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American National Association

MASTERS OF DANCING,

OFFICERS FOR THE ENSUING YEAR
Walters, 853

President—M. F. Conway, 235 Wethers-
field Ave., Hartford, Conn. .

First Vice-President—Fenton T. Bott,
319 \W. Third St., D.ayvton, Ohio.

Seeond Vice-President—Fred A. Jack-

Heeretary — George  F.
Orange St., Waltham, Mass.,

Treasurer—Edward A, Pring,
loth St., St Jeseph, Mo,

Trustees—R. O. Blackburn, Pittsburgh,

420 N.

Pa.; Walter N, Soby, Hartford, Conn.;
Mrs. J. H. Mvers, Dallas, Texas.
Advirory Board—DMrs, Fannie Hinman,
San Franeisco, Cally €. B, Severance,
Fourth Vice-President—>Mrs. James L. Wawantesa, Wis.; Fred Christensen,
Bott, 2625 Gilbert Ave., Cincinnati, 0. ~ Secattle, Wash.

OBJECTS OF THE ASSOCIATION.

To clevate the art of dancing and promote the welfare of its members by en-
rouraging legislation, State and National, for the proper regulation of dancing and
the protcetion of the public and the legitimate teacher from the unscrupulous and
incompetent pretender,

To give full support for the betterment of humanity by encouraging and teach
ing only the highcst grade of dances, such as those approved by this Association.

To originate and adopt new dances and establish a uniform method of teaching
them,

son, 25 E. Temple St., Salt Lake City,
Utah.

Third Vice-President—Albert V. Tuttle,
21} E. North Ave., Baltimore, Md.

TO PROSPECTIVE MEMBERS.

The mueh needed reforms in dancing can be brought ahout only through or.
ganization. All progressive professions are organized; why not the Dancing
Masters?

Cempetent teachers of good moral character are invited to join.
fce is only $30.00, which also pays dues for the first year. .

The greatest experts are engaged to give work free to members at the annual
meetings.

Each person, when initiated, will receive an elegant diploma, which is a recogni-
tion of their ability and membership.

For ¢‘Course of Study,’’ «ce list of class work provided free of charge for all
members who attend the annual meetings.

REQUIREMENTS.

To be eligible, all persons applyving for Membership must:

(1) BE OF GOND MORAL CHARACTER.

(2) Be vouched for by three representative persons in their home city, as
reference.

(3) Have taught dancing at least three years.

(4) Be recognized in their home city as progressive and thorough teachers.

(5) TRe willing to be taught, or teach; with a desire throngh fraternity to cle-
vate the Art of Dancing.

(6) Pass a satisfactory examination, to sholv that they are qualified to tearh

dancing.

The initiation

SPECIAL NOTICE.
The American National Association Masters of Dancing is unquestionably the
strongest force for sane anl high gride stanlarl of dancinz in A'nerica Thirty

four years of steady growth, both in membership and influence.
Send all communications to George I, Walters, Secretary, 85 Orange St., Wal-

tham, Mass.

The 35th Annual Convention will be held in New York City, headquarters
Astor Ilotel, commencing Aug. 26, 1918; ending Aug. 31, six days,
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American National Association

TMASTERS OF DANCING.

NORMAL SCHOOL, NEW YORK CITY, AUGUST 5 to 24 (three woeks)
The Course will consist of:

PANTOMINE
PORT DE BRAS

ADVANCED TECHNIQUE
THEORY AND BAR WORK

Board of Directors for Normal School.

M. F. Conway, Hartford, Conn., Presi-
dent ex-officio.

George F. Walters, Waltham, Mass.,
Secretary ex-officio.

M. Christensen, Portland, Ore.

Fred W. Kehl, Madison, Wis, -

Edna Rothard Passapae Newark,N..J
Ira Derinda Knowles, New York City.
W. L. Blime, 1904 Harlem Blvd., Rock-

ford Ill., Secretary and Treasurer.

to whom all communications can be sent regarding the Normal School, as to

Prices, Teachers, etc.

MEMBERSHIP FEES.
AMERICAN NATIONAL ASSOCIATION, MASTERS OF DANCING.

The cost of becoming a member is only $30.00, which pays dues for the current

year. Yearly dues thereafter are but $6.00; and we guarante that, to obtain from

private sources what you will receive at the annual meeting FREE, would cost
you $250.00.

Tue 35th Anuual Co.veution will be held in New York City, headquarters
Astor Hotel, commeucing Aug. 26, 1918; ending Aug. 31, six days.
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The New York Society
Teachers ol Danecing

Incorporated.
President,

RODERICK C. GRANT

st Vice-President, ’
[.OUIS H. CHALIF

2nd Vice-President,
GEORGE W. WALLACE

OSCAR DURYEA, Secretary,
17 West 72nd St., New York City

GERTRUDE A. TATE, Treasurer.

Advisory Board.

Ada M. Moseley,
T. George Dodworth,
Josephine Beiderhase,
William Pitt Rivers,
Marion M. Hallett
George E. Rutherford,
Flora Vorhees,
Adolph Newberger,
Rosetta O'Neill,
M. Barbara Blankenhorn.

o lmprove and to Standardize A
Ball Room Danges,
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The Centre of New Ideas and Organized Endeavor

The American National
College of Dancing

Faculty: Veronine Vestoff, ballet, national, technique and plastique;
Sonia Serova, nature, interpretive, classic and ‘‘baby dances;’’
Oscar Duryea, ballroom and children’s;

Ottokar Bartik, operatic ballet;

Margaret Crawford, pageants, eurythmics and folk dances;
Frank H. Norman, cotillions, kermesses, and Scotch;

G. Hepburn Wilson, ballroom and stage.

OFFICERS 1918

G. Hepburn Wilson, M. B.
Supreme Master Member

Oscar Duryea, } Aswclate
Veronine Vestoff, Diresters

Advisory Council of Teacher
Members

Frank H. Norman:; C. Ellwood
Carpenter: Oscar Duenweg; John
Dugan; V. Herbert Roberts:
George R. Puckett; Willard E.
Chambers; Albert Turpin: George
1.. Adams; Harl T. Brown; Joseph
A. O'Brien.

Advisory Council of Stage
Members

Ruth St. Denis; Anna Paviowa:
Waslav Nijinsky; Mrs. Vernon
Castle; Ted Shawn; Cecil J. Sharp:
Alice Joyce: Mary Pickford; Ned
Wayburn; William Rock: Frances
White; Annette Kellerman; Geo-
rge M. Cohan; Adelaide & Hughes.

Mrs. Lena Whittlesey Adams.
Natienal and International War Relies
Delegate

Wwilliam H. Koch,

Chairman,
Coemmittes on Dance Descriptions

Ottokar Bartik
Director Natimal Nermal Schools

The Inner Circle

Established about one year and a half
ago, The Inner Circle is to-day in point of
membership the largest organization of
teachers of dancing in this country.

Its conventions offer the best dance
talent procurable, and surpass anything in
this line previously attempted.

The great radical idea of The Inner
Circle is its bussiness, advertising and pub-
licity service, which provides members with:

Regular Confidential ‘‘Messages to
Members’’, containing condensed up-to-the-
minute ideas of exceptional value to every
teacher, including discussions of business
principles, copy for newspaper ads, circulars,
etc., copy for newspaper articles, dance
descriptions, etc.

Special discounts on tuition at the
American National College of Dancing.

Publicity in your local newspapers, and
through other sources available to our experts.

Our Research Bureau is in touch with
information and developments through-out

the world,—and the duta is at the disposal
of members.

We are continually in touch with our
members, discussing their busidess needs
and problems, and co-operating with them
for success.

Write for Information on dues, etc.
HOME OFFICE
562 Fifth Avenue

New York CiTy
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Important Announcement

‘G Inner ircle

( INCORPORATED.)

AND THE AMERICAN NATIONAL
COLLECGE OF DANCING

wishes to announce that you can NOW become an Associate
Member with a full year's service from the Society and the
College for $10.00
OR
if you do NOT wish to be earolled as a member, you can SUB-
SCRIBE for the full year’s services from the Society and Col-
lege, receiving the same Service and Privileges as a member
for $10 00
SPECIAL OFFER - A $20. VALUE FOR 310,

If you attend one of the sessions of the following Traveling
Normal Tours, you will receive a full year’'s Membership or
Subscription, including the complete yearly service of the
Society and the College Without Extra Cost.

So Prepare Now To Attend One Of The Sessions Near Your City.

) . N. Y.; 2 Rochester, N. Y.; 4, Auburn,
MR. S. HEPBURN WILSON'S iN. Y; 5, Utica, N. Y.; 6-7, Montreal,
ThT?AVi:{;I]SG NOB‘MAI‘t T%UB. “Canada; 8, Ottawa, Canada; 9, Toron-
tnachorsse.e\l- ""' '}":m OP"‘I’]‘ tho ancm% to, Canada; 11-12, Pittsburgh, Pa.; 13,
thev "»1“ eret! ‘}: eI er or 1Ot Sandusky, O.; 14-15, Columbus, O.; 16,
ey are members of the Inner Circle. Dayton, O.; 18-19, Indianapolis, Ind.;
ITINERARY. ; 20, Detroit, Mich.; 21, Grand Rapids,
Jan. 7, Trenton, N. J.; 11, Boston,: Mich.; 22-23, Chieago, Ill.; 25-26,
Mass.; 12, Salem, Mass.; 14, Pittsfield, Omaha, Nebr.; 27-28, 8t. Louis, Mo.;
Mass.; 15, New Haven, Conn.; 16, March 1.2, Kansas City, Mo.; 4-5, Den-
Bridgeport, Conn.; 17, Newport, R. I.;: ver, Colo.
18, Providence, R. I.; 21-22, Philadel-: Engraved ¢‘‘Certificate of Attend-
phia, Pa.: 23, Raltimore, Md.; 24, Wash- | ance’’ issued. Three Hour Session
ington, D. C.; 28, Seranton, Pa.; 29, $10.00. including Membership ‘or Sub-
Reading, Pa.; 30, Newark, N. J.; 31, scription to the College Service for one
Newburgh, N. Y.; Feb. 1, Schenectady, : year.

° Write at once for full particulars.
AMERICAN NATIONAL COLLEGE
OF DANCING,

562 Fifth Avenue, New York City.
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TOE—INTERPRETATIVE—~CHARACTER—NATURE—BARE-FOOT
DANCES
from the

{Qoines Hchoal o} Tomeing

1379 ST.CHARLES AVE. NEW ORLEANS, LA.

TOE DANOES.

““THE COQUETTE and the Roses,”’ a solo for a girl. Difficult. A basket
of roses, two small bunches and a single rose. A real dance for TOE.

Description of Dance Costume and music...............0n. eeeseaneses $1.25
¢‘Mendelssohn’s Spring Song,’’ most attractive for a worker. Solo for girl.
Dance and Music ..........ccovniiiioiiiitiniiienerenientnninienseeans 1.50
¢¢A Lesson in Technique,’’ a dance for the class that have been working on
ballet, bar and toe exercises. Set to good musie, done in unison........ 1.50
‘‘Glow Worm,’’ ‘‘A La Pavlowa.’’ Beautiful, graceful, needs no description.
Dance and costume described and music............cveiiiiieiiann., . 125
‘““PIERETTE’’ or PIEROT,’’ a dance with a pretty bit of Pantomime, with
a rose and a ribbon, either girl or boy...............cciiiiiiiiiil, 1.50
‘‘Dragon Fly,’’ danced to real Dragon Fly music, a la Pavlowa, all TOE
STEPS. Music and deseription ..........ccivitiiiiiininneiisennnnen 1.50
*‘Pas Seul in the Sunshine,’’ a fairy fantasie. Steps are easy, but effective.
Music and deseription ...........ciiiiiiiiii i i it iaea 1.25
‘‘Pavlowa Gavotte.’”’ Very good for beginmer....................o0iviiaann 1.50
‘‘Dancers Dream of Love and Death,’’ to the beautiful music ‘‘Dance- of the
Hours.”” From Giaconda ...............ciiiuiiiiiieniiennnrannees .. 2.50

““THE BUTTERFLY,’’ all Toe and Poise, to Bendix; music of the same name 2.00
Autumn, each one fully described; description, costume and music, for either

T T - 2.00
) BARE-FOOT DANCES.
‘‘Bpring Fancies,’”’ for small girl. Interpretative. The idea of a brook, a
bird, a butterfly and trembling leaves. Music and description......... 1.25
‘¢‘Grecian Maidens Playing Ball,’’ one of the best, for grace............... 1.25
“Bow. and Arrow Dance,’’ a la Volinine. This dance is for a boy or man, and
unless the jumps, whirls and leaps are well done, the dance loses its
beauty. Original music .......... C et e teeseetes it iar e 2.00
‘‘Balome’s Incense Dance,’’ an Egyptian myth, descriptive and stry, with
musié .........c..0.s e se et ee st e et tee st 2.00
‘‘The Peacock,’’ a soul of Vanity, of great beauty......................... 2.00
‘‘Dance Egyptian,’’ very good’’ .....ccceiiiniriiriiieiiiieiiiiteeinaenan 1.50
¢‘Moment Musical’’ and ‘‘Forest Whispers’’ are two real good barefoot
dances; also ‘‘The Italian Beggar Girl,”’ each ome..................... 2.00

CONTINUED ON NEXT PACE.
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Buines Pehool of Bancing

‘‘Nareissuss, with BtOry’’...... ... .0t it ieiiiiiiiiiiieennnns $2.00

‘¢Italian Beggar Gil:l,” and a ‘‘ Trio for Three Girls,”’ as Spring, Summer and
Autumn, each one fully described; danced to Grieg’s to Spring; deserip-
tion, costume and musie, for either danee.............................. $2.00

‘‘SUNSHINE AND TEMPEST.’’ Unusual and great for a good bare-foot
daneer; can be danced as one dance or for two, as the first part is danced

to Anitra’s Dance, and the 8econd to ‘‘The Storm,’’ from the Overture of
William Tell ................. .

GROUP DANCES.

‘‘Cupid’s Remdevous with the Faries and Brownies,’’ Fairy Queen’s Solo,
Queen’s Attendant B8olo, Brownies, Fairies, Cupids. This is for small

children, and will be well reeeived, full description and musie............ 3.00
‘‘PAS DE TROIS.’’ For three girls as Clown Harliquin and Columbine.
Pantomime and Dance ..........ciiiiiiiiiiiiiiiiiii it i 2.00

CHARACTER AND FANCY DANCES.

‘“LA PAPILLON.’’ A dance for two girls or can be danced as a solo........ 2.00
‘¢ A Spanish Dance,’’ using two roses, a scarf, hat and castinets.............. 2.00
‘‘Umbrella Dance,’’ using a beautifully decorated white silk parasol. Dainty
steps and graceful changes ............ ...ttt 2.00
BOOKS—Twelve Baby Dances with music and set to Rhymes, suitable to
very small children, fully described,...... .. e e cee 3.00
‘“Cake Waltz.”’? Sprite de Ballet. Asthetic Waltz for two. Russian Polka for
sixteen or more e eeseenet ettt e e .. each dauce, 2.00
““THE WHIP.’’ A Jockey Dance Solo. ....... e e meaaaaa, 2.00
EXERCISES.

A Bet of Ballet OR TOE EXERCISES. Every teacher will find these exercises
worth ten times the amount I am charging for them, and I will refund the
money if you do not find them a great help in getting your pupils on their
Toes, to the Pupil’s Delight.

PRICE FOR THE THREE SETS........c...ocvvvunt. e, 2.00
‘‘SPECTRE OF THE ROSE,’”’ for a boy and girl, set to Von Webber’s
Invitation to the Valse.......coeiiiinii it iiiiiiiinnnns 2.50

HAINES SCHOOL OF DANCING,

1379 ST. CHARLES AVENUE NEW ORLEANS, LA.
MAE PRICE HAINES, C. EDDIE MORTON,
Dancing Directress, Modern Dance Principal.
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PROFESSIONAL CARDS

BEAUMONT, WM. H,, Little Falls, N. Y.— MENZELI, MME. ELIZABETTA—22 East
Teacher of Ballroom and Professional Stage 16th St., New York City.—Directrice Ballet
Dancing. ‘ and Artistic Dancing, Delsarte, Physical

Aesthetics and Grace Culture. Normal

School Work, ‘

MILLER, MRS. MADELINE E, Private
Academy, 4415 Washington Blvd., 8t. Louis,
Mo. Instructor of Ball Room and Fancy
Dancing. _ GRAFF, ANDREW, SEAMLESS SHOE,

Manufacturers of Theatrical, Ballet, Jig and

Buck Shoes; also the New Babies’ Seamless
BEAUMAN, JAMES R., Academy, 119 Btate I .
St., Albany, N. Y.—Teacher of Ballroom and _on0¢-—6U Dooley St., Brooklyn, N. Y.
Stage Dancing.

GRANT, MRS. GAMELIA 1.,

CARROW, W, E,, Dancing Academy, Rud City, Epsom, N. H.—Teacher
Mich.—Teacher of Ballroom Dancing. of various forms and requirements of
Dancing, LEtiquette, Deportment, Ethics,

CHALMERS, JOHN, Dancing Teacher. Ar-
cadia, 4450 Broadway, Chicago, and the Col-

iseum, Grand Rapids, Mich. HINMAN, MR. .F L. — Give Private Les-
Mail Address, 3948 Clarendon Ave. Chi- 5018 in All Branches of Dancing at his
coga, Il residence, 2074 Union St. Classes at Cali-

fornia Club Hall, 1750 Clay 8t., near Polk

CLENDENEN, MR. F. LESLIE, ‘‘Cabanne St. San Francisco, Cal.
Arcade,’’ 8t. Louis, Mo.—Originator of
Novelties for the Stage.

HU{:"TDIGIJ::[&)USE, R. G., 4616 N. Clark St.,

Chicago, Ill.—Cotillon Leader, Novelties for

CONDLEY, EDWARD J., Grant Block, Os- the Cotillon and other Entertainments.
wego, N. Y.—Teacher of Society, Stage and
Fancy Dancing.

KRETLOW, LOUIS.—Teacher of Ballroom,
MARSH, HENRY T.—Instructor of all Fancy and Stage Dancing, 637 Webster Ave.,
branches of Ballroom, Stage and Step Dane- Chicago, Ill
glg. Studio, Masonic House, Wallingford,
onn.

KEILLER, MRS. ELLA CLEVELAND, 406

JACOBS, HARRY H.—Teacher of Ballroom Hsancock 8t., Detroit, Mich.—Composer of
and Fancy Dancing, Oneida, N. Y. Music for the Ballroom and Salon.

FORD, E. H., 22 18th St, Chicago, Nl.—

Teacher of Ballroom and Solo Dancing. KELLY, P. H., 135 Beech St., Holyoke, Mass.

—Teacher of Ballroom, étage and Btep
Dancing.

DUFFY, M. O., 66 Park Blvd., Detroit, Mich.
—Teacher of Ballroom and Stage Dancing.

LYNCH, W. D.—Teacher of Ballroom and

. Fancy Dancing and Deportment, Twentieth

FINDLAY, P. D,, 16th 8t., San Francisco, Cal. . ’
—The leading ‘school for Ballroom or étage Century Hall, 194 South Main 8t., Akron, O.
Dancing.
EVERTS. A. E., Manager,—Main St. Adit- 3RANGER, ROSS, Ann Arbor, Mich.—Teacher

orium, formerly Beach’s, Houston, Texas. of Ballroom and Stage Dancing and Man.
Teacher of Dancing, Tel. Preston, 957. ager of the Academy Orchestra.
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PROFESSIONAL CARDS

NEWMAN, MR. and MRS. W, H., Danbury,
Conn.—Teacher of Ballroom, ﬁancy and
8tep Dancing.

NORMAN, FRANK H., No. Stanley 96 8t.,
Montreal, Canada.—Stage, Fancy and Ball-
room Dancing. Ex-President and Demon-
strator, I. A. M. of D. of U. 8. and Canada.

PUCKETT, GEORGE R., Cotillion Hall, 1268
Sutter St., San Francisco.—Instructor of
Daneing, all branches.

Puckett’s Assembly Hall, 1268 Sutter 8t,,
8an Francisco, Cal.

RICCTO, ALPHONSO, Chapel 8t., New Haven,
Conn.—Teacher of Ballroom Dancing.

SULGROVE, MRS. SOPHIA D., Academy
Hall, 10 North Park Ave., Helena, Mont.—
Teacher of Ballroom and Fancy Dancing.

SEEGAR, WALTER L., 108 .Dominic 8t.,
Bome, N. Y.—Teacher of Classical and Ball-
room Dancing.

TAYLOR, ROBERT H. 34 Hanover B8t.,
Nashua, N. H.—Teacher of Ballroom and
Faney Dancing.

TRIMP, HARRY W., 4456 Delmar St., St.
Louis, Mo.—Instructor of Physical Culture,
Baliroom and Stage Dancing.

WALKER. H. LAYTON AND WIFE, Main
and Ferry Sts., Buffalo, N. Y.—Teachers of
Ballroom, Stage Dancing, ete.

* W.8. WILLIAMS, Pocatello, Idaho.—Teacher
of Dancing.

WYMAN, MRS. LILLA VILES, 73 Boylston
8t, Boston, Mass.—Artistic Dancing, Tech-
nique, Normal Work and Fancy Dances for
Teachers.

My NEYSA MATHE WIHR,— Solo Dan-
seuse and Teacher. New Netherland Bank,
41, W. 34th St,, New York City,

Google

A Special Feature for Every Holiday

Just What You Want.

The most complete work ever writ-
ten. Special entertainments for the
following days:

- New Year Party,

Valentine Partiy.

Washington Birthday Party.

St. Patrick Party.

April Fool Dance.

Easter Cotilion.

Maypole Dance.

Thanksgiving Party.

Xmas Greetings,

The work not only explains how to
decorate for each party, but also de-
soribes many new cotillon figures never
before published. Sent for $2.50.

Cotillon Novelties

Price §1 each, published in book form.

A DAY AT THE PAN-AMERICAN.
An evening’s cotillon full of life.One of
the best cotillons ever produced. Many
of the figures can be used separate.
(The above can also be called A Day at
the St. Louis Exposition.

PEANUT FROLIC—Easy togive and
a great favorite. No decorations neces-
sary.

SNOW FLAKE COTILLON—Pro-
nounced by all to be the prettiest party
of the season. Decorations are beauti-
ful, yet cheap.

One Dozen Ways to Entertain a
Social Dance

Only Book of Kind Ever Published.

Having had so many calls for novel
features that are easy to give, and
entertaining, we have described ‘‘one
dozen’ special features that are all big
drawing cards. The following features
are plainly described and published in
book form,

Evening Picnic by Moonlight.

A Purple Party.

A National Party.

Japanese Party, (or S8an Toy.)

Farmer Jubilee.

Who is Who,

Carnival Jubilee.

Tag Two Step.

Running Quadrille,

Who Uetsit,

Rainbow Dance and Serpeuntine
Party.

Price, §2.50



Chalif Normal School of Dancing

LOUIS H. CHALIF, Director and Principal Teacher

a Master of the Methods of the
Imperial Ballet School of Russia.

DAILY NORMAL COURSES thruout the year. Famous for pow-
erful instruction and abundant new material. Intcrpretive, Simpli-
fied, Classic, Toe, National, Character, Folk and Ball Room Dancing
are taught to all who would be educated and able teachers of the most
artistic dancing.

Summer Course June 3rd to July 26th.

OUR OWN NEW BUILDING, a 6-story structure of remarkable

elegance, splendidly serves our own and other teachers’ classes and
entertainments. Opposite Carnegie Hall.

MR. CHALIF’S PUBLICATIONS include Text Books, Music for

Exercises, and 265 clearly described dances. They may be ordered
from the Two-Step.

CATALOGS of Spring or Summer Courses, publications or rent-
ing of orchestrations will be sent on application. ‘
CHALIF NORMAL SCHOOL
163-6 WEST 57TH ST, NEW YORK CITY.

B . Py VO T R J v r e 8 @ m  m meea = e . e -

Google



An Awerican Authority in the Art of
TEACHING CORRECT DANCING.

Pevsonal instruction in Aesthetics, lnternational Dances

by Me, O8CAR DURYEA, of the

DURYEA

NORMAL
SCHOOL

(INCORPORATED)

Modern Dancing and Deportment, New Dance Move-
ment for Nineteen Eighteen, arranged by Me. Duryea
from impressions vizualized in New York's'“lTltra
S8mart’ Ball Rooms, 8eund for latest News Letter.

DURYEA NORMAL SCHOOL.

47 KN. 72d St. New York

Google
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THE DIMANT
HIGH SCHOOL OF DANCING, NEW YORK CITY.

Dance Compositions by J. Dimant,

Polish National Dances, Peasant, Mazurka, Solo, Krakowak
La Zingarella, Tyrolean DanCe.........coeeveiiiieenrnennnisnenenans
Pas de Quatre (Bkirt Dance)......ocvviiiriiieriiniiiiiniineneiens

Grecian Dances, Anitra, Moment, Musical, Bachanal

-----------

..................

Electric Galop (Jockey Dance..........c.oivviieiiinrniniinnaneenennas
La Sorella (Soquette Dance).........covvitiiinriniirennnnrrrnesnnns
Handicap March (English Eccentric)................... P

Pizzicatl (T00 DANGE) «.u.viivtrennrroeneioneeineerroeeenneennnnn. -

Les Millions D’Arlequin (T06 DaNce).....cocvevereneencivennnnsrannn,
Faust Waltz (Classic Dance) ............ Ceearecenieiii e,
Waltzs Caprice (AGBRIO)....u..v.vevnrerenenenaneninsnenenananannns .
Alma Waltz (Tamberine Dance).....covevvevennreeninueneeriinennae.
Estudiantina Waltz (Acrobatic Contortion)...........................
Paderewski Minuet ........ S eecaseeesaustete ettt atas it

FOBR SALE BY THE TWO-STEP.

gy . S WP ® W W A g Qe ¢ 4 .
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Mme :Ellza‘,beth Ménzell S

% 'Grand Ballet Sehool

TECHNIQUE ARM WORK TOE BALLET
ADAGIO, DESCRIPTIVE, CHARAOTER
i PANTOMIME FOR GHILDREN

_ADULTS AND PROFESSONALS

PROFESSIONAL WORK FOR STACE ARTISTS
.. SEVERAL NOVELTIES, 80LO, AND PREMIERE
| . MALE DANCERS. -
THERE IS ALWAYS A DEMAND FROM MANACERS
FOR SCHOLARS TO ENTER THE
' PROFESSIONAL ARTS AND SHOWS.

Both Ladies and Gentlemen invited to take a course at

~ Mme, Menzeli’s School.

Wnte for partlculars

FRADAME, FFI.ENZELI'S &rand Ballet 8cboo|,

92 East 16th Street New York City

e w tw wmdecien b i o W e W s VY e s gt e 8t . B W R S Gmaamat @ g
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Newman Catechism

ON.

Classic Dancing

—PRICE FIVE DOLLARS—

is ;mw offered in its complete form, beautifully bound, to all those interested
in the Terpsichorean Art. This news will be hafled with joy by hundreds
who have been looking for just such a book. A book that pertains to the
High Art of Dancing and all its connecting subjects. The author, Mr. Albert
W. Newman, is so well known to the profession that a further introduction
is hardly necessary. It suffices to say that his enviable position at the head
of his profession and his vast experience as a successful Master of Dancing is
sufficient to guarantee this work to be of exceptional value. It is absolutety
indispensable to the Student, Teacher, and Protessional Dancer. IT IS JUST
WHAT YOU NEED. YOU CAN'l' B WiTHOUT A COPY AND YOU WILL
NEVER PART WITH IT. The mere fact that the book is already in the hands
of the greatest in the profession is evidence that you also should possess a
copy. It is not only endorsed by the most prominent foreign artists, but
recognized as an Authentic Text Book by the leading Colleges and Schools in
the United States where dancing is taught.
There is nothing like it on the market. 1t is a wonder book.

IT REVEALS THE METHOUDS OF PAVLOWA, MORDKIN, GENE’ DUN-
CAN, S8T. DENIS, ETC., ANUD THE RUSSIAN AND FRENCH SYSTEMS
OF BALLET. '

It is a guide to the beginner. 1t teaches you how to perform a movement,
then refers to mistakes which might occur during its execution. It deals
with Music, Pantomime, Rythmic Art, Gesticulation, Compoosition, Art of
lmpromptu Dancing, etc. Further, it contains in a condensed form the most
valuable matter obtained from at least 160 Books on Dancing, in the German,
French and English languages, combined with the vast personal teaching
experience of Mr. Albert W. ewman, and also of two previous generations.

Price, $5.
For 8ale by
TWO-STEP PUBLISHING COMPANY,
Main and Ferry Streets, Buffalo, N. Y,
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Fancy and Stage Dances

BY PROF. FRANK NORMAN. '
FOR SALE BY TWO-STEP PUBLISHING COMPANY,
MAIN AND FERRY STREETS, BUFFALO, N. Y.

THE DREAM (Tempo 4-4)—Duet Dance for two girls. An original Novelty.
Very effective. Price $1.00. Special Music, 50 cents.

PIZICATTI (Tempo 2-4)—Italian Handkerchief Duet Dance for Boy and Girl.
Price $1.00. Special Music, 50 cents.

MAMA'’S BABEE (Tempo 3-4)—A Lullaby for any even number of little girls.
Entrance, Song and Chorus (8 verses of popular Nursery Rhymes). Dance
and Exit. A dainty novelty and immense hit. Price, $1.00. Special
Music, 50 cents.

THE PAVAN (Tempo 4-4)—A very old, stately Court Dance—an historical
novelty. Price, $1.00.

THE SCARF DANCE AND TABLEAUG (Tempo 6-8) —Arranged for 16 young
Ladies and Soloist. Always an immense success. The prettiest, easlest
Ballet, introducing ten Gorgeous Tableaux. Each girl using a four-yard

scarf. Don’t miss this. Price, $1.00.

SPRITES FANTASY (Tempo 4-4)—A dainty Ballet for any number of little
girls. Very easy and catchy. Price, $1.00.

LA ZINGERELLA (Tempo 3-4)—Spanish Love Duet for Bo yand Girl. A
graceful novelty Dance and Pantomime. Price, $1.00. Special Music,
50 cents.

THE KERMESSE—Historical “First Part” for annual closings. Introduces
the National Song and Dances of different Nations. This is a winner.
Price, $1.00.

LA ZORONGO (Tempo 6-8 and 3-4)—A rollicking Spanish Ballet for any
number of ladies and gentlemen. Introduces poses, steps, tableaux tam-
bourine effects, etc. Price, $1.00.

GAINSBORO DOUBLE SEXTETTE—The Hit of the Convention. Price re-
duced to 50 cents.
A. B. C. WALTZ CHARTS—Price, 25 cents.

> .

THE DANCE INSTRUCTOR—By Prof. Norman. 135 pages of necessary
information to every teacher of dancing. Don’t miss this. Price (cloth),
50 cents.

PAS DE QUATRE (Tempo 4-4)—Skirt Dance for four girls—a distinct novelty
and out of the ordinary run. Price, $1.00.

THE FRENCH GAVOTTE (Tempo 4-4)—For any even number of couples .ln
a circle. Very easy and catchy. Price, $1.00.

THE BOLERO (Tempo 3-4 Mazurka)—A standard classica! novelty. A work
of art. Price, $1.00. Special music, 50 cents.

KOSACKA RUSSIAN SOLO DANCE (Tempo 2-4)—Twelve correct steps.
Price, $1.00.
For 8ale by
TWO-STEP PUBLISHING COMPANY,

Main and Ferry Streets, _ Buffalo, N. Y.
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THE T™WO STEP.

Dolume XXUIIl. BUFFALO,N.Y., Jan. 1918, No. 1
BANQUETS. Here’s a sigh to those who love me,
TOAST MASTERS Ang whateves Skps above mar”
TOASTS. Here’s a heart for every fate,

(By G. A.. R Man)

I.-Iome—The father’s kingdom; the
child’s paradise; the mother’s world.

May we have the unspeakable good
Fortune to win a true heart, and the
Merit to keep it.

Woman—The fairest work of the
great Author; the edition is large and
no man should be without a copy.

Here’s to you, my dear,

And to the dear that’s not here, my
dear;

But if the dear that’s not here, my
dear, were here, my dear,

I'd not be drinking to you, my dear.

Here’s to the glass we so love to sip,
It dries many a pensive tear;

'Tis not so sweet as a woman’s lip
But a d—— sight more sincere.

Friendship—May its barque never
founder on the rocks of deception.

May we ever be able to serve a
friend and noble enough to ¢onceal it.

The place where you are treated
best and grumble most.

Here’s to woman, whose heart and
whose soul
Are the light and the life of each
spell we pursue: Lo
Whether sunn’d at the tropics or
chilled at the pole, .
If woman be there, there is happi-
ness too.
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Were’t the last drop in the well,
As I gasped upon the brink,
Ere my fainting spirit fell,
'Tis to thee that I would drink.
—Lord Byron.

When e’er with friends I drink,
Of one I always think,
She’s pretty, she’s witty and so true,
So with joy and great delight
'l drink to her tonight;
And when doing so think none the
less of youl

You may run the whole gamut of
color and shade,
A p}x;etty girl—however you dress
er—
Is the prettiest thing that ever was
made,
And the last one is always the
prettiest, bless her!

Here’s a toast to all who are here,
No matter where you're from;
May the best day you have seen
Be worse than your worst to come.

May Dame Fortune ever smile on
you;
But never her daughter—
Miss Fortune—

When going up the hill of Prosperity
May you never meet any friend com-
ing down. .

Here's a health to the Future:
A sigh for the Past:

We can love and remember,
And hope to the last,

And for all the base lies
That the almanacs hold -

While there’s love in the heart,
We can never grow old.



THE TWO STRP 17

Here’s to woman, present and past,
And those to come hereafter;

But if one comes here after us,
We'll have no cause for laughter.

May the hinges of friendship never
grow rusty.

Here’s to the white man’s wife—
The white man’s aid,
But not his burden.

Here’s to the four hinges of friend-
ship,
Swearing, Lying,
- Drinking.
When you swear, swear by your coun-
try;
When you lie, lie for a pretty
woman; -
When you steal, steal away from bad
company;
And when you drink, drink with me.

Stealing and

Enjoy the spring of Love and Youth,
To some good ange!l leave the rest,
For all too soon we learn the truth;
There are no birds in the last year’s
nest,

We come into this world all naked
and bare;

We go through this world full of sor-
row and care;

We go out of this world, we know not
where,

But if we're good fellows here, we'll
be thoroughbreds there.

Here's to our sweethearts and our

wives,
May our sweethearts soon become
our wives,
And our wives ever remain our sweet-
hearts.
Here’'s to turkey when you are

hungry, ‘
Champagne when you are dry,
A pretty girl when you need her,
And heaven when you die.

- Here's to you as good as you are
And to me as bad as I am;
As good as you are and as bad as |

am,
. I'm as good as you are, as bad as
- lam. . - L~
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May the happiest days of your past
Be the saddest days of your future.

Through this toilsome world, alas,
Once, and only once we pass;

If a kindness we may show;

If a good deed we may do

To our suffering fellow-men,

Let us do it when we can,

Nor delay it, for 'tis plain,

We shall not pass this way again.

Here’s to one and only one,
And may that one be she

Who loves but one and only one,
And may that one be me.

‘The Man We Love—He who thinks
the most good and speaks the least ill
of his neighbors.

Here’s to our wives and to our sweet-
hearts—

‘And may they never meet.

A LA LIMERICK.

There once was a Bonnie Scotch
Laddie,

Who said as he slipped on his Pladie:
“I just had a dish
O’ unco guid fish.”

What had he had?

haddie? .

Had he had

*

A cheese that was aged and gray,

Was walking and talking one day;
Said the Cheese: “Kindly note,
My Ma was a goat,

And I'm made out of curds, by the

whey.” .

He courted a gem of a girl,

And told her that she was his pearl;
But when they were married,
Her Ma came and tarried,

Though he didn’t like Mother of Pearl.

SNICKERINGS.

School Teacher (to anxious par-
ent)—“Your son is bright, intelligent,
and getting along in everything but
handwriting.” .

Parent—“That is all right; his writ-
ing doesn’t matter, I am going to
make a doctor of him.”
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Two Irishmen, meeting one day,
were discussing local news. “Do you
know Jim Skelley?” asked Pat.

“Faith,” said Mike, “an’ I do.”

“Well,” said Pat, “he has had his
appendix taken away from him.”

“Ye don’t say so?” said Mike; “well,
it serves him right. He should have
had it in his wife’s name.”

Grateful Patient—“Doctor,
my life to you.”

Doctor—“That’s all right, sir; but
I cannot take it in payment of my
services.”—Boston Transcript.

I owe

When Pat Devine kissed pretty Kate
McGee

She was not mad—the reason’s plain,
you see;

For with his kiss she cried, “Oh, Pat,
be mine!”

To 'er t'was human to forgive De-
vine.

Doctor—What you need is a period
of complete mental rest.

Patient—But, doctor, I’ve been in
Washington for the past two weeks
sitting in the gallery of the House,
listening to the debates.

“What good deed did oyu perform
to-day?” the first-class scout was
asked.

“Mother had only enough castor
for one dose, so I let my sister take
it,” replied the hero.

May all single men be married.
And all married men be happy.

Yesterday's yesterday while today's
here,

Today's today till tomorrow appear,

Tomorrow’s tomorrow until today’s
past,

And kisses are kisses as long as they
last.

ROYAL L. BLANEY, NEW
YORK CITY.
School for dancing gave its

usual holiday parties which were
well patronized.
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THE GRAND BALLET.
(Continued)

Then the mountains opened
their sides, and quadrilles of
dancers came out, in flesh-colored
attire, having bellows in their
hands, and windmills on their
heads. These represented the
winds. Others rushed out, headed
by the nymph Echo wearing bells
for head dresses, and on their
bodies lesser bells and carrying
drums. Falsehood hobbled for-
ward on a wooden leg, with
masks hung over his coat, and a
dark lantern in his hand.

After these came the inhabit-
ants of the Luminous Mountain
—Sleep, and Dreams, and True
Fame (as opposed to the farcical
Fame of the wooden trumpet)—
and certain horsemen in brilliant
costumes, who put to flight the
Winds, the Echoes, etc.

The king himself danced in cer-
tain ballets of the period, which
were somewhat coarse in their
buffoonery. Such were the “Bal-
let of Sir Balderdash,” and the
“Grand Ball of the Dowager of
Confusion and her Darling of Sil-
lytown” (Ballet de Maltre Gali-
mathias et le Grand Bal de La
douairiere Billebahaut et de son
fanfande Satteville).

Cardinal Richelieu, anxious to
introduce spectacles of a some-
what higher order, had the Prop-
erity of the Arms of France put
on the stage. In the first act,
which passed in hell, there were
to be seen Pride, Guile, Murder,
Tyranny, Disorder, Ambition and
Pluto surrounded by Fates and
Furies. The second act returned
to earth, where Italian, Spanish

- and French rivers . engaged . it -
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mortal combat. Then came the
capture of Aers. In the third act
appeared Sirens, Nereids, Tritons,
America and a procession of the
Gods of Olympus. This was all,
as we see, very tedious and inco-
herent.

We have always alluded to
those  personalities which
abounded in the plays of Aristo-
phanes and contemporary Greek
poets. Ballets somewhat akin in
this respect to the Greek comedies,
were not unknown in France, and
rapidly degenerated into.mere vul-
gar buffooneries. A ballet, given
in 1616 at court, recalled the first
thymelic ballets by its pointed al-
lusions to the arrest of the Prince
of Conde. The passage is in a di-
alogue between Damon and Sylvia.

But the court had seen ballets
of a higher order than this.

“Rarely,” says Menestrier, “has
there been a ballet more superb
than that performed in the Salle
de Bourbon, March 19, 1615, for
the marriage of Madame with the
King of Spain. Thirty genii (be-
ing the chamber and chapel musi-
cians of the King), suspended in
the air, heralded the coming of
Minerva, the Queen of Spain. This
goddess, surrounded by fourteen
nymphs, her companions, appeared
in a mighty gilded car drawn by
two cupids. A band of Amazons
accompanied the car and made a
concord of lutes. Then Minerva
danced to five separate tunes, sev-
eral figures to tune, and in a sixth
tune, all voices and lutes and vio-
lins joined. Then Minerva and her
nymphs danced together.  Forty
persons were on the stage at once,
thirty high in the sky and six sus-

pended i mld-alr, All of these ’

dancing and signing at the same
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time.”

The Duke of Savoy brought the
carnival of 1697 to a close by the
ballet of Circe driven from her do-
minions. He gave it as an enter-
tainment to the ladies of the court.
Circe and her attendants danced
while “they wrought their enchant-
ments with wands, turnings and in-
tertwinings.” They came twelve
rocks dancing various figures, and
in the end heaping themselves upon
each other, so as to make but one
mountain, from the sides of which
issued dogs, cats, tigers, lions,
boars, deer, wolves, which mingled
their cries, their mewings, their
roaring, and their howling with the
sounds of the orchestra; the whole
forming “‘the most grotesque con-
cert ever heard,” says Father Men-
estrier.

This hurly-burly over, a cloud
descended from heaven and cov-
ered all the mountain and the
twelve blocks of rock, heaped upon
each other transformed themselves
miraculously into twelve brilliant
cavaliers, who executed a dance. It
became customary to organize
splendid entertainments in honor of
all important events.

This same year a ballet was
danced at the Court of Savoy, on
the Duke’s birthday, the subject of
which was Prometheus stealing
fire from Heaven.

In 1628, the students of the Col-
lege of Rheims gave a ballet to cele-
brate the taking of La Rochelle,
which event brought about the po-
litical unity of France. The sub-
ject was the capture of the Car of
Glory by the great theander. A cer-
tain Black Tower was infested by
giants, who challenged all kmghts-
errant to fight for the famous car.
This tower was environed by sor-
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ceries, so that its gates could not be
forced, save by the blast of an en-
chanted horn. Subject and allu-
sions were alike puerile: The
Black Tower was La Rochelle, and
the sorceries that guarded it were
‘Heresy and Rebellion.

At Savoy again, in 1634, they
danced a “moral ballet,” for the
birthday of Cardinal Richelieu, the
theme of which was Truth, the
enemy of Seeming, upheld by Time.

It opened with ““a chorus of those
False Rumors and Suspicions
which usher in Seeming and False-
hood,” writes Father Menestrier,
who shall speak for himself, that
we may losenothing of the raciness
of his description:

“These were represented by ac-
tors dressed as cocks and hens, who
sang a dialogue, partly Italian
French, with a refrain of clucking
and crowing . The Hens sang:

“Su gli albori matutini,

Cot, cot, cot, cot, cot, cantando,
Col cucurros s'inchini, '
E bisbigli, mornorando.
Fra i sospetti, e fra i rumori,
Cu, cu, cu, cu, cu, cu, cu,
Salutiam del novo sol gli

splendori.”

The cocks replied:
“Faisant la guerre au silence
Cot, cot, cot, avec nos chantes,

Cette douce violence

Ravit les cieux et les champs;
Et notre inconstant hospice,

Cot, cot, cot, cot, cot, cot, cot,
Cowine A’apparence un subtil

artifice.”

“After this song of cocks and
hens the background opened and
Seeming appeared, seated upon a
huge cloud, and accompanied by
the Winds. She has the winds and
‘the great tail of a peacock. and was
-‘covered with'mirrors. *She hatched

almi

eggs from which issued Pernicious
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Lies, Deceptions, Frauds, Agree-
able Lies, Flatteries, ' Intrigues,
Lies, Jososities, Little Fibs.

“The Deceptions were inconspic-
uously clad in dark colors, with
serpents hidden among flowers.
The Frauds, clothed in fowlers’
nets, had bladders which they burst
while dancing. The Flatteries were
disguised as apes ; the Intrigues, as
crayfishers, carrying lanterns on
their heads and in their hands; the
Ridiculous Lies, as crippled beg-
gars on wooden legs.

THE DANCING TEACHERS’
WAR BIT.

Here in New York, the dancing
teacher has found a way to do his
patriotic bit for his country. This
is being done by teachers offering
their services once a week, to the
Soldiers’ Canteens, which have
been opened in various parts of the
city, to furnish amusement and rec-
reation for soldiers on leave, from
the different Training Camps in the
vicinity of New York. Recreation
has been recognized by all the gov-
ernments at war, as of the utmost
importance in keeping the soldiers
fit. There are several of these
Canteens operated privately, as well
as those under the auspices of the
Y. M. C. A. It has been found,
after these recreation centres have
been in operation for several
months, that the most practical
form of recreation, and the one
amusement that the soldiers and
sailors themselves enjoy the best,
is dancing. At first, there was
some difficulty in finding girls who
were willing to offer their services

- as partners.. This has beén over-

.

‘¢ome,” however;, by certain ‘influén-

tial women acting as chaperons.
’ I
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But the greatest difficulty of all,
was found to be that there was no
“go” to these dancing parties, be-
cause they were not properly man-
aged, until some one of the chap-
erons, at one of the Canteens, asked
the dancing teacher who was in-
structing her little daughter, at one
of his classes, if he would volunteer
his services, and take charge at one
of these dances. This he agreed to
do, and he put them through several
figures of the “Paul Jones,” and in
other ways known to teachers, in-
troduced life and “pep” at the
party. He even got the sailors all
up on a line, and taught them a
comedy Hornpipe, and had the
spectators in roars of laughter,
watching the men trying to ac-
quire the steps.

This particular party proved so
successful, that the matter was
taken up by other Canteens, and
the New York Society of Teachers
of ‘Dancing are even discussing the
advisability of maintaining one of
these Canteens themselves, or offer-
ing the services of the members of
the society at one of the Canteens
now in existence.

Several prominent men have
given it, as their opinion, that Ac-
tors and all those who contribute to
the recreation and amusement of
the nation, should be encouraged to
continue in their several callings,
as only through recreation, can the
nation be kept fit to do its war work
and as dancing is a recreation for
and by the people, every teacher
should feel that he is doing his
“bit” towards winning the war, if
he keeps his community as cheerful
as possible, in these serious times.
And above all, the children should
be kept cheerful and normal. They
“‘should hdve their parties, and their
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childish amusements, so that the
generation to come will not have an
after effect of gloom.

OSCAR DURYEA,
Duryea Normal School,
47 W. 72nd St., New York. -

The American National Associa-
tion Masters of Dancing held a
special holiday district meeting at
Veronine Vestoff Normal School,
New York City, December 27th,
1917. Royal L. Blaney, chairman,
called the meeting to order. A’num-
ber of districts responded. There
was a large attendance. New
dances were demonstrated and
ideas were exchanged. Mr. and
Mrs. A. V. Tuttle, Baltimore, Md.,
made a motion that the Secretary
should write to the proper authority
in regard to the war tax on dancing
schools.

Christmas and New Year’s greet-
ings were received from the fol-
lowing teachers and many others:

Mr. and Mrs. C. Victor Zebley,
Washington, D. C.; Edmond Mul-
cahey, Richmond Hill, L. I.; B.
Franklin Raze, Albany, N. Y.; A.
E. Jacques, Pittsburgh, Pa.; Mr.
and Mrs. M. Christenen, Portland,
Ore.; Mr. and Mrs. W. E. Good-
fellow, Springfield, Ohio; L. Leo,

Duluth, Minn.; Mr. and Mrs.
Henry O. Oster, Cleveland, O.;
James W. Bangert, Baltimore,

Md.; Mrs. James L. Bott, Cincin-
nati, O.; M. F. Conway, Hartford,
Conn.; Mr. and Mrs. Robert Lee
Landrum, Detroit, Mich.; J. J.
Kilgallen, Schenectady, N. Y.; Mr.
and Mrs. Frederick W. Cook, Hor-
nell, N. Y.; Mr. and Mrs. Ira C.
Berry, Newark, N. J.; Mrs. May
Price Haines, New Orleans, La.;
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Mr. and Mrs. Earle Wallace, Butte.
Mont.; Mr. and Mrs. J. Angel
Bott, Cleveland, O.; Mr. and Mrs.
F. ]J. Foreman, Pittsburgh, Pa.;
Madam Elizabette Menzeli, New
York City; Mr. and Mrs. John Du-
gan, Newport, R. I.; Paul W. C.
Heiser, Spokane, Wash.; George
A. Swartz, Tacoma, Wash.; Fred
A. Jackson, Salt Lake City, Utah;
Misses Finley, Evansville, Ind.;
H. E. Wolfe, Kansas City, Mo.; S.
W. Cortissoy, Aurora, Ill.; Mr.
and Mrs. F. W. Bouley, Spokane,
Wash.; Mr. and Mrs. A. J. Mec-
Cabe, New York City; Mr. and
Mrs. Frederick Chrisleneen, Se-
attle, Wash.; Hulda Hanker, San
Diego, Cal.; Mr. and Mrs. Frank
Norman, Montreal, Canada; Mrs.
G. 1. Grant, Boston, Mass.; Mr.
and Mrs. Andrew Sojack, Cleve-
land, O.; Mr. and Mrs. S. T.
Smith, Toronto, Canada; Catharine
Goodies, Cleveland, O.; Geo. F.
Trier, Fort Wayne, Ind.; Robert C.
Campbell, Albany, N. Y.; George
F. Walters, Waltham, Mass.;
Henry T. Marsh, Wallingford,
Conn. ; Mr. and Mrs. W. Lake, Salt
Lake City, Utah; R. G. Hunting-
house, Chicago, Ill.; Mr. and Mrs.
Fenton Bott, Dayton, O.; Harry
W. Trimp, St. Louis, Mo.; Mr. and
Mrs. James Smith, Chicago, Ill.;
W. D. Lynch, Akron, O.; Mr. and
Mrs. F. Leslie Clendenen, St.
Louis, Mo.; Edna Rothard Passa-
pai, Newark, N. J.; Oscar Duryea,
Mr. and Mrs. G. Hepburn Wilson,
Adolph Newberger, New York
City; F. S. Laux, Lima, O.; Cath-
erine Zimmerman, Akron, O.; Ger-
trude Lehman, Akron, O.; T. Mc-
Dougall, R. O. Blackburn, Pitts-
burgh, Pa.; Albert W. Newman,
Philadelphia, Pa.; Mr. and Mrs.
H. G. Bailey, Alliance, O.; James
A. Moyles, Columbus, O.; Mr.
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and Mrs. A. V. Tuttle, Baltimore,
Md.; Mr. and Mrs. Edward J.
Kurylo, Mr. and Mrs. Louis H.
Chalif, J. Dimont, T. E. Tolson,
Hotel Bristol, L. E. Dare, T. Geo.
Dodworth, George W. Wallace,
Roderick C. Grant, New York
City; Z. L. Hinman, San Fran-
cisco, Cal.; P. H. Kelly, Holyoke,
Mass.; W. P. Casey, Illion, N. Y.;
Mr. and Mrs. J. T. Cockey, Balti-
more, Md.; Mr. and Mrs. G. E.
Rutherford, Poughkeepsie, N. Y.;
Mr. and Mrs. E. A. Prinz, St. Jo-
seph, Mo.; C. B. Severance, Wa-
wantosa, Wis.; Mr. and Mrs. L. E.
Gilbert, F. W. Benedict, Lloyd C.
Foster, Cleveland, O.

A great many familiar names are
not on the list this year. Sickness,
short of help and other excuses. If
all the names above and the sub-
scribers of the Two Step will ac-
cept the greetings on the cover

from the Two Step.

The Del Brugge School
of Physical Education and
Social Dancing.
Seventh Season.

Rhythmic, folk, aesthetic,
Greek, classic, national, nature
dancing, play ground, junior, ad-
vanced technique, pantomime, in-
terpretative and ball room danc-
ing.

C. W. F. Del Brugge, member
“American Society of Professors
of Dancing,” New York; member

“Imperial Society of Dance
Teachers,” London; graduate
Chalif Normal School, New

York; student Miss Alice Hollis-
ter Clark, New York; student
Stephano  Mascagno, Italian
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school rhythmics, New York;
faculty, Winchester School, Fifth
Avenue, Pittsburgh, Pa. Studio,
Penn and Wood streets, Wilkins-
burgh, Pa.

THE MILITARY GLIDE.

Introduced by Joshua T.
Cockey, Baltimore, Md. Special
music up the street.

Description of the Dance.

Gentlemen’s part, lady counter-
part—ist figure (walk and glide)
—Left forward four walking
steps, L 1, R 2, L 3, R 4 (on
fourth step a quarter turn to R).
Four gliding steps to left 5-6-7-8.
Glide left to L close R. Count 5
and repeat 6 and repeat 7 and
glide L to open position, count 8
(on 8 a quarter turn to R. This
will leave gentlemen in position
to walk back with R foot).

Step backward four walking
steps, R 1, L 2, R 3 L 4 (on
fourth a quarter turn to R). Four
gliding steps to R 5-6-7-8. Glide
R to R close L 5 and repeat 7 and
glide R to open position, count 8.
This will leave the dancer with
his back toward the wall, with
lady’s back toward center of
room. 16 counts. Eight meas-
ures of music.

Second Figure. Salute part-
ners. Join left hands and hold
shoulder high. Stand about in
line with left side and about eight
inches apart, facing partners with
R hand at position of military
salute. This position will permit
partners to march around to left
with ease, while saluting. Eight
walking steps around partners to
left L 1, R 2, L 3, R 4; mark time,
5-6-7; salute 8 (the dancers must
make a circle and a half to left
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in this march and finish in oppo-
site places, gentlemen facing wall,
ladies facing center of room).

Step left to L 1, close R to L 2,
repeat 3, 4 and finish by dancing
two two-steps; steps turning to
R and count 5-6-7-8 (on two steps
turn 5-6-7-8 a three-quarter turn
is made. This is the end of dance
and will leave you in the correct
position for beginning of dance
Ist figure). 16 counts. Eight
measures of music. 16 measures
in all.

Note: Any military march of
6-8 time can be used for this
dance, but it must be a march
with 16 measures to the strain.

JACQUES DANCING
ACADEMY.

The academy is located at
Craig and Forbes streets, Pitts-
burgh, Pa.

Schedule of classes: Students’
class, Mondays; open beginners’
class, Tuesdays; advanced class,
Wednesdays;  private  class,
Thursdays; Knights of Colum-
bus, Fridays; intermediate class,
Saturdays. ’

Children’s classes—Private les-
sons daily by appointment.

Classic dancing and stage
dances, such as waltz clog, Irish
jigs, busk and wing, etc. Prices,
$5 to $15, dance complete.

MR. AND MRS. WM. A.
WIRTH, MILWAUKEE, WIS.

Their Coliseum dancing acad-
emy is open daily and nightly to
large classes. They have a week-
ly bulletin program. All kinds
of handsome souvenirs are given
on various occasions. Their lat-
est is a pennant of their school.
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MILITARY ONE-STEP.
As arranged by Oscar Duryea

of the Duryea Normal School, 47
West 72d St.,, New York City.

One-step music ; 2-4 syncopated
time.

Description for gentlemen;
partner, counterpart.
Walk 4 steps, commencing

with L foot in line of direction
(1,2, 3,4). Two meas.
Step on the L forward (1), R foot
to side (2). Close L to meet R
(3). Step on the R forward (4).
Step on the L diagonally forward
and to the side (5). Close R to
meet L, raising up on both toes
and coming down on the R heel
(6). Repeat preceding 6 counts
(1,2,3,4,56). Sixmeas. Total
eight measures.

Military Step.

Mark time in place, that is to
say—Raise the L foot slightly
and put it down in place (I1).
Raise the R foot slightly, put it
down in place (2). Repeat (3, 4).
Two meas.

Military half time step—Take
one step on the L forward to two
counts, raising up on the L toe
(1, 2). Repeat with R foot—one
slow step, coming up on the toe
(3, 4). Two meas. Total, four
meas.

Repeat preceding four meas.
Total, eight meas. .

Repeat the first eight meas,,
after the following manner:
Walk 4 steps forward in line of
direction (1, 2, 3, 4) Two meas.
Step on the L forward (1). Step
on R to the side (2). Close L to
meet R (3). Turn once complete-
ly around to the R with 2 waltz
steps, but in one-step rhythm, i. e,,
step on the R forward and turn
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to the R (1). Step on L to the
side and continue turn to the R
(2). Close L to meet R and com-
plete half a turn to the R (3).
Step on the L backward and con-
tinue turn to the R (4). Step on
R to the side and continue turn
to the L (5). Close L to meet
R and complete R turn (6). Step
on the L to the side, without
turning (2). Close R to meet L,
without turning (3). Six meas.

Total, eight meas.

Repeat preceding eight meas.
after the following «manner:
Walk 4 steps forward in line of
direction (1, 2, 3, 4). Two meas.
Step on the L forward and turn
to the L (1). Step on R to the
side and continue turn to the L
(2). Close L to meet R and com-
plete half a turn to the L (3).
Step on R backward and continue
turn to the L. (4). Step on L to
the side and continue turn to the
L (5). Close R to meet L. and
complete L turn (6). Step on the
L forward without turning (1).
Step on R to the side, without
turning (2). Close L to meet R
without turning (3). Step on the
R forward (1). Step on the L
toe diagonally forward and to the
side (2). Close R to meet L,
coming up on both toes and down
again on the R heel (3). Six
meas. :

Total, eight meas.

NEWMAN CATECHISM ON
CLASSIC DANCING.

(By Albert W. Newman)
(Continued from December)
Then Port de Bras for at least

an hour. This is a fair outline of
the French Technique after which
an hour or two of the Greek Danc-
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ing should not be neglected. Be-
gin with the Plastic Poses,
Romping and Flying movements.
Playing Ball. Throwing the
Lance, etc. The practice of the
Greek exercises will bring about
great lightness particularly of the
upper part of the body.

Adeline Genee says: “Every
day .brings its hours of practice,
two hours of real hard work and
before each performance I do
twenty minutes of Side Practice
before taking a single step on the
stage. Even when dancing as mas-
tered, as far as possible, it de-
mands incessant work and inces-
sant sacrifice from the dancer who
wishes to be a worthy exponent
of the art.

A Dancer’s
done.”

She further says that dancing
is the finest, most infallible anti-
dote to bad temper and unhappi-
ness. ,

work is never

Positions.

What is understood by
tions?

Positions are the A, B, C of
Dancing. The foundation upon
which the dance is built.

How many positions are uni-
versally recognized as the Funda-
mental Positions?

Five Positions are recognized
as the Fundamental or True Po-
sitions.

- Who is responsible for having
formulated these positions in
their respective order.

Charles Beauchamp, Ballet
Master and Member of the Acad-
emie de Danse, Paris, is credited
with having arranged these posi-
tions in their present order.

Posi-
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Why is it so small a number of
positions have been adapted and
considered sufficient for the foun-
dation of the Art of Dancing?

First, to simplify the Art, and
second, to give the most natural
positions of the feet.

Into how many classes are the

‘Five  Fundamental Positions
placed?

Into seven classes. 1st, Point
Positions; 2nd, Toe Positions;

3rd, Ball Positions; 4th, Sole Po-
sitions; §th, Heel Positions; 6th,
Raised Positions; 7th, Inward
Positions.

To which foot is the position
given, or which foot is entitled to
the position?

To the free or executing foot.

Give a brief description of the

Five Fundamental Positions.
I1st Position (sometimes called

Military  Position)—Place the
heels together and turn the toes
out at right angles.

2nd Position—Place the one
foot to the side, separating the
feet.

3rd Position—Bring the heel of
the one foot into the hollow or
middle of the other.

4th Position—Place the one
foot in front at full length of the
other (as in walking).

sth Position—DBring the heel of
the one foot to and in front of the
toe of the other.

x x X

This is two pages of Newman’s
Catechism on Classic Dancing.
This beautiful book, bound. $5.00.
For sale by the Two-Step Pub-
lishing Company.

(To be continued)
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(Introduced by William Comp-
ton, Cleveland, Ohio.)

NEW TRENCH TROT.
How to Dance Part One.

Mark time movement. Gentle-
man’s part—Count 1, 2, 3, 4, 5, 6,
7, 8—equaling four bars—Danced
in four-four time throughout.
Tap floor with left foot, count 1.
Rest on right foot, count 2. Tap
floor with left foot, count 3. Rest
on right foot, count 4. Two bars.
Top floor with left foot, count
5. Tap floor with right foot,
count 6. Tap floor with left foot,
count 7. Rest on right foot,
count 8 Two bars.

Repeat entire movement. Four
bars.

Total, eight bars.

Forward and Balance Movement.

Step forward on left foot, count
1. Step forward on right foot,
count 2. Step forward on left
foot, count 3. Step forward on
right foot, count 4. Two bars.

Balance forward on left foot,
count 5. Back on right foot,
count 6. Back on left foot, count
7. Chassez, or slide right foot to
closed position, count 8 Two
bars.

Repeat entire movement. Four
bars.

Total, eight bars.

Glide Forward and
Pivot Movement.

Four fast glides to left, start-
ing on left foot. Two bars. Four
fast glides to right, starting on
right foot. Two bars. Step for-
ward on left foot, count 1. Step
forward on right foot, count 2.
Step forward on left foot, count
3. Step forward on rivht -fooot,
"“count 4, Two bars..
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Pivot four counts, beginning
with left foot. Two bars.
Total, eight bars.

Three years ago I came to New
York to study music. I studied
for two years and then I became
imbued with the idea that I could
become a better interpretative
dancer. I was attracted by the
advertising—some in The Tri-
bune—of Louis H. Chalif. I went
to him, took one lesson and made
a verbal arrangement to enter his
normal school.

The next lesson he worked with
me patiently. Ile learned of my
deserted musical ambitions and
told me frankly that in his opinion
I would never become a great
dancer. If I expected to make it
my life’s work he urged me to
abandon it. He also offered to
refund my money for the two
lessons, but I refused. I have
gone back to my music. I know
now that I made a mistake, but
it took him to bring me to that
realization and to say that I am
grateful is putting 1t mildly.—

D. McL.

There is much talk these days
among venders of many sorts of
wares of ‘“‘conscience” in selling,
but we have yet to see a finer
example of its operation than this.
To give sound advice on such a
matter as this requires not only
conscience but good judgment

and tact. The patronage of this
particular student was unques-
tionably valuable, since such
training usually covers several

vears; but this did not influence
Mr. Chalif’s attitude. It is . as

.much as we ¢an hope in many
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quarters that the customer’s satis-
faction will be given at least equal
consideration with the merchant’s
profits. It is rare indeed that the
buyer’s interest is of more impor-
tance to the seller than his own
gain.

MORE HONORS FOR
PITTSBURGH, PA,,
ROTARY CLUB.

Chicago just advises the club
that R. E. Jacques has been ap-
pointed by President Pigeon, to
the chairmanship of the Schools-
Dancing & Dramatic Art section
of International Rotary for the
coming year. We are all pleased
to hear of the honor conferred
upon Rotarian Jacques, and inci-
dentally the Pittsburgh club.

W. W. Barry, Berea, Ohio, an-
nounces a special dance every
two weeks. \With his classes and
private lessons he is kept very
busy.

MILITARY MARCH.

(J. Angell Bott, Cleveland, Ohio)

Tempo, 6-8, medley Nat. airs,
“Marching Through Georgia,”
“Yankee Doodle,” etc.

Description for gentlemen—
counterpart for lady.

Part I—Two step half turn to
R, 1 meas., two steps backward,
I meas.: 2 meas. Two step half
turn to R, I meas., two steps for-
ward, I meas.; 2 meas.
~ Part 11—Step left to side and
backward right, count 1-2, 1 mreas.
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Step left to side, close right to
left, count 1-2, T meas.; 2 meas.
Walk forward four steps, count
1;2-3-4; 2 meas. Eight meas. in
all.

WOMEN CAN KNIT AT
DANCING CARNIVAL

Any woman who wants to knit
for the army or navy will have an
opportunity every afternoon be-
tween 2 and § o’clock at the danc-
ing carnival at Grand Central Pal-
ace, New York City.

The management of this unique
place of amusement will furnish
wool and needles free to every pa-
tron who wants to do her bit for
the soldiers.

When she finishes knitting she
may dance as long as she likes
and check her knitting till her
next visit. After the sweater is
completed it becomes her own
property, so that she may give it
to any soldier or sailor in whom
she is interested.

REAR NEW, CLEAN,
. HEALTHY RACE.

The Child Dancers.

( Written after a visit to Isadore
Duncan’s School.)

(Py Percy Mackaye)

A bhomb has fallen over Notre
Dame:

Germans have burned a Belgian

_ town:

Russians quelled in the East:
England in qualm:
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I closed my eyes and laid the
paper down.

Grey ledge and manor grass and
pale bloom of light

By pale blue seas:

What laughter of a child world-
sprite,

Sweet as the horn of lone October
bees,

Shrills the faint shore with mel-
low, old delight?

What elves are these

In smocks, grey-blue as sea and
ledge,

Dancing upon the silvered edge

Of darkness—each ecstatic onc

Making a happy orison,

With shining limbs, to the low
sunken sun?

See: now they cease

Like nesting birds from flight:

Demure and debonaire,

They troop beside their hostess’
chair

To make their bedtime
tesies:

cour-

“Spokolno! Notchl! Gute

Nacht!
Bon Soir! Bon Soir!
Night!”

Good

What far-gleamed lives are these
Linked in one holy family of art?
Dreams: Dreams once Christ and
Plato dreamed:
How far their happy shades de-
part!

Dear God! How simple it all
seemed,

Till once again

Before my eyes the red type quiv-
ered: slain:

Ten thousand of the enemy.

Then laughter! Laughter from
the ancient sea

Sang in the gloaming: Athens!
Galilee!
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And elfin voices called from the
 extinguished light:

“Spokolno! Notchl! Gute
Nacht!

Bon Soir! Bon Soir! Good
Night!”

(By Clive Marshall

The eminent American dra-
matic poet’s lyrical memory of
Isadora Duncan’s beautiful Di-
onysian, at Bellevue, near Paris,
where she imparted her art to
happy children, standing out ap-
pealingly against the tragic back-
ground of the great war, comes to
us with intimate significance, now
that the inspired dancer and six
of her eldest pupils are in Ameri-
ca; now that war itself has
impressed upon leaders in art,
education and national culture
the vital relation that her “dance
of the future” can have to the
New Womanhood, the new moth-
erhood and, consequently, to the
betterment of the race. Profound
observers of the great world con-
flict foresee that out of the
smoking wreck of war will arise
grave and stupendous problems
of reconstruction, and to this era
the dance brings a message of
bright promise. Where, in times
of tranquil peace, it was an ab-
stract potentiality, it is now a
definite promise. And with ‘it’
more than any other plan’ of re-
generation is Woman ‘concerned
—she represents its organic en-
tirety.

The Dionsyian, which was both
a temple and a home, has been
surrendered by Miss Duncan to
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the compassionate service of the
Red Cross and now shelters 200
wounded soldiers; but the cul-
tural purpose to which it was
dedicated, still alive and enthu-
siastic of support, is to find
expression in the United States.
The great Rodin, who saw in the
very beginning that the Diony-
sian was not of France alone, but
of the entire world and of all
peoples “moving upward into the
sunlight of the new centuries,”
admitted that its most fruitful
field might be in the new country
where great and trying tasks
were assumed with passionate en-
thusiasm and untiring purposes.

“Miss Duncan,” remarked the
greatest of French sculptors, in
discussing the gift of the fair
American and the future of the
dance as established by those to
whom she would have transmit-
ted the gift, “has achieved in
sculpture feeling without effort.
She has drawn from nature that
which one calls not talent, but
genius. She has perfectly unifjed
life and the dance. She is natural
on the stage, where nature is so
seldom seen. She preserves in
the dance the perfection of line,
and, at the same time, is as simple
as the antique, which is the syn-
onym of beauty. Suppleness and
feeling—these are the qualities
which are the innermost soul,
even in the dance: it is art su-
preme.” .

Percy Mackaye is one of many
eminent personages in the arts
who have expressed their “enthu-
siastic support of the Dionsyian
idea and have formed
themselves into a committee the
better to do all in their power to
spread the educational influence
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of this idea throughout America
and elsewhere.” Some of the
other notables who have thus
pledged themselves are John W.
Alexander, Carl Bitter, John
Sloan, Ernest Peixotto, Paul
Manship, George Grey Bernard,
Robert Henri, Van Deering Per-
rine, Bolton Hall, Abastenia St.
Leger, Eberle Janet Scudder and
Mrs. Sally James Farnham. The
three last named women sculp-
tors have an exalted and enduring
place in the world’s art.

The Dionysian in America was
opened in New York last month
and the conspicuous national fig-
ure there was Gutzon Borglum,
master-sculptor. He spoke on
the child and the dance and the
six girls rhythmically illustrated
his talk. Mr. Borglum discussed
the dance that was yet not a
dance, and his analysis, in a few
words, of the art of Isadora was
a quick flash of illumination.

“Miss Duncan,” he remarked in
the beginning, “is really a great
voice, bringing a golden leaven to
our life and art. And art is a
medium of expression from rare
souls, created to enable them to
transmit their profounder percep-
tions to the world. Isadore Dun-
can is not a dancer in the vulgar
acceptance of the term, but a su-
preme artist, who has taken
physical movement and rhythm
and used them as a medium to
develop the complete psychology
of emotion. This she expresses
with such harmonious and reveal-
ing swiftness that it becomes a
dance—a Dance of the Soul.

“The fortune of war has
brought her here. The country
should not suffer her to go away,
but hold her and learn from her
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her inspired art, putting her to

the task of incorporating a great
school of child life, there to teach
the beauty of movement and the
emotion back of the action.”

The war, more than any other
conceivable influence, has oper-
ated to bring “the dance of the
future” as a solvent of the big,
human and racial problem that
must come with the final peace,
and which, even now is occupying
the minds of the world’s most
serious thinkers. It is a beautiful
note of rehabilitation. It is prob-
ably the most exquisitelv pro-
found expression of the feminism
that is already giving the world a
new and glorious aspect.

“The dance of the future,” ex-
plains Miss Duncan, “will be a
new movement, a consequence of
the entire evolution which man-
kind has passed through. To re-
turn to the dances of the Greeks
would be as impossible as it is
unnecessary. We are not Greeks.
and, therefore, cannot dance
Greek dances. But the dance of
the future will have to become
again a high religious art as it
was with the Greeks. For art
which is not religious is not art;
it is mere merchandise.

“The dancer of the future will
be one whose body and soul have
grown so harmoniously together
that the natural language of these
will have become the movement
of the body. The dancer will not
belong to a nation, but to all hu-
manity. She will not dance in the
form of nymph, nor fairy, nor co-
quette, but in the form of Woman
in its greatest and purest expres-
sion.

“She will realize the mission
of woman’s body and the holiness
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of all its parts. She will dance
the changing life of nature, show-
ing how each part is transformed
into the other. From her body
will shine radiant” intelligence,
bringing to the world the message
of the thoughts and aspirations of
thousands of women.

“She shall dance the freedom
of women. Oh, what a field is
here awaiting her! Do you not
feel that she is near; that she is
coming, this dancer of the future!
She will help Womankind to a
new knowledge of the possible
strength and beauty of their
bodies, and the relation of their
bodies to the earth nature and to
the children of the future.

“She will dance the body,
emerging again from civilized for-
getfulness—emerging, not in the
nudity of primitive man, but in a
new nakedness, no longer at war
with spirituality and intelligence,
but joining itself forever with this
intelligence in a glorious har-
mony.

~“Oh, she is coming, the dancer
of the future—the free spirit who
will inhabit the body of New
Woman; more glorious than any
Woman that has yet been; more
beautiful than the Egyptian, than
the Greek, the early Italian—than
all Woman in past centuries: The
highest intelligence in the freest
body.”

Here is the enthusiastic com-
ment by George Grey Barnard.
sculptor of the much discussed
statue of Lincoln:

“Isadora Duncan holds within
her genius the greatest art of this
age, an art fitted, like the science
of Edison, to open the wuntold
dreams of man. Indeed, no
greater art ever existed in any
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age, and none is more neded by
our young earth, where feet and
lives drag heavy weight.
“Isadore Duncan has re-dis-
covered those laws of the Greeks,
made evident in all their arts,
especially made visible to us
through their plastic arts of sculp-
ture and architecture. How much
greater should our harvest be
could be but build on these living
laws of supreme harmony, the
beauty Miss Duncan’s science un-
folds! If understood and put to
use by our people, it would weld
us in body and spirit, it is the
law ‘from the centre of our uni-
verse’ toward the circumference.

“If our new life in our new

world allowed less of the strenu-
ous, and more of a truce with life,
more of the building within, and
less of the building without, al-
lowed to the beautiful something
beyond a commercial value, could
see a truth as strongly as we de-
sire fiction, what an awakening in
the arts and fire in all the hearts
of those who love the beautiful
would come through one woman’s
gift to us!”

Christmas normal course given
in New York City by the follow-
ing schools:

Chalif Normal School, 163 W.
57th Street.

Dimant Normal
Madison Ave.

Duryea Normal School, 47 W.
72d Street.

Inner Circle Normal School,
562 Fifth Avenue.

School, 438
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Mme. Menzeli Normal School,
22 E. 16th Street.

Ad Newberger Normal School,
200 W. 86th Street.

Vestoff-Serova Normal School,
26 E. 46th Street.

Newman Normal School, 10 S.
18th Street, Philadelphia, Pa.

Naines Normal School, 1379 St.
Charles Avenue, New Orleans.

Clendenen Normal School, 5530
Vernon Ave., St. Louis, Mo.

Their normal classes were well
patronized.

CANADIAN PROVINCES.

Nova Scotia, News Brunswick,
Prince Edward Island, Quebec,
Ontario, Manitoba, British Co-
lumbia, Saskatchewan, Alberta,
Newfoundland.

Northwest and Yukon terri-
tories.

Miss Moller recently provided
the Greek dancing divertissement
given in connection with the ap-
pearances of Mme. Sarah Bern-
hart. Her announced appearance
at the Metropolitan Opera House
during the coming Winter will in
no way conflict with her work in
the school.

Mr. and Mrs. F. W. Baesman,
Portsmouth, Ohio, have opened
their dancing classes at Moose
hall. Classes and socials are well
patronized.
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The next convention will be
held at the academy of Brother
James Smith, Chicago, Ill., June
10 to I5, 1918,

Elebaroate preparations are be-
ing made for this Convention, and
I sincerely hope that all members
will respond to this appeal for
co-operation.

Hoping to have the pleasure of
meeting you next June at Chi-
cago, I remain,

‘Fraternally yours,

P. H. KELLY, Secretary.

NEW DANCES FOR 1917-1918,.

Hawaiian Trot. Description only.

Harvard, 1918. Description only.

The Romp. Description only.

Spanish Waltz. Description only.

Inspiration Waltz. Des. only.

American Canter Waltz. Descrip-
tion only..

Ft. Pleasant Mailitary One-Step.
Description only.

Military Four. Description only.

Queen City Gavotte. Des. only.

Syncopated or Skating Fox Trot.
Description only.

American National Modern Waltz
Description only.

American National Fox Trot. De-
scription only.

American National One-Step. De-
scription only.

Waltz Canter. Description only.

Pickford Polka. Description only.

Clapping One-Step. Des. only.

Biltmore Waltz. Des. only.

Four-Four, 1918. Des. only.

Astor Fox Trot. Des. only.

Jolly Taps. Description only.

Bugle Trot. Description only.

Military One-Step. Music and
description.

e 4
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'CLASSIC DANCING SCHOOL
GETS HOME.

With the signing of a five-year
lease of the building at the south-
west corner of Sixty-fifth and
Madison avenue, the school of
classic dancing established by
Helen Moller acquires an appro-
priate and permanent home.

The Helen Moller School has
acquired a temple, for the hall
now being remodelled was for
many years devoted to religious
worship.

Helen Moller has been a fre-
quent contributor to leading per-
iodicals on the benefits to children
and adults gained through the
practice of the classic form of
dancing in the way of health,
grace and the formation of a hap-
py spirit. In all her writings she
has placed emphasis on the ad-
vantages of yielding to the influ-
ences of good music. The
reception of these articles has en-
couraged her to prepare a volume
entitled, ‘“Dancing With Helen
Moller,” the early publication of
which is announced.

HELD DANCE CARNIVAL.

Washington, North Carolina.—
Over 150 couples and a large
number of spectators were pres-
ent at the dance carnival last
night at Bowers Hall. The af-
fair, which was given under the
management of I. J. Calkins, was
one of the most enjoyable events
that has been held recently.

The dance contest aroused con-
siderable interest. The contest-
ants danced the waltz, fox trot
and the one step. First prize
went to Miss Elizabeth Mec-
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Ilhenny and Albert Willis. Miss
Isabel Carter and Jack Smith
were a close second, losing out by
only one point. The judges based
their decision on smoothness of
dancing and the general carriage
of the couples.

Another entertaining feature of
the evening was the exhibition
dance by Mr. and Mrs. Calkins.
They exhibited the waltz review,
walking the dog, and other late
fancy steps. It was Mrs. Calkins’
first appearance in Washington.
They went through the various
intricate steps without a hitch of
any kind and when they conclud-
ed, were accorded most hearty
applause. It was undoubtedly
the prettiest exhibition of dancing
ever seen on a local floor.

The dance continued until after
twelve o’clock.

4

“THE WORLD’S REVIEW OF
1917.”

Conceived and Directed by Mme.
Elizabette Menzelli.

Stage Children’s Fund, Inc.
Miss Millie Thorne, President.

With the assistance of the com-
mittee, Ida C. Nahm, M. D., Mrs.
Joseph Allen Turner Mrs. Ger-
trude Carples, at the 3g9th Street
Theatre, Sam S. and Lee Shubert,
Inc., ]eseees and managers, the
week of December 30, 1917.

Grand opening tableau by the

Whole Company.
Uncle Sam presenting the
Different Characters.
No. 1—England. _

a. Sailor Boy Dance........

............ James Shansel

b. It's Rammg in London.

...... roee»» o2 Dertha Rle%s

(Descriptive Dance)
c. Sailor Boy Song .........
............ Turner Twins
* (with Chorus)
d. English Rose Dance.....
.............. Jean Bailey
No. 2—Scotland.
a. Highland Fling..........
............. June Brearly
b. Acrobatic Toe Dance....
............ Dorothy Lull
c. Specialty Song...........

d. Imitation..Baby Ruth Cloos
No. 3—Ireland.
a. The Dear Little Shamrock
........ Vivian Fredericks
(Descrintive Fantasie)
Catherine Crow
Song with Chorus
Helen Lichtenstein
b. IFancy Toe Dance........
.......... Mary Morrissey
(INedicated to Florence
Laurence)
c. Casey at the Bat.........
.......... Emanuel Myers
d. Irish Jig..... Anna Calahan
. #++—Russia.
a. La Danseuse Premier....
............. Vera Ballard
b. La Premier Dansuese....
.......... Gertrude Ecker
¢. Russian National Dance. .
............ Anna Calahan
No. s—France.
1st Scene—a. Polka Coauette
........ Irene Wilkofskie
Ist Scene—b Minuet ......
Victoria Gilpin
and Sherwood Clements
2nd Scene—c. Camouflace

It will please the Two Sep if every

subscriber would send for the music and

description of “ TICKLE TOE” the new
dance. Free toalk See Ad eluwhere

- e em o -
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Comic Descriptive Dance
Personal

Chefs—Gerald Glynn, Richard
Lenk, George Monks, Walter
Crow. -

Assistant Maids—Vivian Hew-
ett, Emma Friday, Cecil
Mulvehill, Theresa Mulvehill

ILe Grand Dames—Emma
Lenk, Julia Furman; Ruth
May.

No. 6—Belgium.
The Waifs of Belgium and
Uncle Sam.
(Pathetic Pantomime with
Specialties.)
A Little Talk.Bernice Hirsh
. By Heck Song..........
........ Josephine Mevers
I Have Something in My
Pocket....Marjorie Lewis
. Meet Me at the Station—
Song...... Ruth Friedman
f. Monologue
....... Elizabeth Kennedy
¢. Song from “Hitchv Koo”
............. Little Dorian
No. 7—Italy.
a. Romeo and Juliet Scene..
Amy & Raymond Anderson
b. Gioconda Ballet
........... Susan Calahan
(Dance of the Gnomes)
c¢. Prima Donna—American.
............... Elsie Oden
d. La Furlana .............
Ida Furman, John Glynn
and Florence Hewett
(Folk Dance)
No. 8—Spain
The Bull Fight.

(Characteristic Comic Panto-
mime)

Senorita Dolores.. Alice Turner

(Spanish Dance)

Fav onte of Senor Emanuele.
............... Allen Turper
! Popular Toreador)

Senorita Mercedes
.............. Berniee Htrsh

oo
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Favorite of
Don Fernandez (Matador)..
............... Arthur Hirsh
Don Aifredo (Banderillo)...
................ Fred Turner
Senor Enrico (Picador).....
.............. James Shansel
The Bull (“Some Bull”)....
............... David Miller
No. 9—America.
a. Uncle Sam. .Clarice Seldner
b. Columbia, His Daughter.. .
........... Clarice Seldner
(Patriotic Toe Dance)
Liberty........Alice Turner
. Dixie Land....Grace Burns
e. Red Cross Nurse........
............ Adele Carples
Song and Chorus—“Good-
bye, Laddie Boy.”
f. Grand Pageant of all the

a o

Characters and Final
Tableau.
Surely the merriest, most

sparkling entertainment seen in
many a day was “The World’s
Revue of 1917,” conceived and
directed by Mme. Elizabetta Men-
zeli of the Knickerbocker Conser-
vatory, New York City, and
deserves great credit for the big
success presented recently at the
Thirty-ninth Street Theatre by
the Stage Children’s Fund. This
is the seventh annual offering of
the Stage Children, and it proved
to be lavish and pretentious. It
was an all-around joyous occa-
sion, in keeping with holiday fes-
tivities.

Some fiftv kiddies, of ages
ranging from three to thirteen,
occupied the theatre stage from
& to 11 o'clock in tableaus rep-
resenting England, Scotland, Ire-
land, Russia, France. Belgium,
Ttalv, Spain and America. Songs,
danees and appropriate recita-
tions were interpolated in each
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tableau. An occasional dramatic
selection, such as the scene from
“Romeo and Juliet” between Ju-
liet and her nurse, proved that
children after all are our most
vivid and convincing stars.

Such an array of talent from
these half a hundred tots! Some
had been recruited from current
plays and motion pictures, but
many others had never before ap-
peared in public. Lee Shubert,
vice-president of the fund, pointed
out that its benefits were for all
talented children, professional or
otherwise.

There were English Rose
dances, Highland Flings, Irish
Jigs and a comic descriptive
dance in the tableau “France.”
A quartette of tiny chefs—cap-
ped, moustachioed, armed with
frying pans and mixing spoons—
furnished comedy that the audi-
ence will long remember.

Prepare for the new dance.
Following the craze for Spanish
dancing we may expect to see the
Aztec gliders and whirlers on the
ballroom and stage floors. No
one knows how the Aztecs really
danced, but that makes no dif-
ference if the terpsichorean feats
of Mexico’s early civilization be-
come the vogue. The Axztec
dance may supplant or become a
delightful blend of the Castle
glide, hula-hula, snake dance,
hoochie coochie, walking the dog,
bunny hug or what the Castles,
George White, Joan Sawyer,
Maurice and Walton or Doraldina
have given us. On with the Az-
‘tec dance.

Wells Dancing School, located
.at Nineteenth and Wells streets,
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Milwaukee, Wis., entertained
their pupils and friends at a
Christmas party Tuesday even-
ing, December 25. Mid-winter
class for beginners will open
Tuesday evening, January 8. So-
cial dancing, Thursday and Sat-
urday evenings. Private lessons
by appointment.

VLASTA MASLOWA & CO.

Theatre—Palace.
Style—Dancing.
Time—Twenty minutes.
Setting.—Special, full stage.

A program of six dances, two
men assistants, an extra violinist,
pianist and leader, a press agent
and a florist heclped to make
Vlasta Maslova'’s first appéarance
as the leader of a dancing act a
half way success. The only thing
to handicap the act was that it
did not live up to its billing. The
male assistants could not class
with the star.

Kschesinsky and Angelo Ro-
meo are her assistants. The first
is an American, a son of Meyer
Golden. The nationality of the
other the writer does not know,
unless perhaps he comes from Bo-
hemia, where Miss Maslova hails
from. The dancing is on the or-
der of the ballet.

Miss Maslova is a toe dancer,
who does excellent work in her
opening number. The remainder
of her efforts in the act is prac-
tically a repetition of what she
has done before. Golden is a
lanky youth, who does not add to
the picture, while Angelo helps
out with oné solo number. The

.act is full of class, although the

program copy ‘is ,abous: the best
thing about it The wardrobe and

-~
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setting are good, but the act can-
not stand on its merits as a danc-
ing feature on account of the lack
of speed and routine—Pupil of
Menzeli. S.L.H.

DE RE'CAT’S BALLET.

Theatre—Ridgewood.
Style—Dancing.
Time—Thirty Minutes.
Setting—Special box act.

Lola Girlie is the feature and
the life of this act.

The turn is opened with a
mediocre Russian dance executed
by eight members of the company
which is followed by a toe dance
excellently done by Miss Girlie.
The next offering is an eccentric
dance, by two members of the
company, which might easily be
.eliminated. A well-done riding
dance by Miss Girlie follows.
After this comes a Chinese dance
by six of the company, for which
there is no reason. Miss Girlie
then does a very neat Spanish
dance on her toes and is followed
by the company in another Span-
ish dance. For a finish, the curtain
forming the back of the set opens
and discloses a patriotic effect in
which no flag is used, but an elec-
trically lighted sword and shield
are seen.

Miss Girlie carried all the work
and honors of the act. The turn
is well dressed, and if the num-
bers by the company were gone
over a bit more carefully and re-
arranged, the act would improve
one hundred per cent.—Pupil of
Menzeli. S. K. H.
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CERTAIN KINGS.

The youthful Shah of Persia
has an amazing array of titles,
ranging from Shah-in-Shah (king
of kings) to such poetical attrib-
utes as “The Rose of Delight,”
“The Branch of Honor,” and
“The Mirror of Virtue”; while
His Majesty of Arracan used to
be proclaimed as “Emperor of Ar-
racan, Possessor of the White
Elephant and the two earings and
in virtue of this possession legiti-
mate Heir of Pegu and Brama;
Lord of the Twelve Kings who
place their heads under his feet.”

Somewhere in the wilds of
Afghanistan there is an ameer
who boasts of as many' high dig-
nities as there are days in the
year, among them being: -“The
Sovereign of the Universe, whom
God created to be as accomp-
lished as the moon at her pleni-
tude; whose eye glitters like the
northern star; a king as spiritual
as a ball is round, who, when he
rises, shades all of his people, and
from under whose feet a sweet
odor is wafted.” But perhaps the
most remarkable title any mon-
arch was ever proud to own was
borne by the King of Monomo-
tapa. whose praises were sung by
his court poets and musicians as
“Lord of the Sun and Moon,
Great Magician and Great Thief.”

Another striking example of
royal dignity is that of the for-
mer Emperor of China, whose re-
cent coup d’etat ended in such
failure. He was hailed by his
subjects as ‘“The protector of re-
ligion whose fame is infinite and
of surpassing excellence, exceed-
ing the moon, the unexpanded
jessamine buds and the stars,
whose feet are as fragrant to the
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noses of other kings as flowers to
bees, most noble patron and God
by custom.”

HELENA, MONT. GIRL SE-
LECTED TO DANCE
WITH TORTOLA

DE VALENCIA.
New York City.—Miss Agnes
Sulgrove, of Helena, who is

studying dancing in New York
City, has been selected by Tor-
tola de Valencia, famous Spanish
. dancer, as one of a class she will
train in the new Spanish dances.
Miss Sulgrove has been in New
York for some time and is one of
the fortunate young women from
many States who have been able
to get into the classes of Valencia.

pain has invaded Broadway.
No less than three companies of
Spanish dancers are showing
New York “something new.”
With the arrival of two new
Spanish dancers in town, Minna
Valieri, who has been dancing in
“Maytime,” at the Shubert thea-
ter, has issued an invitation to
" her rivals, L’Argentine, in the
“Land of Joy,” a new production
at the Park Theater, and Tortola
de Valencia, who has been en-
(g:-aged for the “Miss 1917” at the

entury.

TALE OF A GIFT.

Gift giving has marked the
theatrical profession in all times,
and it was interesting to hear on
one occasion an old actor tell with
tears in his eyes of the most beau-
tiful Christmas present that he
had ever received—a wig that Ed-
win Forrest had worn in
“Qthello,” and that he gave to the
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actor, then young, in token of his
esteem, says a player.

It was a most tearful scene,
this old man recalling this touch-
ing incident of the good old times
and we were all leaving the table,
burdened with the picture and
the memories that it evoked,
when Stuart Rogson leaned over
and whispered:

“You know Forrest never gave
anyone anything, and he didn’t
wear a wig in ‘Othello.””

POLISH PAGEANT.
Under the Patronage of
I. J. PADEREWSKI,

Madame Helena Paderewska,
Madame Laura de Gordawa Tur-
czynowicz,

PROGRAM.
Dec. 4, 1917.

THE PAGEANT OF POLAND,
Harvest Festival Time in 1914.

Dances of the peasants sym-
bolic of the happy days in Poland.
The first dance is a Krakowiak fol-
lowed by a Mazur. One of the
peasants performs a wild Carpath-
ian Dance and two of them sing
Polish songs. All of the peasants
start the Oberek, which is rudely
interrupted by the appearance of
men clad in black, representing the
Spirit of War. The terrified peas-
ants flee to the steps of the altar,
kneel and sing the old Hymn of
Poland. Red Cross nurses file
through the kneeling throng and
implore aid for the stricken coun-
try. Volunteers appear ready to
fight for Freedom. To the sound
of martial music the assemblage
turns to the altar, above which the
shield of Poland bursts into light
and the new Battle Hymn is sung.
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The new battle Hymn of Poland,
by Mr. Paderewski, is played by
the 1st Polish Military Band under
the directorship of Mr. Wronski.

The Chorus is under the direc-
torship of Mr. Kallini.

The Polish dancers, under the
kind patronage of the Polish Fal«
cons Society, are under the direc-
tion of Mr. Kurylo, Ballet Director
of the Warsaw Theatres.

The two peasant songs are sun
by Miss D. and Mr. W. Czerwinski.

The Carpathian dance is by Mr.
Kurylo.

The Red Cross nurses are led by
Miss Elsie Ferguson.

The Volunteers are a part of the
recruits now in training to fight on
the Western front in France under
the Flag of Poland.

The men representing the Spirit
of War. under the command of
Capt. Healey, are kindly detailed
for this occasion by Colonel Phalen,
6oth N. Y. G.

The incidental music kindly ar-
ranged and orchestrated by Mr. S.
Stopowski. is played by the Hero
Land Orchestra, and Mr. Lambert
Fben, Director.

B. F. KEITH'S PALACE
THEATRE.

The celebrated Stars, Maryon
Vadie, America’s Peerless Dan-
seuse, and Ota Gygl, Court Violin-
ist to the King of Spain, in their
repertoire of classical masterpieces.
At the piano. I. Selzer.

(a) “Minutes Waltz” .........
........... Chopin-Powell
Mlle. Vadie and Mr. Gygi.
(b) “Romanza Andaluza” .....
................. Sarasate
Mr. Gygi.
(c) “To a Wild Rose”. MacDowell
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Mlle. Vadie and Mr. Gygi.

(d) “Gypsy Airs” ...... Sarasate
Mr. Gygi.
(e) “Danse Comique” ....Gautier

Mile. Vadie and Mr. Gygi.
N. B.—Dances arranged by Mr.
E. De Kuryle, Ballet Master of the
Imperial Theatre, Warsaw.

Mr. E. De Kurylo has been en-
gaged as Ballet master of the new
Commonwealth Opera Company.
The president is John Philip Sousa.

He will conduct the Ballet along
the newest and most progressive
lines of dancing and he is planning
to do things in proper style.

Some time ago there was an ar-
ticle in the Two Step by Maryon
Vadie. She has been a pupil of
mine ever since I came to America.
Am enclosing one of her programs.

Bessie McCoy (Mrs. Richard
Harding Davis), took from me up
to when she opened at the Century.
Everyone says she dances better
than ever, after being off the stage
for six years. Also have had as
pupils, Gertrude Hoffman, and
Mlle. Dazie. He put all the dances
for Mme. Paderewski on Polish
days for “Hero Land.” Had forty
Polish people including Mr. Kurylo
and his wife. They were very suc-
cessful, and Paderewski was de-
lighted. Mme. Paderewski gave
my wife one of her famous Polish
dolls, that she imports, as a present
because of her dancing the Polish
dances.

DANCING, COLUMBUS, IND.

Dancing in Columbus seemed to
have taken on a new life, during the
present season and while the fan-
tastic hop was always more or less
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a favorite pastime with the Colum-
bus social set, there seems to be
more of a tendency now than ever
on the part of old and young alike
to acquire the art of graceful danc-
ing. Perhaps the difference in the
dance of today from that of a few
years ago, has something to do with
it, for it is said by many that the
new dances especially, as they are
now performed are much easier to
learn than the old-time waltz and
two step. And now that so many
are learning to do the new steps,
dances are taking on more interest
in the city, and from now until
after New Year’s, there will be one
continuous round of dancing. Be-
ginning Christmas Eve with a
dance at the Moose Hall, which
will be a big event, with an elabor-
ate orchestra and cabaret singer,
there will be a dance every night
for the week ending New Year’s
Eve. The D. H. P. Club will prob-
ably give a dance during that week.
the Elks will give their annual
dance New Year’s, and there will
be several private dances which as
yet have not been announced.

DANCING, AURORA, ILL.

While it is true that it seems most
heartless for the home people to en-
joy all that life affords, while the
boys are at the front or in training
to go to the front—yet, after all,
it cannot make the soldier boys a
bit more comfortable if the young
people forego all dancing at Christ-
mas time. Almost all of them have
agreed to spend but litttle on these
dances.

There is the dance December 27,
at the Country Club, which Mar-
.garet Brennecke will give—Eddie
Fitzgerald is to play. Eddie also
plays for the Phi Psi dance at St.
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Charles December 22, which the El-
gin and St. Charles girls will give.
He will also play for the Christmas
party the Monday night before
Christmas which Mr. Cortissoz, the
dancing teacher, gives his pupils.
By the way one hears on every
hand of the excellent work of Mr.
Cortissoz and of the careful train-
ing aside from dancing, given his
pupils. Christmas nigght the Delta
Phi Sigma gives its dance—they
will give another New Year’s night.
It is said that Dorothy Bigler and
the Gardiner girls are also planning
some dancing. The Eta Sigma,
composed of East High girls, will
give a dancing party December 27
in Yeomen Hall. Collins will fur-
nish the music for this party. De-
cember 28 is the night of the big
Bachelor Club party in their rooms
when a number of the boys of the
club, now in training, will be at
home on furlough. Collins fur-
nishes music for this also. Decem-
ber 26 is the night of the annual
Christmas party of the Married
Folks’ Club, of the Knights of Co-
lumbus. This is only a part of the
holiday dancing.
Aurora Dancing Club.

At least 80 attended the dancing
party last evening in Yeomen Hall,
given by the Aurora Dancing Club.
Collins furnished the music. A
luncheon was served later at tables
placed in the balcony.

UPSET MENTAL POISE.

Middletown, N. Y.—Antonio
Tuffin, born in Cuba, and husband
of an attractive French woman,
blames the German bayonet which
cracked his skull for his present
predicament. He is at the county
jail in Goshen for ninety days be-
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cause he saturated his wife’s fur
coat with oil and threw it into the
furnace. And worse than that,
when he comes out of jail in the
spring he won't find the latch string
out at the estate of the one-time
Miss Bertha De Lavigne.

Miss De Lavigne became a rich
land owner as the result of her
success as a teacher of dancing in
New York City in the early days of
the so-called modern dances. An-
tonio was one of her pupils. He
wooed and won. Before they were
married he went away to the war,
enlisting in the French army. Then
he encountered a. Boche bayonet,
and although he returned and
claimed the heart and hand of Miss
De Lavigne, he now asserts the
cracked skull is responsible for his
trouble.

THE “STAR SPANGLED
BANNER.”

Francis Scott Key wrote “The
Star Spangled Banner” on board
the British frigate Surprise, during
the bombardment of Fort Mec-
Henry, Baltimore, Md., by the
British in 1814. When the British
attacked the city Key went on an
errand, under a flag of truce, to the
British fleet, but was detained
while the bombardment took place.
He watched the progress of the
fight from the British ship during
the night, and in the morning, see-
ing the Stars and Stripes still wav-
ing triumphantly, composed the
famous song. It was at once
printed and became almost instantly
popular.

Francis Scott Key was born in
Frederick County, Maryland, Aug-
ust 9, 1780; died at Baltimore,
January 11, 1843. His poems were
published in 1857.
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DANCING CURES HER
NERVES.

Atlanta, Ga.—“I have undergone
several operations and become very
nervous so I was induced to take
dancing lessons, in the hope that my
condition would be improved,” said
Mrs. Hattie Green, a dancer, on the
stand in her own behalf in an ali-
mony suit. ‘““Physicians have in-
formed me that my nerves have
been greatly improved through my
dancing.” Counsel for the husband
was closely questioning Mrs. Green
as to her dancing.

PROF. COCKEY RETURNS.

Prof. Joshua T. Cockey, Balti-
more, Md., has just returned from
New York, where he attended the
midwinter normal session of the
American National College of
Dancing, held at the Hotel McAl-
pin, December 27 and 28.

Professor Cockey brought back
all the very latest ideas now in the
vogue among New York’s fashion-
able somety, including two of the
latest creations of G. Hepburn Wil-
son, an American authority and
creator of modern dances, the
American Baseball Dance or the
Inner Circle Nine-Step, and the
Liberty Loan Fox Trot.

L. H. Schuler Dancing Academy,
Mansfield, Ohio, is as popular as
ever by the large classes attending.

G. H. Gundry, Mrs. Lottie A.
Ilgenfritz, Auditorium and Bach's
Dancing Academies, Reading,
Pa. Classes and social are all
open with the average attendance.
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DANCERS MUST PAY TAX
TO HELP NATION WIN
WAR.

Madison, Wis.—A general mis-
understanding of the Federal war
tax on admission to places of
amusement is indicated by inquiries
received by Burt L. Williams, col-
lector of internal revenue, of the
western district of Wisconsin, Mr.
Williams stated today.

“It should be borne in mind that
the tax applies not only to the-
aters,” Mr. Williams said, “but to
other places of amusement as well.
Dance halls and skating rinks are
two about which there has been
question and both must pay the war
tax. The only exception is when
the performance or amusement is a
‘benefit’ affair, the proceeds going
to a religious or educational institu-
tion.

“Cabarets must apply the govern-
ment schedule to the prices they
charge for lunches to determine
how much of that is admission fee,
and then pay tax on that part.
School and college competitions to
which admission is charged, unless
the funds go direct to the State or
city or organization back of the
school, must pay the tax. In most
of the Wisconsin high schools are
athletic assoociations which take
charge of the funds, and these
must keep record of the admissions
sold, and pay 10 per cent. on each.”

The Bidwell Dancing Academy,
on South Fifth Street, Springfield,
INl., will be the scene of many a fes-
tive party this week. Miss Aimee
Bidwell, the presiding genius of the
hall, has announced the following
gaieties:

Monday night—Instruction and
general dancing.
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Wednesday
Christmas party.

Friday night—The high school
students will dance, and many novel
ideas will be carried out in the en-
tertainment.

Monday night, New Year’s eve,
there will be a jolly cabaret dance.
Fifty tables have been reserved for
the refreshments. The hall will be
decorated in white and silver.
There will be souvenirs, and con-
fetti, and goodness knows what.
Bradley’s orchestra will furnish the
music.

night — Special

Learn to dance the modern
dances under the instruction of
trained, experienced teachers. We
have no assistants, every lesson pri-
vate, personal instruction. Satis-
factory results guaranteed.

KANE—BARKER
Dancing Studio,
1358 Stratford Ave. Bridgeport, Ct.

WOULD TEACH DANCING
AT HENRY COOKE
SCHOOL, WASH-
INGTON, D. C.

“One, two, three; one, two three.
Now children, don’t hold each other
so tight; you won’t fall, Jimmie.
Can’t you move your feet so that
you won’t step all over your part-
ner’s?”

This may be the kind of a lesson
in dancing teachers will have to
give every morning at the Henry
D. Cooke School, if the opinions of
members of the School and Home
Association carry any weight.
Dancing lessons for children and
the monthly dances given by the
pupils of the school were declared
to be very important in the welfare
and recreational work of the school,
at a meeting of the Henry D. Cooke
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School and Home Association last
night. Gen. S. T. Answell and C.
E. Vallett spoke in favor of the
dancing program.

The members of the Association
discussed plans for an addition to
the school, which it is contemplated
will be asked of Congress. The
school now has 500 pupils with a
capacity for 700. After the meet-
ing a Christmas dance by the pupils
was given. Karl Langebeck is
president of the organization.

Seaman’s Dancing Academy,
Northumberland, Pa. All classes
are now open.

CHILDREN HAVE GAY
TIME.

One of the gayest children’s par-
ties of the season was the dancing
party of Miss Badt’s South Bend,
~ Ind,, class in the tapestry room of

the Oliver Hotel Monday after-
noon. Being a masquerade affair,
there were Santa Clauses, fairies,
soldiers, sailors and Red Cross
nurses in evidence. One charming
young miss was clad in a khaki rid-
ing habit and her younger sister
was a sailor boy, pro tem. They
all had a very merry time with
- their dancing and games in be-
tween the numbers. The parents
were very much in evidence, and it
was evident that their enjoyment of
the party was quite as keen as that
of the kiddies.

MISS KOLP DANCE,
RICHMOND, VA.
Miss Elizabeth Kolp, in a series
of interpretative dances in the

rooms of the Starr Piano Company
last evening, delighted a large audi-
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ence with her grace, charm and in-
telligence.

Miss-Kolp, who within the past
few years has become a recognized
professional dancer, having ap-
peared in the leading vaudeville
houses of the courtry, is spending
the winter at home studying and is
appearing only on special programs.

The dances were all given to mu-
sic from Gennett records on a Starr
phonograph, and were performed
on a large rug around which the
audience was seated, a big crowd
also standing far out into the street.

The program was opened with
the “Jolly Fellow Waltz,” the sec-
ond number being also of a popular
character, “Cheer Up Liz,” both
being danced by Miss Kolp with ex-
ceeding verve and vivacity, extra-
ordinary litheness and sinuosity,
her costume, a white ballet garb,
being highly effective.

The third and fourth numbers
were classic interpretations, the
former, Beethoven’s ‘“Minuett,”
being repeated by request as it was
one of the most enthusiastically re-
ceived of the first program pre-
sented by Miss Kolp several weeks
ago in the same place.

Miss Kolp showed herself pos-
sessed, in this presentation, of ar-
tistic appreciation of the compos-
er’s genius, Beethoven embodying
in himself the most comprehensive
and inclusive elements of musical
art, it is thought by some students
of music, of any modern composer.
Miss Kolp presented this number
with exquisite sense of the subtle-
ties of Beethoven whose music pos-
sesses a profound melancholy ap-
peal as well as poetic conceptions of
a superlative order.

The familiar “Meditation” from
“Thais,” was danced to the violin
interpretation of Miss Helen Ware,



44 THE TWO STEP

the. well known American violin
virtuoso, who plays exclusively for
the Gennett records, and whose
handling of the great stringed in-
strument was a wonderful accom-
paniment to the dance.

“Chapel Chimes,” the last num-
ber, a Christmas composition which
expressed the spirit of Christmas
time, was one of the appealing
numbers of the evening, Miss Kolp
in a flame-colored costume, with a
flame colored fillet binding her hair,
radiating the joy and color of the
season, yet, in her presentation de-
picting the religious phase of the
year’s climax with reverent effect.
Miss Kolp, in this final dance, dis-
played much histrionic as well as
terpsichorean art.

AEROPLANE SKATING.

Aeroplane skating is the latest
and most thrilling exhibition on ice
rinks this year. Society, gasping,
watched this feat when Jack Davis
and Miss June Rogers officially
opened the gates of the glistening
frozen pool in New York. fAero-
plane skating is one of the most
dangerous feats on ice. I discov-
ered it by accident,” said Mr.
Davis. “I was skating one day in
San Francisco with a young woman
when she started to fall. I was
holding her left hand with my
right when she lost her balance. As
she slipped forward her left foot
came up in the air. I quickly
grabbed it, and both of us started
to whirl around like a top at full
speed. Gradually we slowed down
until the girl was safely righted.”

BOSTON DANCERS.

War work in her native city of
Boston has been chosen by Miss
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Regina Jones of Chestnut Hill,
Newton, better known the world
over as Nila Devi, leading danseuse
of the biggest theatres of Paris,
Vienna, Algiers and Budapest, in
preference to making a fortune in
money and receiving the applause
of great audiences. She is devot-
ing every bit of her talent to mak-
ing easier and happier the lot of the
men in the trenches and the soldiers
of the Allies in the hospitals of
France and on other fighting
fronts.

Miss Jones has placed at the dis-
posal of the Red Cross all her
genius, all her time and all the
money that she can earn. Her of-
fer having been accepted, Miss
Jones will place herself and her tal-
ent at the disposal of any indi-
vidual or any group or any associa-
tion which would engage her for
interpretative dancing, providing
every cent received should be
turned over to the Red Cross.

The procedure is as follows: A
woman who wishes to aid in the
work but has no general idea what
to do, consults iss Dorothy
Forbes, chairman of the Entertain-
ment Committee, of the Metropoli-
tan Chapter of the Red Cross.

If Miss Jones has an open date
and Miss Forbes decides that such
an entertainment would be the
thing, the applicant is instructed to
invite her guests for the evening or
afternoon, not forgetting the for-
mality of a good-sized admission
fee. ~All the rest is left to the
genius of Miss Jones.

The guests are assembled and
among them, at dinner or luncheon,
or at least among the early arrivals,
is a modest little woman, hardly
looking out of school age. The din-
ner over, everybody wonders what
is to come next, and then it is that
Miss Jones, the little girl guest,
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steps forward. Her duty is not
dancing only, by any means, for she
immediately takes charge of the as-
semblage, explains that every one
present is expected to take part in
the entertainment and do a share to
aid the worthy object for which the
entertainment is planned.

She tells them that they must
furnish the story, theme or comedy
and that she will interpret it in her
dance. She makes suggestions and
soon the whole company has lost its
formal air. Staid business men
bring in stepladders, young men
twine roses or lay rugs and women
of all sizes and dispositions are en-
thusiastically following orders.

For instance, in one home gather-
ing the story was of a maiden
perched high on a rose-draped bal-
cony. A beautiful swan sails up the
river at the balcony’s foot and falls
in love with the maiden, as does the
maiden with the swan. The maiden
becomes a swan. The love story
continues, the maiden becomes a
human being again and, heart-
broken by her return to a mortal

state, falls from the balcony and

dies in the river.

The balcony was a stepladder,
the river was a rug and Miss Jones
was both swan and maiden. Her
genius was enough to interpret such
a story with such crude stage set-
tings and yet hold the interest of
the audience.

Children’s parties are a specialty
of Miss Jones and, even though the
sum received is not large, all sums
are received by the Red Cross in
the same spirit. Of course, she has
to take the initiative in greater
measure where children are con-
cerned, but she encourages them to
make up their own fairy story for
her to interpret.
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Another outlet for her enthusi-
asm is found by Miss Jones in the
dancing classes for women war
workers. These classes are not
conducted to teach all women to be-
come dancers, but Miss Jones, be-
lieving that dancing is the open
road to health, and that women of
the country must be kept fit and
well for their strenuous war work,
has planned the classes to be per-
iods of recreation and rest through
exercise. The charge for a course
of 10 lessons is $10, and every bit
of that is turned over to the Red
Cross. :

Not content with giving all her
time and talent in the dancing line
to the service of the country, Miss
Jones has taken a course in motor
mechanics, and proudly exhibits her
certificate of efficiency. She took
the course so as to be ready to offer
her services, whenever it becomes
necessary, as an ambulance driver
or mechanic in the war.

An amusing experience was hers
a short time ago when, as her car
was standing near the old State
House, she was approached by a
much worried woman, who asked
her price to take her to the South
Station, where she had barely time
to get her train. Five dollars, an-
swered Miss Jones. The woman
got her train, and the Red Cross
was $5 in.

Miss Jones has a pet dog. a King
Charles spaniel( which is as patri-

otic as his mistress. When Miss
Jones propounds the question,
*Which would you rather be,

Sonny, than a German?” the dog
immediately plays dead.

Miss Jones has also taken and
passed the test as a Red Cross
nurse’s aid and plans to put her

knowledge to good use if called for
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in the war. “I think for the pres-
ent, however,” she says, “that I can
do more valuable work right here
at home with my dancing. 1 think,
though, that all women should have
some practical ideas of caring for
injured persons.”

Aside from these few war duties
Miss Jones is busily engaged in
sending comforts to soldiers in
Paris, many of whom she knows
personally and many more whose
names are sent her by an American
friend living in Paris, who is aiding
many of the fighting men of the
Allies.

One interesting “bit” done by
Miss Jones is the making and send-
ing to soldiers abroad circular pin-
cushions filled with pins.

Each is made from a bit of one
of her dancing frocks and is ac-
companied by a letter giving an in-
teresting description of the frock
and in what cities and at what per-
formances it was worn.

She is godmother for a regiment
of Algerian troops. The last she
heard of her regiment was in a let-
ter from the colonel, in which he
said the regiment sent their god-
mother a kiss and goodby, as they
were off for the front.

SOCIETY WOMEN TEACH
JACKIES DANCE STEP

Sailors Eager to Learn and Are
Becoming Proficient, Chicago
Girls Say. )
According to a letter received
vesterday by Lieutenant Com-
mander Mansfield, in charge of lo-
cal naval recruiting station, from
his niece, Miss Portia Mansfield
Swett, Chicago society women are
doing their “bit” by teaching the
“jackies” at the Great Lakes Na-
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val Training Station how to
dance. Miss Swett states that she
has been appointed chairman of
the Dancing Teachers’ Associa-
tion of Chicago, and that her du-
ties consist mainly in getting the
society young women of Chicago
to give afternoon tea dances at
the dancing studios of the Windy
City, to which groups of the re-
cruits at the Great Lakes Naval
Training Station are invited.

“Many of the ‘jackies’ are from
Texas and other Southern
States,” writes Miss Swett. “The
girls bring to their entertainments
tea, cake candy and give the na-
val boys delightful times. Indeed.
these afternoon tea dances are
becoming so popular with the
‘jackies’ that it has been necessa-
ry t{o invite them weeks ahead of
the dates they are to attend the
dances.”

ACCOMPANIES A CHICKEN.

Miss Seery has a patriotic sing-
ing hen, its talent as a vocalist
being vouched for bv Edward Mc-
Phy. =

It is a pet he writes. and sang
for the first time when it heard
her at the piano, playing the
“Star-Spangled  Danner.” — Ex-
change.

COOK’S DANCING SCHOOL.

Hornell, N. Y.—Tuesday, class
7:30-9; social g-12. Friday, jun-
ior class 7:30-0: social g-12.  All
modern ballroom dances properly
interpreted. ook Dancing Ac-
ademyv, Broad street. Private les-
sons by appointment. ’




THE TWO STEP 47

To the Editor: I know it is a
homely question, but I wish you
would tell me why it is that when
the day starts wrong it always
goes wrong. I don’t think it is
because I get up tired.—A. X. A.

Do you take time at the begin-
ning to put the duties of the day
each in its right place and pro-
por-tion? I know of a woman
who when she moved into town
from the country said: “I miss
my pork barrel. Down in the
cool, quiet cellar, where I went to
cut the pork before breakfast, I
always took time to say my pray-
ers and straighten out the day
ahead of me.” Select out the big
things and master them bravely,
then the little things, and do
them cheerfully. Everything has
a handle. Get hold of it.

JAZZ DANCE CAME
FROM THE GYPSIES.

Akron, O., Nov. 10.—Most folks
thought the jazz bands and the
jazz music came from somewhere
around New Orleans and that
New York finished the job by in-
troducing the jazz dance. But
Dr. Oscar Junek, head of the
educational department of the
Goodrich rubber plant here. says
the music and dance come from
the Isigane gypsies, who roam the
southern part of Europe.

Dr. Junek was born in Silesia,
Austria, and says he often saw
the gypsies stop to do the jazz
dance. He thinks some American
dancing master must have visited
that country, too.
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Dec. 4th, 1917.
Dear Colleague:—

Arrangements have been com-
pleted to hold the joint District
Meeting in New York, Dec. 27th
and 28th, in Vestoff-Serova
Studio, 26 E. 46th St.

Will stop at Hotel Wallick, 43d
and Broadway, rates very reason-
able. .

We are looking forward to hav-
ing a splendid time, and hope to
include you in our pleasures as
well as our business worries.

Fraternally yours,
Thomas McDougall.
Royal L. Blaney.

ENTERTAINED MEMBERS
OF DANCING CLASS.

Miss Anne Harrison and Mas-
ter Peyton R. Harrison, jr., en-
tertained the younger members of
Miss Shoemaker’s dancing class
at their home on South Raleigh
Street, Martinsburg, W. Va., on
Friday night. The little ones had
a most delightful time and en-
joyed themselves to the utmost.
Refreshments were served.

DANCING INSTRUCTIONS.

Patrons of our Dancing Aced-
emy will please take notice that
Mr. Thompson is no longer con-
nected with us. There will be a
new instructor in charge, com-
mencing Monday, Dec. 10th.
You are invited to call and in-
spect our academy and meet the
new instructor. Montalvo. 9o
Smith Street, Perth Amboy, N. |

.
-~
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A.N. A M. of D.

Dear Colleague:

A communication has been re-
ceived by the Secretary of the
death of a time honored member,
S. S. Pinney, who died at the
home of his son in Virginia, Dec.
31. Mr. Pinney joined the A. N.
A. in 18go. For the last few years
he has retired from teaching; he
was placed on the honorary list
at the New York Convention in
1917. His age was 89 years and
six months.—George F. Walter,
Sec.; M. F. Conway, Pres.

A.N. A. M. OF D.

Dear Colleague—

It is with sorrow that the Sec-
retary informs you that he has
just received notice (Dec. 26th)
of the sudden death of one of our
old and esteemed members, Louis
P. Flores, of Santa Barbara, Cal.,
who passed away on December
6th, in his studio (Valvular Heart
Trouble). He was 66 years of
age.

Mr. Flores joined the A. N. A.
at Chicago, Ill. in 1893.

GEORGE F. WALTERS,

Secretary.

‘M. F. CONWAY,

President.

L. C. H—Your friend is-correct.
After absence of long years with-
out any support, and after all
efforts to locate him have failed,
wife may apply to the court to have

the marriage set aside.
L
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Miss Helen Moran appeared in
interpretative dances at the Christ-
mas festival of the Forum in the
Hotel Chatham, Pittsburgh, Pa.
Her ability as a dancer was greatly
appreciated.

A. E. Everts, Houston, Texas,
has issued a handsome souvenir
program given at his Main street
auditorium, announcing their dif-
ferent socials and classes.

DANCING IS THE
NATURAL FORM OF PAS-
TIME FOR YOUNG GIRLS.

By Wm. Byron Forbush, Ph. D.
Author of *“The Boy Problem.”
+ Copyright. 1917).

What shall T play?” askes the
visitor, in Lowry’s pretty story,
“Make Believe.”
Doris, simply.

any music.”

“Lucky child!
can.”

I myself saw such a child a few
days ago. I was invited, with a
few other grown-ups at dusk, in-
to a school gymnasium. “Two
little girls would like to dance for
us.” T had been told.

A big boy was at the niano.
In a few moments they came out.
They would perform, they said,
“the dance to fairyland.” One
of them, a fat child, began a con-
scientious jig. when the other,
flitting like a sylph and floating a
streamer of chiffon behind her,
danced about her and invited her
to follow her to the country of
the fairies.

She was of course the genius of
the twa. The fat girl danced
with her feet. The other danced

“] can dance to

I believe you
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with her soul, and the little pan-
tomime, which she had invented,
was a pure motorpoem. After-
ward she came out alone, and
gave us a humorous solo imita-
titve of a self-conscious society
lady, during which her slender
toes were more loquacious than
most people’s speech. :

I talked at some length with
her mother. The child, who is 10,
had never had dancing lessons.
She had seen some foreign danc-
ers at the vaudeville, and she had
herself takn part in some school
pageant.

“Helen has taken this all up
herself. She comes out with an
entirely new pantomime every
few days. It seems to be a kind
of language to her. She says she
has to translate what she sees and
hears into rhythm with her hands
and feet.”

I asked the mother if she was
at all afraid that her little girl
would become self-conscious at
her success. She replied, sensib-
ly, that she had held this fear, but
that so far her only desire seem-
ed to be to express herself and
to give pleasure to others.

I was once mystied when G.
Stanley Hall expressed his wond-
er that I did not dance and told
me that “dancing cadenced his
soul.” He said that after a sol-
emn seminar in his study he gen-
erally asked in a young neighbot
and danced alone in the moon-
light. I was amused, to think of
this venerable figure thus exer-
cised. But I did not understand.

In one of his writings he con-
fesses that from early boyhood
rhythmic phrases, bits of poetry
and music have “spelled” to him
different movements. Each has
its own “motor score.” The bi-
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blical phrase, “Shadrach, Meshach
and Abednego,” for instance, sug-
gested to him a very definite ca-
per, which he was surprised to
find that others could not inter-
pret. He thinks this is a “psychic
orgas that accidentally survived
from an age when choral worship
and festive song originated.”

There may be something in it.
Another philosopher, Socrates,
danced in middle age. Nature
herself moves in rhythm. The
dance is man’s oldest art, and it
has been used by him to exercise
evil spirits, to beat time to his
toil, to alleviate this oppression,
to celebrate defeat and victory, to.
commune with the dead, to give
worth to worship and for the pure
joy of play.

Isadora Duncan, the pioneer of
expressive dancing, seeing a child
dancing by the shore, once said:
“She dances because she is full of
the joy of life. She dances be-
cause the waves dance before her
eyes, because the winds are danc-
ing, because she can feel the rhy-
thm of the dance throughout the
whole of nature. What is this
dance she is dancing? The step
she has learned in school. But
she invests them with her own
childlike feelings, her own child-
like happiness. She is dancing
what she has been taught, but the
movements are so in harmony
with her nature that they seem to
spring direct from her inmost
being.”

Ballroom dances allow no such
opportunity for individual expres-
sion. The conventional folk
dances are often too artificial to
be much better. One day a
teacher who was watching a stiff
Maypole dance got into the circle,
put the children around a live,
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blossoming tree instead of the
pole. asked one to be a naiad and
another a nymph, and others to
represent the sun, the rain and
the wind offering gifts. Instantly
the dance became a thing of lile.

This is the direction in which to
move. If we woull get dancing
away from what Iercival Chubb
called “mere imtumminess,” if
we would not have it a dervish-
like craze “over the bridge of
Avignon,” we must move *ack to
solo dancing, and dancing in
which the face, the hands and tae
arms are used for speech as well
as the toes.

To girls the dance is the favor-
ite form of play. It enhances as
well as expresses life. The thing
to do is to keep it active and orig-
inal, and not let it become a
passive trance. Kropotkin says a
hare will become so intoxicated
with play that he will take a fox
for a partner. The best way to
counteract the dangerous intoxi-
cation of the dance is to bring it
into the home, as we do music, as
one of the human ways of saying
the best that we mean.

THE NEW SPIRIT
IN DANCING.

(By Arthur Murray, of the Geor-
gian Terrace Hotel.)

I write of Vernon Castle now
because he is largely responsible
for the change in dancing this
year. Of course, you wonder how
he can have anything to do with
dancing when he is busily en-
gaged in teaching young aviators
to fly. But Canada is not far
from New York, especially when
one has a verv beautiful wife.
Here I might add that the Cas-
tles are a very loving couple, and
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devoted to one another. The ru-
mor that they are divorced is
without foundation.
Vernon Castle, ceen
A few months ago I saw Ver-
non Castle at one of the dancing
clubs in New York. He was a
changed Vernon Castle from the
one we knew at the height of the
dance craze. He still had the
same cheerfulness and the same
delightful air which made him so
popular. But, instead of that
slight effemininity, we saw
strength; a stronger, straighter-
looking man. Instead of an indi-
vidual intoxicated by sudden
prosperity, we saw a man sobered
by the realities of war. We all
admired him. Here was a man
who had just reached the pinna-
cle of success and gave it up to
fight for the country that gave
him birth.

His Dancing.

His dancing was a surprise to
us all. He danced with such,per-
fect abandon and seemed to forget
everybody and everything. If he
knew that we were all watching
him he did not show it. That air
of “watch me and I will show
vou something new” was gone.
His dancing seemed more ryth-
mical than ever. You might call
it a slight wave—a wave of the
whole body swinging to the
rhvthm of the music. His steps
were new, but they did not at-
tract attention.

That air of abandon was con-
tagious. Within a few months all
good dancers had caught it. They,
too, seemed to dance for the sheer
pleasure of it, and not merely ex-
ecuting new steps.

Wartime Spirit.

This new style of dancine is

typical of war times. By that I
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do not mean marching to military
music. On the contrary, we
dance to get away from the sor-
did things of life. We take it as
a tonic; and during the short time
that we dance we throw care to
the winds. A spirit of abandon
prevails. '

To dance with such perfect un-
conconsciousness and ease, the
most natural steps are necessary.
Vernon Castle used the old-fash-
ioned waltz as the basis of his
variations, and that is what is be-
ing danced today. Whether do-
ing the one-step, fox trot, or can-
ter, almost all of the variations
or combinations of steps are made
up of the waltz step. It is very
adaptable, and lends itself readily,
especially to syncopation. The
waltz as originally danced is now
being used by a great many peo-
ple.

CHARLESTON AND
DANCING CRAZE

This condition began during
the past sixty days until today, in
proportion to its white popula-
tion, Charleston has the distinc-
tion of staging more dagces each
n:ght and more dances as a intal
for the m»nath than any other city
of three times is size.

There was a time, even this fall,
when there was a dance every
other night at some downtown
hall. Then by popular demand
the number was increased 'o five
dar.ces per week. A short while
clapsed before the pot was rziced
and there was a dance at one or
more halls each night in the week
except Saturday. Then one club
rtated the Saturday night 1dea of
dancing and now there are four
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dances every Saturday night and
an average of three on each week
day, bringing the grand total to
22 dances per week, excluding
Charleston’s invitation dances
every night except Sundays and
probably that night would also
be utilized but for the laws.

However, all these dances are
not attended as routine. There
are nightly surprises. Different
clubs give, regular dances, mas-
querade dances, spot light dances
and double orchestra dances.
while at practically every one of
them prizes are given away.

It is rare that the same club
gives over one or two dances a
week. If so, the various clubs
could not all be included in the 22
offerings.

Brutal Eyes Social club, Snook-
ey Ookum Social club, T. P. So-
ctal club, Enlisted men’s Social
club, Community club, Recreation
club, Rose Bud Social club, Jolly
Fellows Social club, Merry Fel-
lows’ Social club, Palmetto Social
club, Dixie Social club, Liberty
club, E. M. Social club, these are
the names of the regular dance
contributors. That does not in-
clude the numerous brotherhood
dances, the charity dances or the
women’s auxiliary dances.

And the surprising thing is that
the dances are all well attended.
The navy and army enlisted men
are the two steadiest patrons.
They form two-thirds of the at-
tendance. But where the supply
of girls comef rom and their abil-
ity to stand the incessant strain
is one of Charleston’s unsolved
mysteries.
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Belfast, Maine.—Probably the
most youthful dancing teacher in
Main, if not in New England, is
little Miss Doris Sweatt, the child
toe-dancer, not over a dozen
years old, who recently opened a
class for children in Odd Fellows
hall where she is giving instruc-
tion in folk and toe-dancing as
well as ball rom dancing,

Doris danced her way into the
heart of the public more than a
year or more ago when she came
here with her parents from Lynn-
field, Mass., where she has been
receiving instructions for sevral
years. She has danced ever since
she could walk, however, and
since she began to take it seri-
ously puts in many hours a day
in practice. She has danced in
Belfast on many ocasions at char-
itable and public affairs and al-
ways with the graetest sucqess.
These dances she has done in fan-
cy costumes, the Sailor’s Horn-
pipe, Spanish dance, Clown,
Fairy, Yamam Yamma. balet and
others in which she has never
failed to make a hit. Her latest
was a National dance in the tri-
color with flags, which was most
effective.

Not satisfied with doing solo
dancing, practicing and attending
dancing school herself, in addition
to her public school work, this
young miss not yet in her teens,
has seen fit to open a class of her
own and she has seven young pu-
pils. The first hour is devoted
to exercises and folk dancing and
the second to ball rom dancing.
The children aref rom four years
to eight years old and it is a pleas-
ing sight to watch them, as well
as to watch the young instructor.
The school is held on Saturdays
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at 2 o'clock and frequently there
is a large number of spectators.

DANCING AS CHARITY

The charity ball has long been
an honored institution of society,
though the cynical have often
been led to remark that the poor
would be more substantially help-
ed by the gift of half the sum
spent for ball gowns. In two re-
cent cases the grave expounders
of the law have had occasion to
consider dancing in connection
with the legal concept of charity.
As might be expected, a distant
tolerance of the terpsichorean art
was all that could be extracted
from the court. In Gibson vs.
Frye Insitute, 137 Tenn. 452, the

‘court sustained as a charity a gift

to erect a place of amusement for
working people including, inter
alia, “library, lecture halls and
dancing halls.” The court said:
“If dancing halls and other rooms
for moral amusements contem-
plated by Mr. Frye were not con-
nected with the library and lect-
ure halls, we would doubtless fol-
low the authorities relied on by
complainants, and hold that the
trust attempted was invalid. The
dancing and oher amusements,
however, were intended by the
testator to be carried on in the
same building and under the same
roof with library and lectures.
These means of amusement are
calculated to draw people into the
institution, and to make it pop-
ular with those whom the testa-
tor intended to benefit. The gen-
eral effect of the institution to be
founded will be educaional by rea-
son of the library to be therein
contained and by reason of the
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library to be therein contained
and by reason of the lectures
there to be delivered. If the
dancing and amusements men-
tioned are calculated to bring the
people of Chattanooga within the
influence of the educational fea-
tures of the institution then we
think such dancing and amuse-
ments are merely accessory and
auxiliary to the main purpose of
the trust, and should not be held
to vitiate such trust.”

But while a library will “take
the cuss off” a dancing hall, a
donation to charity of surplus
funds of its dances will not give
a charitable aroma to an Elks
Club Room (B. P. O. E. vs.
Koelin. 262 Mo. 444).— Law
Notes.

THE EVOLUTION
OF DANCING IN
HALF A CENTURY.

Somewhere back in the Sixties
a voung master and miss alight-
ed in front of Papanta’s Academy
of Dancing on Tremont Street,
Boston, Mass, on a Saturday
morning, about 10 o’clock, with
the proper society credentials and
were escorted by the attendants
to the private office of the artistic
professor who was an exile
Italian prince who had been
taken up by the Beacon Hill So-
ciety leaders of Boston. To at-
tend this school and. receptions
carried with it the admissiog . to
Boston’s best social functions
at large. The professor was nat-
urally graceful, an expert dancer
and a linguist, speaking six dif-
ferent languages, and a fine in-
structor of dancing, and most and
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best of all in society deportment.

But he felt it was beneath his
station in life. Over $25,000
were expended on the acad-
emy before the opening reception
and adjoining retiring rooms, to
make them the standard of danc-
ing in all its details.

The professor, or prince, as he
was usually called, was quoted
everywhere as a leader of the
dancing fraternity at that time.
Everywhere his dances were ac-
cepted as leaders in society at
large.

The young couple were intro-
duced in the usual way, with the
professor standing between them
on a platform, while the march
was circling around the academy
marking the time while introduc-
tions were made. The lines were
then formed and instruction of
quadrilles in lines followed. All
the movements were arranged to
special music of which all must
have a thorough knowledge be-
fore they could look for promo-
tion to the afternoon or evening
classes. Special assistants in-
structed, supervised by the prince.
Sir Rodger de Coverly was a
standard line dance and no
prompting was allowed. Quiet
and decorum prevailed, never any
romping. Every shoe on the floor
alike made to order, hand sewed
and turned; made of patent
leather ornamented with silver
buckles at instep.

All the pupils were in full dress
before entering the ball room for

.dancing.. This rule was enforced

at all sessions and receptions
which were every two weeks.

All pupils must arrive and leave
by carriage liveries, with footmen
in attendance at the academy
door.
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One hundred dollars for 25 les-
sons was the cost for the tuition
at the academy and sixty dollars
for 12 private lessons of one-half
hour each. There was a five min-
ute test for the dance by the
prince, which title the classmates
called him. Lessons were con-
stantly given patrons from all
over New England. They were
under instruction at the academy
independent of the ball room in-
structions.

Harvard College students were
largely represented at that time.
It then took two seasons to learn
to dance correctly, not two les-
sons as some city daily papers ad-
vertise, with nothing to learn but
hop around.

The society young ladies of
Boston did the honors in full
dress at all times. The ladies
would not allow more than three
backward steps at a time. The
patrons were largely of the
Yankee and Southern New Eng-
land type with Beacon Hill the
standard of dancing.

Today a majority of the lady
dancers will tell you that very
few of the gentlemen dance alike
in the public ball rooms. And the
ladies are the ones who take the
backward dancing steps. Prac-
tically they have exchanged
places with their grandmothers,
dancing directly opposite as to
position for round dancing and
modern dancing.

The standard schools are con-
ducted in leading cities on a b .
which calls for artistic work.

The polka steps were the first
to make the radical change, and
the two step was called by many
the new polka, also the pump
handle waltz, as the arms worked
similar to the moverfient of the
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handle of a pump to keep time
with the music. The two step
gave a wide latitude for the
dancers who took advantage of
the opportunities which were af-
forded. The waltz and two step
soon became one dance as far as
the dancers were concerned and
frankly admitted they could not
see any difference in the waltz
and two step except the music. In
public halls the waltz and two
step were the same except the
change of music with the accent
wrong for waltzing, and chaos
reigned for over a year by that
time.

The dancing instructors of this
country brought order out of con-
fusion by careful instruction. At
their studios of dancing through-
out the United States and Can-
ada at their classes in lines gave
the practice lessons which show-
ed the pupils where the proper
accent came and where the
weight should be carried at every
step. The result was that those
waltzed soon realized the differ-
ence. After that came the turkey
trot, one step tango and contor-
tion movements followed. The
quadrilles disappeared. and run-
ning, walking, hopping came in
vogue and again happy go lucky
dancing took the public’s fancy.
Again dancing without a teacher,
just run, just walk, just hop with
a partner. Not satisfied with the
chaotic state created in the danc-
ing world, the jazz music was
then introduced to make the ball
room assume the resemblance of
a boiler factory, which does not
meet with the endorsement of the
musical world at large, only as a
fad.

The gliding steps all appeal to
the dancing world and instructors
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at large, and the coming year
more than ever needs the soft,
gliding movements to harmonize
with the events of the world at
large.

I would suggest that the presi-
dents, secretaries and officials get
together the dancing societies and
arrange dances suited to the
times through which our country
is passing; also the leading danc-
ing magazines which reach so
many good dancers who are nog
yet affiliated with the leading
dancing associations of the world.
It is the dancing journals and
papers which really are the ones
who are educating the happy go
lucky dancer of the country towns
and the like; and many teachers
depend upon their dancing jour-
nals and magazines for the new
fads in dancing.

At all times, in the last. 50
years, a standard of dancing has
been maintained by the maga-
zines’ efficient aid. The Two-
Step has always been the danc-
ing master’s friend, with good
advice and encouraging words at
all times in its columns, when
most needed, and in many ways
has helped the dancing communi-
ties in this country by its sugges-
tions.

HENRY T. MARSIH

Wallingford, Conn.

HOW THE “TICKLE TOE”
CAME TO BE.

There’s a new dance at last, and it
is likely to have society by the heels.
It is called the “Tickle Toe,” and,
though very few people really want
to know why, like most things there’s
a reason for it, as will presently
appear.

t is a safe prophecy that the

Google

“Tickle Toe” will develop into that
positive sensation somewhat inele-
gantly known as a “craze.” The pro-
cesses of that development are al-
ready in active operation; and as the
dancing devotees of the ball-room are
forever on the qui vive for something
novel and attractive, it will be but a
very little while ere the “Tickle Toe”
is the dance of the hour, the dance
that will deliver the quietus to the
well-worn steps that society is al-
ready a little tired of. It is an open
secret that the fascination of the Fox-
trot, the Maxixe, the Hesitation and
the Tango long since failed to exer-
cise that grip that is necessary to
ensure permanence in popularity, and
the moment is therefore both psycho-
logical and propitious for the en-
trance of the “Tickle Toe.”

This fascinating novelty of terpsi-
chorean art, as the press agent would
say, had its inception in the second
act of that marvellously successful
musical comedy, “Going Up,” now
running to beat all records at the Lib-
erty Theatre, New York, where it was
produced by Cohan and Harris and
immediately scored one of the biggest
successes in musical pieces that ever
brightened Broadway. “Going Up”
by Otto Harbach, James Montgomery
and Louis A. Hirsch, will be remem-
bered long after it has run its ap-
pointed course, as the piece that intro-
duced the “Tickle Toe” to a grateful
dancing world. ‘

In the second act of “Going Up,”
Miss Edith Day, who plays the lead-
ing girl’s part, has a song in which
she sings the praises of the new
dance. The song is called “Every-
body Ought to Know How to do the
Tickle Toe,” and the title is a catch-
phrase that has swept the country.
The music of this song is the music
of the new dance. One could imagine
no other music to it. It is an in-
spiration, and Mr. Hirsch who wrote
it has placed a grateful world under
willing obligation to him. The song
ended, Miss Day invites the as-
sembled company on the stage to
learn the new dance, and, in company
with Mr. Fagan, a brother of Miss
Ina Claire, proceeds to teach the new
steps. There is plenty of opportunity
to .do so, as the “Tickle Toe” is en-

-cored: over and over again, until the

— -,
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performers are well-nigh exhausted.
By the time, however, their efforts
have certainly borne fruit, as the audi-
ence have grasped the details with
enthusiasm, and from grandpa and
grandma down to the boys and girls
in their teens, are determined to get
“at it” at the earliest possible moment.

Hitherto the dance has been a
strictly stage affair, and this leads
one to the evolution of the “Tickle
Toe” as a strictly ball-room dance, an
idea that originated with those ac-
tively concerned in the production of
“Going Up.” They conceived the
happy notion of adapting the fascin-
ating tune and lilt to a step that
would satisfy the longing of the aver-
age dance for something new. The
publishers of the music of “Going
Up,” M. Witmark and Sons, there-
upon engaged the distinguished ser-
vices of Mr. Ad. Newburger, one of
New York’s most prominent dancing
masters, who evolved the steps of the
“Tickle Toe” dance that now occupy
the attention of the interested, enthu-
siastic and delighted army of dancers
everywhere. The illustrations accom-
panying show some of the positions.
The dance is as full of novelty as it
is easy to learn. It is graceful to a
degree, yet its quaintness and eccen-
tricities are sufficiencly emphasized to
satisfy the most exacting and fas-
tidious of tastes. The new version is
presented by Miss Day and Mr. Fa-
gan at every performance of “Going
Up,” and -constitutes a practical les-
son to would-be devotees under the
pleasantest and most entertaining of
conditions. The idea of an actual les-

son in the “Tickle Toe” dance taught
from the stage has caught on wonder-
fully. In this respect “Going Up” is
entitled to distinction as an educa-
tional show, for in the same act there
is an almost practical lesson in the
proper way to fly an aeroplane.

As for the origin of the “Tickle
Toe,” it is said to have been brought
by Mr. Harbach, the librettist of
“Going Up,” from the Mormons. He
ran across a dance hall in Salt Lake
City bearing the name of “The Tickle
Toe,” and therein they danced a Mor-
mon version of it. Mr. Harbach in-
corporated the name in his story of
“Going Up.” Without being aware of
it, he has set the world on fire, which
shows what an illuminating idea will
sometimes do. Mr. Hirsch fanned the
spark into a conflagration when he
wrote the “Tickle Toe” tune, and now
there‘s nothing that can stop it or
the dance from becoming a universal
craze. The word ‘“sensation,” in
stmilar circumstances, has been some-
what overdone, but it is fair to say
that its use in connection with the
“Tickle Toe” dance is likely to be
thoroughly and convincingly justified.

Thus was evolved, almost over
night as it were, the successor to all
the tangos and fox-trots and maxixes
ever footed—the altogether fascinat-
ing, graceful and contagious “Tickle
Toe.”

Mr. H. Layton Walker, editor of
the Two-Ste Magazine, will be
pleased if subscribers will send for
fmusic and description of this dance
ree.

Do Business by Mail

It's profitable, with accurate lists of
E"oqn:u- Our catalogue contains vital
formation on Mail Advertising. Also

ng lists,

War Material Mirs. Wealthy Men

Cheese Box Mfrs.
Shoe Retailers
Tin Can Mfrs.
Druggists

Auto

Jco Mfrs.

Doctors

Axle Grease Mfrs.
Railrosd Employees
Contractors

Write for this valuable reference book.
Ross-Gouldy §2% OliveSt., St. Louis.

Ross-Gould

Mailing
Lists

St+.Louis
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EVERYBODY OUGHTI TO KNOW
HOW TO DO

‘““ THE TICKLE TOE.”

The new society dance sensation from the

great musical comedy success Play “Going Up”

now playing under the direction of Cohan &
Harris at the Liberty Theatre, N, Y.

Ly >

Idea conceived and lyrics by Otto Harbach:
Music by Louis A. Hirsch,

This remarkable innovation has been
arranged for the ballroom by
that noted expert

MR. ADD. NEWBERCER

accepted by the mangement of *“ Going Up”
as authentic and endorsed by the

NEW YORK SOCIETY, TEACHERS OF DANCING

Diagram, description and music will oe sent
to recognized dancing tcachers on appli-
cation to the publishers

M. WITMARK & SONS,
145 WEST 47TH STREET,
NEW YORK CITY.

Google



SBANCY }EA NCES

Fancy Dances—Price per dance, $2 each.

Music extra. Any 12 dances, $12.
lor or stage.

For par-

Professional or amateur.

Vaudeville Acts, Sketches, Monologues, Plays,

Operas, Ballets, Marches, etc.

In fact, every-

thing needed or unsed by Preceptors or Show
FPolks, etc. Books for sale by the Two Step

Pudb. Co., H, Layton
and Ferry streets, Buffalo, N. Y.
for an

. Win

. Old S8eville.
. 8olo QGavotte.
. Columbian March (17 or 33 ladfes).

Walker, Owner, Main

(Write us
information you desire.)
en Mamma Lets Me Out (Song and
Dance).
Little School Girl (Song and Dance).

. La Gitana (Spanish Dance).

La Manola (Spanish Duet).
Royal Middies (Sailor’s Dance).

. 8word Dance.
. Solo Tambourine Dance.

Fan Dance. (Duet or Solo).
Russian Peasant. (Group).

. Irine Skipping Rope Dance.

. 8panish @Group.

. Dance of thu Bae.

. Encore (Grour; a Novelty).

. Irish Washerwoman. (80lo or Duet).
. Bainbow Dance.

(8olo).
Flower Hoop Polonaise.
La Cachucha. (Spanish 8olo).

. Living Whist.
. German Gaiety. (Group).
. Parazotti. (French).

Pas Seul,
Espanita.
Dance.

Mistletoe Minuet.

. Grecian Picture Dance or the Dream of

Ancient Greece.
(8o0lo tambourine),

Serpentine Dance.
Skirt Dance.

. Sailor’s Hornpipe.

National Highland Fling.

. Santiago. (Spanish OCastagnette).
. Sheaun Trews. .

. Dutch Song and Dance.

. Ohinese Song and Dance.

. Maypole.

ssa. (Spanish Tambourine).

. Sarago
. Dutch Duet.

Delsarte Vocal Gavotte.

Delsarte Action Holy City.

Delsarte Action, Now I Lay Me Down
to Sleep.

Original Court Menuet.

. 20th Century Minubt, 4 couples,

45. 29th Century Minumet. 1 couple.

46. Newsboys and Bootblacks Dance.

47. Gypsy Camp Dance—Gyvsy Queen, 4
8olo Dancers. Gypsy Band of 8 or
more couples,

48. Stephaney Gavotte Clog—Italian Solo.

49, Irish Jig.

650. Artistic steps for song and dance.

51. Mazurka Clog.

52. Waltz Clog.

53. Irish Reel.

54. Lancashire Clog.

American mofﬁo 2

. Buck Dance,

Google

. La
. My Dear Old Mother. An up-to-date

. Butterfly Dance.
. Manans Mexican Shawl.

. Ohildren’s Flag Drill
. Little Tillie Brown. Song and Dance.
. La Chasse de 1a Rose,
. Anchor Hornpipe,
. Hiawatha Party.
. Scotch Reel

. Rose Bud S8kirt Dance.
. The York Waltz Olog. Solo or Group.
. Dublin Irish Dance.
. Holland Dutch Turn and Dance for two.

. Hawaiian Dance.

. Straight Jig, No. 1.

. Straight Jig, No. 2.

. Amateur Buck Dance,

. Professional Buck Dance.

. Eey to Step Dancing.

. Trip Around the World, in one night.

. Day at Pan-American, cotillon.

. Prolic with Peanuts, cotillon.

. Snowflake, cotillon,

5 I.am.'l’ou, & Mexican Tambourine 8olo

nce.

. Crackovinne, Daughter of the Regiment.
. Dancers of All Nations. Por 256 or more

boys and girls in costumes.
berto, Cubian Dance. Easy.
vaudeville, singing, dancing, etc.
Music Floating Air.
Solo or Group.
La Zarana. Spanish Tambourine or
Castenet Dance for 9 or 17 girls.
Dance of the Olowns. Music, Good-by,
My Honey.

. American Hompipe. Solo or Group.

Dainty Dames. Danced by girls in cou-
ples, one or more.

. Allemande a Trois. Danced by one man

and two ladies,
Music and Desc.

Boy and Girl
12 Boys & 12 Girls,
8olo or Group.
New.

La Menuet de la Oour. Original.

. Grand March. M. 8. 8. New.

. Theatrical Dancing. Pantomime, 40 pp.
. Queen Louise Gavotte. Eight couples.

. Minuet, Louise XIV. Three couples.

. Dance of the Snow Birds.

Bight girls,

Serpentine Dance. Stretch a number of
of wire across the wall

8olo or Group.

Greek Palm Dance. Group.

. Papillon Group Dance.
. Egyptian Group Dance.
. The Minuet Quadrille de la Menuet.

. Polish Dance. Four or more couples.

. American Buck Dance.

. Gertana, Spanish Solo.

. Bussian Solo Dance.

. The Fairies Revel. 12 or 16 little girls,
. Indian Dance,
. Fairy Toe Dance.

. Gavotte Irmareen.

. Dutch Waltz Olog.

. Peasant Group Dance,
. Pepita, Spanish Dance Solo.

. La Court Minuette.

. Pearl of Andulucia, Spanish, for 186.

. Grandma’s Recitation and Minuet Dance.
. Hungarian Duet.

. Plerrott’'s Dance. No. 1,

. 17th Century Minuet.
. Tarantella. Italian Duet Dance.
. March of the Ancient Greeks.

Group.

1 or 4 couples.

For 16
ladies and captain,

. Pavane for 6,,:617d WBiH Dnuw|/K
. Pavane, For one or more couples.
. La Pierrot.
. Irish Washerwoman.
. 8leigh Bell Dance Solo.
. Quarrel Dance.

Solo or Group.

Por two little ones 6
to 10 years of age.



. La Zinge
. Bl Pajara Oastinette. Solo Dance.

. The Three Graces. Foor three ladies.
. De la Papillon. Butterfly Solo Dance.
. Is-a-wa. Solo Dance,

. 8kirt Dance, No. 1.

. Grandmama and Me. For a little girl.
. Sailor's Hornpipe, No. 2,

. Mock Marriage of the Midgets.

. March of the Gods in Asgard.

. The Brownies and the Fairies.
. La Pavane, No. 2.

. Le Menuet En Quatre and Gavotte.

. Action
. Action
. Action
. Action
. Action
. Action
. Action
. Action

rilla. Gipsy Dance.

8k1p3lng Rope Dance, No. 2
La Violette.

. Oachucha Oastanet Dance, No. 8.
. Highland Fling, No. 2.

. Manola Castanet Dance, No. 2.

. Sailor's Hornpipe, No. 8.

. Salvation Army Tambourine Dance.
. Indim Massacre and War Dance.

La Tyrolean S8olo.
Sword Dance, No. 2.
Esmeralda. Gypsy Tambourine Dance.

. Essence. For boy and girl.

- Bolero. For boy and girl Spanish.
. Shesnn Trubhais.

. Irish Jig,
. Italian

No. 2.
carf Dance. For 16 and leader.
. Dutch Wooden Shoe. Four couples.
. 8Soldiers’ Comique or Return of the Baw
Recruit. For boy and girl.

Fairies and Brownies; 16 Fairies, 18
Brownies, Fairy Queen, 2 small boys.
Swedish Wedding Festival. Four musi-
cians, bride and groom and eight bal-

let dancers.

. 8ailors-En-Porte. Eight or more.
. Visions of Fest. For 12 small girls, one

lady and three gentlemen.

. Fou-80-Ka. .h% ese Group Dance.
. Movies Dance. Fo

ur of each sex.

. Nursery Dance. Eight or 16 wee tots.

. May Dance Festival including Foresters
Dance. May Pole Dance, Rustic ml.
y

number of children.

. La Manola, S% anish Dance, No, 8
. Skirt Dance

. Grecian Oymbal Dance Any no. girls.
. Doll Quadrille.

. May Pole Dance, No. 3.

. Oteroe.
. Butterfly Ballet,
. Ohinese Dance, No. 2.

. Negro Dance, Grotesque,

. On the Midway, Dance of the Nations..
. An Easter Cotillon.
. Faudango, Mexican.
. Hoss & Hoss, Skirt Dance.

. Crinoline Dance. Four Solo Dmcotl and

Spanish Dance. For beginners.

Ten ladies, one solo.

Solo or Group.

13 Ballet Dancers,

. Carmincita, Spanish Castinette.

. Woodland Sprites.

. Sand Jf

. Bspagnole, a Spanish Fan Dance.
. Living Whist. No, 2.

. Delsarte Posings.
. The Flowers and The Bees.

Any number desired.
16 flowers
and flower cueen, 12 bees and king.

12 ladies,

La Gitana, Group and Solo Dance.
Gipsy Queen, etc.

Song, the Invalid Dolly,

Song, The Singing Lesson.

Song, The Flower Giria.

Song, The Gipsy )

Song, The Fairfos nluuniignt,

Song, The May Queen.

Song, The Spinning Lesson.

Song, Ohild’'s Birthday Party.

Google

Dance of the Archers. For two girls
bour and anour

20th Century Beues & Ohspplu. 8 girls.

. New Tyrolean, No.

Angels Vision o{ B.alt. 12 small girls,
one lady, three gentlemen.

New Esmeralda or The Gipsy Girl

. Ballet de la Papillon. No. 2. 4 to 6 girls,

El Pajaro de S8anta Orusz, Solo, No. 8.

. Oarmencita, Spanish Fan Dance, 80lo,

. The Tube Rose, Song and Dance.

. Wandering Willies. Tramp song & dance.

. Fireman's Dance. Solo Dance for boy.

. The Plantation Dance. Solo.

. Romeo and Juliet, Minuet.

. News Bo and Boot Blacks Dance.

Liberty

. Tableaux. Dmee for three,

. Bl Pajaro. Group Dance.

. Duu:h Monologue. Song and Dance.
Spanish Tambourine Dance.

p-to-date Girls’ Song and Dance. Four
or more girls.

. Rose of Mexico, a high class solo,
Florodora Sextette.

. Oomique Polka. For boy and girl.

. Ribbon Drill

. Gipsy Dance Group.

. Hig d Laddies,

. Salvation Army Street Dinoe.

. Pairies’ Visions of a Trip Around the

World in One Night.

La Coquette. Solo Dance.

. Ballet of the Pollies. For four couples.

. Grotesque Dance or the Jolly Four, For
four clowns or jesters.

. La Luna. For four couples.

. Greek Pantomime

. Ohristmas March.

. Harvest March,

. The Montezuma Cotillon, Mexican Air,

. Recitations. Old Virginia Reel, etc

. The Mexic Drill and Pontomime,

. A Telephone Sketch and Dance.

. Masterpiece of Diplomacy. A Farce.

. Irish Sketch and Dance.

. Tric Trac Polka. Four boys, four girls.

. Pas Breton Dance. Boy and girl.

. Pairies Dance. Eight girls.

. 8t. Cecelia March. 32 girls & captain.

. Scotch Dance. For 4 peovple.

. Brownie Song.4 Book & dance, © songs.

. A Meeting of Nations Guests from
various Lands. Characteristic songs
and National music with dances.

241. The Dwarfs Dance.

Oaution: Persons are warned against sell.
ing or otherwise infringing upon the rights of
the owner of these dances, He insists that
his copyrights be respected. otherwise those
violating his rights are subject to prosecution
to the full extent of the law.

.These dances are only sold by the Two-Step
Publishing Oompany, H. Layton Walker, Pro-

rﬁrlotor. Main and Ferry Streets, Bnﬂno.
Y., and are not handled by any other firm
Flag Drill ...........cvvinenns ... 9..28
Indian Sketches ...........cc0. veees 28
The Midway, Novel Entertainment. . ... .80
Burdett’s atriotic Recitations........ 25
Burdette’'s Dramatic Recitations,...... 26
Payne’'s Business Letter Writer...... . .80
Brown’s Business Correspondence..... 1.0
Hoyle’'s Games .., ..........cc0000 ser  ewe
Youth and Opportunity, S00 pages..... 1.00
How to Build a Fortune.......... ... 1,00
The Little Dancing Master. ........... 25
Etiquette for all Occasions............ 1.00



orn Grammar . 1000
Plncy Dancing, ¥. 0. Nott. ... ... ...
Dance Songs of the Nations. N&tlon:l

Dances, OCostumes, Plain Direction for. ...
'!'onrhlnx ........................ 2.00
Olendenen’s Treatise of Dancing..... . 5.00
Grace of Man. Delsarte, jllustrated..... 5.00

Dodsworth on Dancing, latest edition.. 1.80
The German (Mahler) .............. 1.50
How to Become Successful Teachers. or

the First Dancing Lesson........... 1.00
Witmark’'s Ministrel Guide, up-to-date ..1.

American Dancing Master, with 400
dances, tncluding 100 cotillon.......... 50
Practical Instructor (Newman)........ .50
Teachers’ Assistants, 40 pages to extract
for dancing school circulars......... .50

How to Make a Success of 'rolchhur and
lead & Favor German (Grant).......
Witmark'’s Gag and Jog Book.........
adrille Book
veloping Exercises for teachers’ prac-
tice and for fancy dancing
My Monitor, with walts chart and
Prompter’'s Guide ................
Mason's Drills and Marches..........
De Vere’s Negro Sketches............
Cushing Boiled Down ........c..c0n0
Booklet, Eight Hand Reel, Virginia and
Opera Reel, Portland Fancy and
Orooked 8B................00000004
De Vere's Laughabel Recitations......
Correct Manners ...............00..
Marchs, Dialogues and Speeches.......

A

.50
50"
40

.25

BALL ROOM DANCING POSITIONS



THEGRACEOFMAN

This valuable work of delsarte illus-
trating which should be in the library
of those skilled teachers of dancing
desiring to be informed upon the in-
tricacies of the dancing art, is ex-
tremely valuable and well known to
many prominent teachers occupying a

high place in the profession. This is an
introduction in itself, as to the merits
of the Grace of Man; it probably re-
quires no special introduction, however,
teachers are urged to possess this ap-
preciated book and become informed of
its contents.

Very Appropriate For Interpretative Dancing.

PRICE $5.00
Send orders to TWQO STE®P for Thuma’s Grace of Man

CREAM CITY MINUET — ACTIVE AND NOVEL

By A. C. WIRTH.

Music by Wm WIR'TH,

The Cream of 8ociety Dances.

Music and Description For 8ale by the ‘Two Sten: Only 40e,

BEAUTIFUL

CRACEFUL!

DELICHFTUL!

O
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YOU WILL NEVER GET RICH WORKING FOR OTHERS

Start a Mail Order Business of your
own and get others working for you.

I started in The Mail Order Business about ten years ago and
have been my own boss ever since. I will tell you how to
start. You do not have to give up the work you are doing
now until you are making so much money in the Mail Order
Business that you will want to give all of your time to selling
goods by mail. A room in your own home and one or two
hours a day is all you will need to get started. Send me your
name and address and I will mail you my free booklet.
TELLS HOW.

WILLIAM A. HEACOCK |
P. 0. Box 604 Lockport, N. Y.

FOR THE STAGE THE PARLOR OR BALL-ROOM.
BE —UP — TO — DATE.

BE PREPARED TO TEACH, AND IF YOU WISH SOMETHING
PRETTY, GRACEFUL, AND ATTRACTIVE, PURCHASE
ONE OR MORE OF THE ARTISTIC MINUTES.

Descriptions as follows: Minuet De La Cour.............. 2.00
(Music Extra) Stately Minuet . .... .......... .50
Ancient Court Dance............. $1.00 Cream City Minuet............... 50
La Oourt Minuet................. 1.00 Music and description for following:
Minuet Quadrille ........ Ceeereeae 1.00 Waltz Minuet (Davis)............ .50
17th Century Minuet............. 1.00 Waltz Minuet (Rhododendron).... .50
20th Century Minuet............. 1.00 Waltz Minuet (Norman).......... .50
Grandma’s Minuet .............. 1.00 Statuesque Minuet .............. .50
Asbury Minuet ..... ............ 50 Gavotte Pompadour (Minuet)..... 50
LA PAVANE, a French Court Dance of the 16th Century (com-
plete description) ............. ... .. i, $2.00

TWO-STEP PUBLISHING COMPANY,

Main and Ferry Streets, Buffalo, N. Y.
Understand something about the Minuets when you go to the
conventions.
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Dance of the U. S. A.

by EDNA ROTHARD PASSAPAE
A 8OLO, OR DUETT, FULL OF THE PATRIOTIC
SPIRIT OF THE HOUR, DANCED TO A
MEDLEY OF NATIONAL AIRS.
Description, One Dollar. Music 8o cents exvtra.

The following exhibition ballroom dances, as taught by
Mrs. Passapae at the Convention of A. N. 4. M. of D.

Descriptions, Fiffy Cents Each,

SKATING WALTZ, a graceful gliding movement
La RUMBA., a characteristic Cuban dance for two
EIDANZON, a Cuban dance
Le VRAE PERICON, South American Dance, ala Maurice
Address communications to

Edna Rothard Passapae, 30 Central Av, Newark, N, ],

A New and Unique Work, almost necessary to the Dancing Teacher, is

The Chalif Text Book of Dancing

By LOUIS F. CHALIF,

PRICE $2 560 ENGRAVED $3.00
BOOK I. THE BASIC POSITIONS AND EXERCISES OF CLASSIC DANCING

These are described in the minutest detail, not only as to steps, but as to
every movement of the arms, head and trunk, for all the formsof each
exercise. Specializing on the common mistakes and the purposes of each
exercise make this work, in its field,

THE MOST COMPETE TREATISE EVER WRITTEN

in any language; 173 pages, illustrated, cloth bound. Price $2.50 post paid Music
Supplement for all the usual exercises, in 47 attractive selections Engraved, $3.00

Book 11. Puvche Bxevcises, Port de Bras and

Standard Ballvoom Dances
FOR SALE BY THE TWO STEP.

Google



DPaNIOES

Classic, Aesthetic, Toe, Interpretative and Character Dances.

The following dance compositions by Albert W. Newman have been
carefully selected for publication from a most extensive repetoire of Artistic
Dance Novelties. Each and every dance has found favor with delighted
audiences.

The dances appear in a form convenient for teaching purposes with
an explicit description, with diagrams and drawings of the steps, positions
and movements :

Anitra’s Dance, (Oriental Solo with Veil)...................... $1.50
Amina, (Egyptian Solo, most effective)................ccvvunntn 3.00
American Beauty Waltz, (with Festoon of Roses)............... 1.50
Beautiful Blue Danube, (Hellenic Interpretive Solo)............ 3.00
Barcarole From Tales of Hoffman......................cooiat, 1.50
Bolero, (Spanish Duo)......cooiiiiniiiiiiiiniininnncnnennnes 1.50
Coppelia, (Grand Russian Dance for 8, 16 or 32 couples).......... 2.00
Cupid and the Dove, (Descriptive Solo, easy)......co.vcovvuvnnn.. 1.50
Crack of the Whip, (Descriptive Solo for lady or gentleman)...... 1.50
Coquetterie, (Story of the Rose)..........cooiiiiiiiiiiiiiian, 1.50
Danse d’Amour, (Poetic Solo).....cvviiiiiiiiiiiiiiieiennnnnnn. 1.50
Espana, (Spanish Group for 8 ladies)...........ccovveiieerernnnn. 1.50
Greek Maid Playing Ball, (Greek Interpretative Pantomimic Solo). 3.00
Hungarian Czardas, (Fascinating Solo for lady and gentleman).... 2.00
Indian Idylle, (Indian Story for group and soloist)................ 2.00
Irish Folk Dance, (any number of couples).............vvvnunnen .50
In Cupid’s Garden, (Artistic S0lo)..co.vvivnriienneerennnnnnnn.. 1.50
Irish Lilt, (Character DUo)........oviiriiiiiiniinnrennnnonnnnns 75
Lasso Dance, (Rope Dance).......ccevirinnnninenennnnnnnnnn.. 1.00
La Manola, (Spanish So0l0).....cciiiiiiiiiiiinniieeennnunnnnns 2.00
Musidora, (Polish Flirtation Dance, gentleman and two ladies).... 2.00
Newman Minuet de la Cour, (as danced in the Pageant, 1913)...... 1.50
Pipes of Pan, (Interpretative Dance)..........cceviivennennnnnn. 2.50
Pizzicato, (Artistic IFan Dance)......cvvveitiiiiinnerereennnnn. 2.00
Pierrot and Pierrette, (French Folly Dance for 8 couples).......... 2.00
Polka Classique, (Solo for Premiere).........cvviiveivinneennn.. 3.00
Pas de Styrian, (Folk Dance)........... ittt ittt eae e, 1.50
Reel, (any number of couples)........coiiiniiiniiiiiinnnnnnnsn 1.50
Sacred Incense Dance, (Oriental Descriptive Dance).............. 3.00
Sailor’s Delight, (especially for men)..........c.covvviiueinnnn... 1.50
Scotch Folk Dance, (any number of couples)...........ceovuu.... 1.00
Spring Song, (Mendelssohn Emotional Solo)........cccouvvvnnn... 3.00
Sunshine, (Parasol Dance).........ovuiiviiniininreinnnnnennnn.. 1.50
Tarantella, (ITtalian Folk Dance, any number of couples).......... 75

- ORDER FROM THE TWO-STEP.
Mr. H. Layton Walker having extensively been in receipt of Mr. Newman'’s
dances, and, knowing Mr. Newman’s ability
recommends these dances most urgently.
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Th e Witmar Amateur Minstrel Guide
<aam_and Burnt Cork Enclopeedia,
By Frank Dumont, of Dumont's Minstrels, Philadelphia.
The only book of its kind in the world. ,
Lack of rpace will not permit me to go into details.

Complete from first rehearsal to final drop of curtain. You can conduct
a minstrel show by simply following this book. ‘ —

Price Complete, Bound, One Dollar.
TWO STEP PUB. CO., " Buffalo, N. Y.

Witmark Gag and Joke Book,

Published uas a valuable adjunct to the Witmark M.instrel Guide.
By Frank Dumont.

Contains a large and varied up-to-date collection of
/. End Gags, Cross-fires, Etc. __ssmidm\
Price, Fifty Cents.

Two Step Pub. Co., Buffalo, N. Y.

Original Cotillon Figures.

A BOOK OF RECENT PUBLICATION,
Comprising 35 Figures by the following
Prominent Mastcrs:

A. E. Bournique, Jumes P. Brooks, H. W. Beck, Walter L. Gurtis,
P. B. Carpenter, Oskar Duenweg, M. B. Gilbert, T. A. Holland,
Henry J. Kramer, H. K. Lackland, Jos. T. Martin, Adolph Newberger
W. Gilbert Newell, Edward O’Reilly, William Pitt Rivers,
Mrs. C. A. Spink, and compiled by Jacob Mahler.
Forwarded by the Two Step Pub. Co., on receipt of $1.50

———
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The Grammar of the Art of Dancing

By Friedrich Albert Zorn.

Translated from the German and Edited by Alfonso Josephs
Schafe, is now ready for delivery.

This work is universally recognized as the most im-
portant and worthy contribution to the literature of the
dance ever written, and regarded as the standard of final
authority upon all questions of technique.

It contains a complete exposition of the entire theory
and practice of dancing, and is so arranged as to lead the
reader by easy and natural progression from the simplest to
the most difficult and complex work, explaining and demon-
strating the complete system of teaching used in the most
celebrated ballet schools of Europe.

The work contains all the cuts, diagrams, illustrations,
and musical and choregraphic examples to be found in the
German editions, together with a full index, and glossary of
foreign terms, and is accompanied by a separate music book,
containing the full score of the exercises arranged for piano
and violin, and suitably bound for use upon the music
stand.

The Grammar forms a single volume of 320 pages, ap-
proximately 8 x 11 inches, and is substantially and artistic-
ally bound in full cloth with title in gold.

A twelve page illustrated prospectus, showing the full
table of contents and specimen pages, together with de-
scriptive matter will.be mailed upon request.

Owing to the great demand for the work, orders should
be sent in at an early date, as the edition 1s limited to 1000

- The expense of producing the work has been so. gieat
and the demand for it so marked that it can be sent only

upon receipt of price $10.00 NET.
Send all orders to TWO STEP, Main & Ferry Sts., Buffalo, N. Y.
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Mr. Gustav Holzer

OF BREMEN, GERMANY,

THE GIFTED EUROPEAN DANCE ARTIST, WHO RECENTLY AP-
PEARED IN AMERICA, HAS ARRANGED FOR THE SALE OF SOME OF
HI8 MOST VALUABLE DANCES. FOLLN)WING ARE THE NAMES AND
PRICES:

PAS BOSTON. This is a ball-room dance. The Boston step is used. A
very artistic dance of particular mevit. By Mr. Gustav Holzer.

Price, music and description..........cvoiiieiieenennnerncerenns $1.00
GAVOTTE. Very protty, for six couples. By Mr. Gustav Holzer. Price,
description, music and diagram..............ccoiiiiiiiiiiiian... $1.50

CHOPIN WALTZ. A most beautiful classic dance. Arranged for two
or more dancers. By Mr. Gustav Holzer. Diagram, music and
deseription ........... ... i.iiiiiiiiiiiiiiititeiieeerseneeanannns $1.50
SATLOR’S8 DANCE. For eight or more couples. By Rudolf Knoll, Ham-
burg. This novelty dance being rare and a pleasing character sailor
dance, can be presented to great advantage. Price, mnue, diagram
and deseription ...........cc.iiiiiiiiiiiiiiiiernrteerienennonns $1.50
VIENNA WALTZ. A classic dance for three or more ladies. Something
appreciative in an artistic waltz. By Mr. Gustav Holzer. Diagram,
description and music .........ccciiiiiiiiiiiiiiiiiiiieecennens $1.60

HUNGARIAN NATIONAL DANCE. By Rudolf Knoll, Hamburg. For
one or more couples. A dance that should be highly satisfactory to
those desiring a dance of Hungarian features. Price, musie, de-
scription and diagram ............c.ciiiiiiiiiieiiieiiataneanans . $1.60

DREAM OR CHAMPAGNE DANCE. For four couples. As the name
implies, it is an exhilarating dance. By Mr. Gustav Holzer. Dia-
gram, music and description ...........c.ciiiiiiiiiiiiiiinnennns $1.50

COMIC DANCE. For two, four, six or more couples. A pretty episode.
A dance that has attractive features. Purchase and ascertain for
yourself, the beauty of the dance. By Gustav Holzer. Price, musie,
deseription and diagram ............c..ciiiiiiiiiniiiiisreecnsas $1.50
BLUMENSPIELE . ......iuiiitiiattentenatasoaneceoncnneencennanns $1.50
THE FOLLOWING ARE SOME OF MR. HOLZER’S VERY PRETTY
DANCES; VERY ARTISTIC AND OF MERITORIOUS VALUE TO THOSE
DESIRING SOMETHING GOOD OF ROUND DANCE SIMILARITY:
MINUET WALZER, SCHWEDISCH QUADRILLE, GAVOTTE WALZER,

EROKOWIAK. Price of each of the 8bove........oovvveeeeennesn $1.00

AMERICA APPEARS TO BE GRADUALLY BUT SURELY ADVANC.
ING IN REGARD TO THE ATTAINMENT OF A HIGH AND EXALTED
POSITION IN THE DANCING VORLD, AND NOTHING SHOULD BE TOO
GOOD FOR THE AMERICAN TEACHER. THIS CONDITION OF AD-
VANCEMENT WAS SHOWN AT THE RECENT CONVENTIONS OF THE
ASSOCIATIONS. SOME OF THE BEST PROCURABLE TALENT WAS
OBTAINED. IT I8 WITH GRATIFICATION THAT THE ABOVE RARE
PUBLICATIONS, PERTAINING TO EXTREME GRACE AND ART IN
DANCING, ARE NOW OFFERED FOR SALE. SEND YOUR REMIT-
TANCES TO THE TWO-STEP.
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EVERT TRLEET

SHOULD BE THE POSSESSOR OF

Clendenen‘s Treaties on Stage Dancing

This is a standard work, unexcelled as a work 9! superiority, and is the only
book published in Ameriea, \.oating upon every branch of Stage Dancing, start-
ing with the rudiments of our art and treating upon Exercises, Posing, Technical
Terms, Fancy Dancing, etc., making it a complete treaties on daneing for the
beginner or advanced teacher.

The aim of the publisher was to meet the demands of the beginner, re-
quiring a thorough conception of the essentials and rudiments of the dancing
art; and, to give to advanced teachers, proi;er facilities, opportunities, and
advantages, for a higher dancing education. It contains information, eulmin-
ating in Life, and Force that Devise and Achieve, with reference to the status
of ability to be enjoyed by the teacher of dancing. This work is endorsed
and recommended by the Press and the Professional Dancing Teachers. Owing
to the great demand for this work, orders should be sent at an early date.
This work has been republished, at a great expense, revisions having been made
by Mr. Louis Kretlow bf Chicago, Ill. It contains, among other important
information and instructions, many intricate features of Ballet, Poses, Atti-
tudes, Arabesques, and Positions; Analysis and Combinations of Technical
Terms, Forming Fancy Dances, LaZephire; S8kipping Rope Dance; Handy Ref
erences and General Reviev'v, Questions and Answers; Fancy Dances and How
to Teach; Highland Fling. Sailors Hornpipe; 20th Centhry Skirt Dance; La-
Manola, and many others. PRICE FOR THIS COMPLETE AND VALUABLE

WORK. ONLY FIVE DOLLARS.

TWO STEP PUBLISHING CO.

O
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THE BUSINESS OF TODAY

—that every man, woman, and child is interested in.

—that hard times does not affect.

—that is making greater strides forward than any other.

—that has grown in ten short years from a plaything to the fourth
largest industry in the world.

—that is still in its infancy and growing greater and more 1mportant
every day.

—that has a demand ten times greater than the present manufacturers
can supply.

—that is earning fabulous profits.

—that offers a wonderful opportunity to investors.

IS THE “MOVIE” INDUSTRY

Experience Teaches That a Company

—backed by good, substantial business men with proven executive ability,
men who will properly conserve an investor’s money, men who are
worthy of any one’s confidence.

—with capable showmen as producing dxrectors, men with the proper
experience and ability to select the stories for production which have
the greatest possibilities, men who are capable of producing the best
pictures, both feature and comedy.

—with the most capable camera men in the business.

—that is now actively producing pictures which will soon be released to
the theaters.

—not over-capitalized and free from professional promoters.

—that is organized to protect each investor, large or small, with no one
person, or any few persons, in control.

—whose each share of stock has the same voting and earning power.

—that has no bonds—no notes—and no preferred stock.

—whose stock has not been underwritten and can only be bought direct
from the company.

—whose stock is selling at the par value—$2.00 per share.

—that invites the most thorough investigation.

Is the Company to Invest Your Money With
SUCH IS THE

QUADRANGLE FEATURE FILM AND PRODUCING CO,

Suite 1111-1113 :: 64 Randolph Street, ::  Chicago, IlL

Scenario writers, moving picture actresses will do well to write us.

We have various vacancies open.
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EXCELLENT! EXCELLENT!

RUSSIAN IMPERIAL METHOD
As taught by

VERONIE VESTOFF
~© ARTIST @~

THE IMPERILA ACADEMY OF ARTS, MOSCOW

Bar Exerciges, Plastiqe Movements to Develope Poetry of Motion
in the Body, Exevcises Techniqu of Daucing.
Toe Bxevcises. With Music and 1llusteations.

Testimonials, correct positions of feet, arm positions, correct plie
incorrect plie, etc. Buy it, and do not delay, as it contains valuable
information for the Teacher of Dancing.

PRICE $5.00

Fust published
NATURE DANCING

The Text Book to Perfect Natural Movement
BY V. VESTOFF AND S. SEROVA.

contarming full descriptions of the Fundamental

Exevcises in Walking, Running, Leaping and
Posing, a set of Interpretive Studies, Greek Ball
Practice, and one dance “Midswmmer Moon,

an 1dyl, with accompaning music and photos,

PRICE FIVE DOLLARS.
Send to the T'wo Step for it. An Asset In Your Business
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Dance Songs for the Nations

WITH WORDS AND MUSIC,

Collection of National Dances, Costumes, Plates and full directions for Dencing

Made by

OSCAR DURYEA

Ex-President the American National Association Masters of Dancing.

The Words by The Music by
MARGARET E. LACEY. EDUARDO MARZO
Amenea ............c..00n0n MinuetSpain .......... SEEEERTTERRPRT Bolero
England ............ May Pole DaneePoland ..................... Mazurka
Germany ..........ccc000000 .. WalteBohemia ..............ccc00c0s Polka
Franes ..............ccc00nen. GavotteHungary ..................... Czardas
Ialy ......cocivvninnennnns TarantelleJapan ................. Geisha Dance

An an entertainment with costuming and daneing, these delightful num-
bers will prove unusually attractive for Fairs, Bazaars, Amateur Theatricals;
for the ‘‘Kirmess,’’ or for any occasion where musie, costume and the ter-
psichorean art are to be features.

The costume plates accompanying each dance are in colors, portraying
the manner of dress of each Nation.

Diagrams and directions for dancing are for the authentic National dance,
sre ample, simple and direct, written in untechnical terms.

The music is easy, yet effective, the vocal part written for two voices;
tke piano part is a complete solo; any of the numbers may be danced without
the singing, they may be danced without the National costume; the singing
snd daneing may be alternated; a few or all may be given in performance.

Priee, complete—words, music, costume plates and full dancing directions,
In one volume—bhandsomely bound in eloth, $2.00

For Sale by Two Step Publishing Co.
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Lord & Taylor

W holesale Dzstrzbutor:

The trade mark which confronts you is worthy of careful study, it is the trade
mark stamped on every -pair of

“ONYX” Hose

It gives the prospecti\e purchaser a specnal mark to distinguish the genuine
from the spurious. It is.a guarantee of quality; we sincerely and heartily invite
you to test the *““ONYX'' Brand, its merits will quickly impress you, and forever
settle all doubts on the Hosiery question.’

The “ONYX"’ Brand of Hosiery is reliable, dependable, serviceable and satis.
factory.  You have only to ask for it and see that you get what you ask for.

We present a few “‘ONYX'’ numbers of metit, although everything worthy of
being classed as desirable Hosiery for Men, Women and Children will be found
bearing the ““ONYX’’ stamp.

““ONYX" Hose sold’ everywherc, ask your dealer, or write for descriptive

catalogue.
For W. omen

310.13. Black gauze;four thread lisle, superior quality, wear resisting,
9K, black silk lisle, gauze \\elght soft, glossy, flexible, durable; double sole,

spliced heel,
Look Like Silk—Fee! Like Silk—
-Wear Better Than Silk.

For Men

E310. Black and colored lisl¢, six thread heel and toe, four threads all over;
known to all men ¢‘as the best I'ever wore.'’ The only lisle Hose that will not
burn nor is harsh to the feet.

E325. Men’s black ‘and colored silk lisle, every desirable shade, a soft
lustrous silky hose, very desirable.

We will mail postpaid on receipt of price a pair of eithet style; write to de-
partment J.

Broadway | New York




IN THE HEART OF NEWYORK

HOTEL BRISTOL

129-135 W. 48 ST.
122-124 W. 49 ST.

HEAD QUARTERS OF THE

Dancing  Associations

THE NEW ADDITION

on 48th Street, completed this year, doubles the capacity
of the BR/S7 OL and makes it one of the largest and most
beautiful hotels in New York. Convenient to ail transient
lines and within easy walking distance of most of the Cities
leading Theatres and largest stores. Combines all the
luxuries of the modern hotel with the quiet and comfort of
the home. Neither its cuisine nor its service can be excelled.

THE BEST MODERATE PRICED HOTEL
IN NEW YORK

EUROPEAN AND AMERICAN PLAN

ROOM WITH BATH:
WITHOUT MEALS, $2.00. WITH MEALS, $3.50

NEW GRILL ROOM
OPEN ALL THE EVENING

T. ELLIOTT TOLSON,
President and Manager
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FANCY DANCES

FOR PARLOR OR STAGE

By the Late H. N.GRANT,
Master of Dancing,
Maln and Ferry Streets, BUFFALO, N. Y.

Price per dance, $3, Music Extra.

Any [2 Dances, $12 00.
. When Mamma Lets Me Out.
SSon and Dance).
. Little School Girl. (S and D).
La Gitana. (Spanish Dance).
. La Manola. (gpanish Duet).
Royal Middies. (Sailor’s Dance).
Sword Dance.
. Solo Tambourine Dance.
Fan Dance. (Duet or Solo).
Russian Peasant. (Group).
- 10. Skipping Rope Dance.
. Spanish Group.
. Dance of the .
. Encore. (Group; a Novelty).
. Irish Washerwoman. Solo or duet.
. Rainbow Dance. (Solo).
. Flower Hoop Polonaise.
. La Cachucha. (Spanish 8olo).
. Living Whist.
German Gaiety. (Group).
. Parazotti. (French).
. Pas Seul.
2. Espanita.
. Wing Dance.
. Mistletoe Minuet.
. Grecian Picture Dance.
. Old Seville. (Solo tambourine)
. Solo Gavotte.
. Columbian Spectacular March.
(17 or 33 ladies).
. Serpentine Dance.
. Skirt Dance.
. Sailor's Hornpipe.
. National Highland Fling.
. Santiago, (Spanish Castagnette.)
Sheaun Trews.
. Dutch Song and Dance.
Chinese Song and Dance.
. Maypole.
. Naragossa (Spanish Tambourine)
39. Dutch Duet.
. Delnarte Vocal Gavotte.
. Delsarte Action Holy City.
. Delsarte Action, Now I Lay Me
- Down to Sleep.
. Original Court Menuet,
. 20th Crentury Minuet, 4 couples.
. Trip Around the World, cotillon
i. Day at Pan-American, cotillon.
. Frolic with Peanuts, cotillon.
. Twentieth Century Minuet, a
Court Dance for | couple.

The late H. N. Grant’s Stage and
Fancy Dances are ONLY sold by the
Two Step Publishing Co.. 640 Main St.
Buffalo,N. Y., and are not bandled by
any other flrwn in the U. 8, or Canada

PEuBoRm
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STEP DANCING, CLOGS JIa8
Price per Dance $1.00. Music extra. Any o
Dances $10.00.

No. 1. irsu 4ig.
¢ 2, Artistic steps for song and danoce.

. % __8. Mazurka Clog. .. . .

* 4. Walwz Clog.

‘¢ 5. Irish Reel.

¢ 6. Lancashire Clog.

¢ 7. American Clog.

¢ 8. Buck Dance, No. 2.

“ 9, Straight Jig, No. 1.

‘¢ 10. Btraight Jig, No. 2.

‘“ 11. Amateur Buck Dance.

‘¢ 12, Professional Buck Dance.
‘¢ 13. Key to Step Dancing.

BOOKS FOR SALE

8Y THRE

Two Step Pub. Co.,

H, Layton Walker, Prop.
- Buffalo, N. Y.

-

Clendenen’s Treatise of Dancing $5.50
Grace of Man, Desarte,illustratng 5.00
Fancy Dancing, F. C. Nott............ 3.00
Teachers’ Manual of Fancy and Solo
DANCOB...cvuireeininratraeracnrsnian.
Dance Songs of the Natiou—A collection
of National Dances, costumes, plain
and full directions for dncing. Price

$2.00. )
‘Airs of all Nations, 283 pages 1.65

bhandsomely bound..................
Dodworth on Dancing, latest ed..
Postage 10 cents extra.
The German, (Mahler) one of the )

1.50

How to Become Successful Teach-
ers or the First Dancing Lesson 1.00
Witmark’s Minstrel. Guide, an up-
to-date work............ veeveeenee. 1.00
American Dancing Master, with
400 dances, including 100 cotil-
lon figures.......cccoovverrrennirinnnnns

Book, Teachers’ Assistant, 40
pages to extract from for dan-
oing school circulars............... .50

How to Make a Success of Teach-
ing and lead & Favor German.. .60
(Grant).....covceeeee covncnennecinnnne 5

Witmark’s Gag and Joke Book...... §5

Clendenen’s Quadrille Book......... 40

Developing Exercises. for teachers’

ractice and for fancy ancing .25

My KIonitor, with waltz ch 1t and

N.%))

Prompters’ Guide........... .25
Mason’s Drills and Marches .25
DeVere’s Negro Sketches.............. .28
Cushing Boiied Down................... .25

Booklet, 8- Hand Resl, Virginia
and Opera Resl, Pcri.end
Faunocy and Cronked S.



SECOND EDITION.

{THE FIRST DANCING ILESSON
Is Your Professional and Financial Success in the Business.

This Book is not exactly what the name implies.

It covers a wider field than the First Dancing Les-

son, for which it was at first intended.

It commences with the first rudiments, which if
followed will enlist the interest of class and spectators at
once. Your second lesson and a number following should
be continued the same, which will make your pupils dance
without realizing how they learned. With this book you
may advertise that all beginners will dance the first lesson,

We have yet to find a work that covers the entire
field of instructing balliocom dancing in as simplified and
comprehensive a manner. Price, $1.00 net.

How to Compile Circulars.

Price, 50 Cents.
This is the beginning of your Dancing Business.
It is of more importance than one mayat first credit it.
We conceived the idea of getting out a book of this
sort after noting the incompleteness of printed matter for

dancing schools.
Your circulars are written to influence the mnovice.

What you say in them is of the utmost importance to
your business.

If you are confident that you can teach dancing in-
telligently, you can get the business by going after it in
the right way. You will find matter in our book that
may be extracted to suit all circumstances.

This book, price, 50 cents, makes your beginning,
The First Dancing Lesson is your success.

H. LAYTON WALKER,
: BUFFALO, N. V.,

AP VAAAAAY AAAAAY
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.. 20th Century

COTILLION BOOK

BY H. LAYTON WALKER,

Main and Ferry Sts, Buffalo, N. Y.
Contains over 700 Figures. 210 Pages

It is presumed that the Cotillion offers a greater variety of
entertainment, combined with enjoyment and recreation, than any §
other form of dancing. The Twentieth Century Cotillion book con-
tains many unique and interesting figures, popular games on a large §
scale, attractions, surprises and the large number of figures will give '
teachers of dancing an opportunity to select what may particularly
appeal to them and to their patrons. Favors, properties and sou- }
venirs may be used to advantage in many of the figures described. }
The illustrations were prepared with care and with a desire to assist
teachers in successfully dancing the figures illustrated. Many of the }
figures require no illustrations, and the selection of short, medium or [
long figurues may be made. The Cotillion and the German are :
‘explained in this valuable book and to appreciate its merits, a copy, §
neatly bound, should be in the library of every teacher of dancing,

ready for use when occasion requires.

PRICES. .5.00

Cash or its equivalent, to accompany order.
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