALL THE EVENING

T ELLIOTT TOLSON,
President and Hanager



\ANCY \ANCES

VattteTille Acts, Sketches, Monologues. Playj.
Fancy Dances—Price per dance, $1 eath.

Muilc extra. Any 12 dances, $10 For pai-
lor . or stage. Professional or amateur.
Op«ra», Ballets, Marches, etc. In fact, every
thing needed or nsad by Preceptors or Show
Folks, etc. Books for sale by the Two Step
Fab. Co., H, Layton Walker. Owner, Main
and Ferry (treats, Buffalo, N. Y. (Write us
for any Information yon desire.)

1. when* Mamma Lets Mo Ont (Song and
Dane*).

9. Little School Girl (Song and Dane*).
3. La Qltana (Spanish Dane*).
4. La Manola (Spanish Duet).
5. Royal Middles (Sailor's Dance).
t. Sword Dane*.
7. Solo Tambourine Dance.
8. Fan Dance. (Duet or Solo).

87.
68.
50.
60.
81.
62.
63.
•4.
66.

67.
•8.

70.

71.
72.
75.

74.

75.
76.

77.9. Ensslan Peasant. (Group).
10. Irine Skipping Rope Dane*.
11. Spanish Group.
12. Dance of the Be*.
13. Encore. (Group; a Novelty).
14. Irish Washerwoman. (Solo or Duet).
15. Rainbow Dance. (Solo).
16. Flower Hoop FolonalM.
17. La Cachucha. (Spanish Solo).
18. Living Whist.
19. Gorman Gaiety. (Group).
20. Parazotti. (French).
21. Pas Senl.
22. Espanlta.
23. Wing Dance.
24. Mstlotoe Minuet.
25. Grecian Picture Dance or the Dream of

Ancient Greece.
28. Old Seville. (Solo tambourine).
27. Solo Gavotte.
28. Columbian March (17 or S3 ladles).
29. Serpentine Dance.
30. Skirt Dance.
31. Sailor's Hornpipe.
32. National Highland Fling.
S3. Santiago. (Spanish Castagnette) .
3|. Sheann Trews.
36. Dutch Song and Dance.
36. Chinese Song and Dance.
37. Maypole.
SB. Saragossa. (Spanish Tambourine).
38. Dutch Duet.
40. Delsarte Vocal Gavotte.
41. Delsarte Action Holy City.
42. Delsarte Action. Kow I Lay Me Down

to Sleep.
43. Original Court Mennet.
44. 20th Century Minuet, 4 couples.
46. 20th Century Minuet. 1 couple.
46. Newsboys and Bootblacks Dance.
47. Gypsy Camp Dance—Gyosy Queen. 4

Solo Dancers. Gypsy Band of 8 or
more couples.

48. Stephaney Gavotte Clog—Italian Solo.
49. Irish Jig.
50. Artistic steps for song and dance.
51. Mazurka Clog.
52. Waltz Clog.
53. Irish Reel.
54. Lancashire Clog.
55. American Clog.
66. Buck Dance. No, f.

78.
79.
80.
81.
82.
83.
84.
88.
86.
87.
88.
80.
90.
91.
92.
98.
94.

95.
96.
07.
98.
99.
100.
101.
102.
103.
104.
IDS.
106.
107.
108.
109.
110.
111.
112.
113.
114.
115.
116.
117.
118.

119.
110.
120.
121.
122.
123.

Straight Jig, Ho. i.
Straight Jig, No. 2.
Amateur Buck Dance.
Professional Buck Dance.Key to Step Dancing.
Trip Around the World, in one nightDay at Pan-American, cotillon.Frolic with Peanuts, cotillon
Snowflake, cotillon.La Jota. a Mexican Tambourine SoloDance.
Crackovinne, Daughter of the Regiment.
Dancers of AU Nations. For 26 or moreboys and girls in costumes.La Roberto, Cubian Dance. Easy.My Dear Old Mother. An up-to-date
vaudeville, singing, dancing, etc.Butterfly Dance. Music Floating Air.Manana Mexican Shawl. Solo or GroupLa Zarana. Spanish Tambourine or
Castenet Dance for 9 or 17 girls

Dance of the Clowns. Music, Good-byMy Honey.
American Hornpipe. Solo or Group
Dainty Dames. Danced by girls in couples, one or more.
Allemande a Trots. Danced by one man
and two ladies.
Children's Flag Drill. Music and DescLittle Tillie Brown. Song and Dance"La Chasse de la Rose. Boy and Girl.
Anchor Hornpipe. 12 Boys & 12 Girls
Hiawatha Party.
Scotch Reel.
Rose Bud Skirt Dance. Solo or GronnThe York Waltz Clog. Solo or Group.
Dublin Irish Dance. New.
Holland Dutch Turn and Dance for two.La Mennet de la Cour. Original
Grand March. M. S. S. New
Theatrical Dancing. Pantomime, 40 pp
Qneen Louise Gavotte. Eight couples
Minuet, Louise XIV. Three couples.
Dance of the Snow Birds. Eight girls
Serpentine Dance. Stretch a number of
of wire across the wall.

Hawaiian Dance. Solo or Group.
Greek Palm Dance. Group.
Papillon Group Dance.
Egyptian Group Dance.
The Minuet Quadrille de la Mennet.Polish Dance. Four or more couples.
American Buck Dance.
Gertana. Spanish Solo.
Russian Solo Dance.
The Fairies Revel. 12 or 18 little girls
Indian Dance, Group.
Fairy Toe Dance.
Gavotte Irmareen.
Dutch Waltz Clog.
Peasant Group Dance.
Pepita, Spanish Dance Solo.
La Court Mlnnette.
Pearl of Andnlncla, Spanish, for 16.
Grandma's Recitation and Minuet Dance.
Hungarian Duet.
Pierrott's Dance. No. 1.
17th Century Minuet. 1 or 4 couples.
Tarantella. Italian Duet Dance.
March of the Ancient Greeks. For 16
ladles and captain.

Pavane for 6,,:817d WB1H DnnwIK
Favane. For one or more couples.
La Pierrot. Solo or Group.
Irish Washerwoman.
Sleigh Bell Dance Solo.
Quarrel Dance. For two little ones r,
to 10 yean of age.



Dane* of the AreheM. For two H*tl
carrying how and aaovr.

20th Century Belles * Ohap»lM. I «lrt».
New Tyrolean, No. I.
Angels Vision of Best. II naall firls.
one lady, three gentlemen.

New Esmoralda or The Gipsy Olrt.
Ballet de la Paplllon. No. S. 4 to • gtrtt.
El Pajaro de Santa Omi, Mo. No. I.

111.

114.
196.
196.

197.
198.
199.
200.
201.
202.
203.
204.
205.
206.
207.
208.
209.
210.
211.
212.

213.
214.
216.
216.
217.
218.
219.
220.

221.
222.
223.

224.
226.
226.
227.
228.
229.
230
231.
233.
234.
236.
236.
237

114. La Zlngerllla. CHptr Daaee.
125. El Pajara OutUttM. Solo Duet.
126. The Three Graces. Foor three ladles.
127. De la Paplllon. Butterfly Solo Due*.
128. Is-a wa. Solo Dane*.
129. Skirt Dance. No. 1.
ISO. Grandmama and Ik. For a Uttl* girl.
131. Sailor's Hornpipe, No. 2.
132. Skipping Bope Dane*. No. 2.
133. Li Violette.
134. Oachucha Castanet Dance, No. 2.
135. Highland Fling, No. 2.
136. Manola Castanet Dance, No. 2.
137. Sailor's Hornpipe. No. 3.
138. Salvation Army Tambourine Dance.
139. Indian Massacre and War Dane*.
140. La Tyrolean Solo.
141. Sword Dance, No. 2.
142. Esmeralda. Gypsy Tambourine Dane*.
143. Essence. For boy and girl.
144. Bolero. For boy and girl. Spanish.
146. Sheanu Trubhals.
146. Irish Jig, No. 2.
147. Italian Scarf Dance. For 16 and leader.
148. Dutch Wooden Shoe. Four couples.
149. Soldiers' Comiqne or Return of the Saw

Recruit. For boy and girl.
160. Fairies and Brownies; 16 Fairies. 12

Brownies, Fairy Queen. 2 small boys.
161. Swedish Wedding Festival. Four musi

cians, bride and groom and eight bal
let dancers.

162. Sallors-En-Forte. Eight or more.
163. Visions of Fest. For 12 small girls, one

lady and three gentlemen.
164. Fou-So-Ka. Japanese Group Dance.
165. Movies Dance. Four of each sez.
166. Nursery Dance. Eight or 16 wee tots.
167. May Dance Festival including Foresters

Dance, May Pole Dance. Bustle Beel.
158. Mock Marriage of the Midgets. Any

number of children.
169. La Manola, Spanish Dance, No. 3.
160. Skirt Dance. No. 4.
161. Grecian Cymbal Dance. Any no. girls.
162. Doll Quadrille.
163. May Pole Dance, No. 3.
164. Oteroe. Spanish Dance. For beginners.
165. Butterfly Ballet. Ten ladles, one solo.
166. Chinese Dance. No. 2.
167. Negro Dance, Grotesque.
168. On the Midway, Dance of the Nations.
169. An Easter Cotillon.
170. Faudango. Mexican. Solo or Group.
171. Hoss ft Hoss, Skirt Dance.
172. Crinoline Dance. Four Solo Dancers and

13 Ballet Dancers.
173. Carmlncita, Spanish Castlnette.
174. Woodland Sprites.
176. Sand Jig.
176. Espagnole, a Spanish Fan Dance.
177. Living Whist. No. 2.
178. Delsarte Posings. Any number desired.
179. The Flowers and The Bees. 16 flowers

and flower queen, 12 bees and king.
180. March of the Gods in Asgard. 12 ladles.
181. The Brownies and the Fairies.
182. La Pavane. No. 2.
1R3. Le Menaet En Quatre and Gavotte.
184. La Qitana. Group and Solo Dance.

Gipsy Queen, etc.

••
~

i: i< Oiuujii«r ..................... 10.00
rnnrr Danclnir. F. C. Nott . ........ 3.00
Clendenen's Treatise of Dancing ...... 6.00
Grace of Man. Delsarte, illustrated ..... 6.00
Dodsworth on Dancing, latest edition. . 1.60
The German (Mahler) .............. 1.60
Youth and Opportunity, 300 paces ..... 1.00

238.
241.

Caution: Persons are warned against tell
ing or otherwise infringing upon the rights of
the owner of these dances. He Insists that
his copyrights be respected, otherwise those
violating his rights are subject to prosecution
to the full extent of the law.
These dances are only sold by the Two-Btep
Publishing Company, H. Layton Walker. Pro
prietor. Main and Ferry Streets. Buffalo.
N. Y., and are not handled by any other firm

American Dancing Master, with 400
dances Including 100 cotillon .......... BO

Teachers' Assistants. 40 panes to extract
for dancing school circulars .......... 60

Row to Max* a Success of Te*rhln« and
load a Favor Gorman (Grant) ........BO

Quadrille Book ...................... *•
Developing Exercises for teachers' nrac-
tlce and for fancy dancing ........... IS

Mason's Drills and Marches ........... U
Booklet, Eight Hand Keel. Virginia and
Opera Beel, Portland Fancy and
Crooked S ........................ 10

How to Become Successful Teachers, or
the First Dancing Lesson ........... 1.00

Witmark's Mlnlstrel Guide, up-to-date ..1.00
How to Build a Fortune .............. 1.0*

Oarmencita, Spanish Fan Dane*.
The Tube Eose. Sou and Due*.
Wandering Willies. Tramp son* * laiite.
Fireman's Dane*. Solo Dance for »»y.
The Plantation Dane*. Solo.
Borneo and Juliet, Minuet.
News Boys and Boot Blacks Dane*
Liberty March.
Tableaux. Dance for throe.
El Pajaro. Group Dance.
Dutch Monologue. Song and Daace.
Spanish Tambourine Dance.
Up-to-date Girls' Bong and Dane*. Few
or more girls.

Bose of Mexico, a high class Ml*.
Florodora Sextette.
Oomlqno Polka, For boy and fill
Blbbon Drill.
Gipsy Dance Group.
Highland Laddies.
Salvation Army Street Danee.
Fairies' Visions of a Trip Around the
World in One Night.

La Coquette. Solo Danee.
Ballet of the Follies. For four couples.
Grotesque Danee or the Jolly Tour. Tor
four clowns or Jesters.

La Luna. For four couples.
Greek Pantomime March,
Christmas March.
Harvest March.
The Monte juma Cotillon, Mexican Air.
Recitations. Old Virginia Beel, etc.
The Mexle Drill and Pontomlme.
A Telephone Sketch and Danee.
Irish Sketch and Dance.
Trie Trac Polka. Four boys, four girls.
Pas Breton Dance. Boy and airl.
Fairies Dance. Eight girls.
St. Cecelia March. 32 girls * captain.
Scotch Dance. For 4 people.
The Dwarfs Dance.



COOK'S
DANCE FLOOR

WAX
Polishes Any Floor As Slick as Glass

For Dancing

Used By All Leading Dance
Professors

TRIAL CAN FREE
To test the merits of Cook's Wax, a
pound can mailed free upon receipt of
20o to prepay postage.

SPECIAL PRICES QUOTED
THE DANCE PROFESSION

Manufactured By

FRANK C. COOK CO.
1019 19th St. DENVER, COLO.

Mason's I-ancy Drills and Marches tor

TAN, Til ISAI,
BOOT,CDF DOS-
SBJ, HULLS 1»
Including .«hiW.
tion Marches,
Drills, etc ad
apted ta HMM.
School and S<*
Instruct

nixs without apparatus. Broom and Fan Drills. Marches and Military Evolutions for it
a and' Boys, Fencing lie. The music given includes all the calls used in the Army, to|
I valuable explanations. The book will t*ean efficient aid in teaching how the bodily powers

B«rcUes,
Girls and
with valuable explanations. The book will ue an efficient aid in teaching hi
W developed and grace in movement acquired in harmony with ihe In
MO pages. Price, as cts.

trated by lae «av
graving! fross
fife, obtauMd by
Instantaitcdi
ph ot ography.
which shows we
proper positio* Sk
each ca*e. Tk»
w o r Ic contaiao

togotboi

of health-

ROP SALE BY THEjTWO STEP PRICE .26 CTS



•o

5=

n2
N
m




