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PREFACE

N arranging this little book on Dancing the
author desires to say that he has purposely
omitted all the old-time dances which have
become unpopular, thereby presenting to the
public a strictly #p-fo-date guide which is
intended for the use of prompters, both pro-
fessional and amateur. The contents embrace
nearly all of the well-known quadrilles, as well
as a number of the very latest and most popular
ones by our leading dancing masters. We
thankfully acknowledge the courtesy and val-
uable assistance afforded us by the following
gentlemen: Chas. Himmelman & Co., Wm.
Lamb, A. C. Wirth, J. S. Christy, Prof. Shel-
don, C. A. Carr, and Chas. Hoffman, due credit
for which is given in their proper places.

THE AUTHOR.
5
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INTRODUCTORY REMARKS

TO attempt to write a history on the an-

tiquity and the origin of dancing would
involve great labor and research, besides occu-
pying too much space for a book of this
description. Independent of this, there is so
much mystery and doubt respecting it, that the
reader would be but little benefited by it.
There are many nations who claim to have
been its originators, and bring forth arguments
in support of it with equal and apparent truth-
fulness, making it an impossibility to arrive at
the facts with any degree of certainty

9



10 BALL ROOM DANCING

It is of little consequence to us to know what
its primitive use and importance might have
been in the early stages of the world’s history.
We know from the authority of both ancient
and modern writers that it was regarded not
only as an essential but as a thoroughly health-
ful exercise, tending to communicate vigor and
strength to the body, and imparting graceful-
ness of motion to the limbs. ‘‘It has a tend-
ency to shake off that diffidence, fear, and
bashfulness which many feel, and has too often
proved a barrier to their success in after life.”’
It urges the mnecessity of its being ‘‘early
inculcated,’’ the good effects of which are sel-
dom, if ever, lost when persons are grown up.

This surely will be a sufficient inducement
for parents to have their children well
instructed in that particular branch of their
education, and to regard it as an important part
of their duties.

Dancing is now so universal a recreation, and
forms such an important feature in all domestic
circles, that no one can well enter into society
without possessing a knowledge of it.

DEPORTMENT

A SUITABLE deportment is the proof of

good education and habitual sense of
order; it heightens the value of, and is indis-
solubly connected with dancing, and must be
noticed here.

Gallini has written an excellent paper on
this subject, which I am sure I shall gratify
my readers by quoting. He says, ‘“‘Of how
many captivating graces is not the deportment
susceptible where a proper care is taken of
improving the gift of nature? And in what
does a graceful deportment consist but in
holding up the head without stiffness, and
keeping the body upright without affectation?

‘“When once a habit of easy dignity with an
unaffected air of politeness has been sufficiently
familiarized, it will constantly show itself in
even the most indifferent gesture or action of
the possessor; and only the more so for his

11
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being unconscious and insensible of it. Does
he come into a room,. his air immediately
strikes the company in his favor, and gives a
prepossessing idea of his advantage. He will
then have nothing to do but to keep up the
impression he will have made.

“But how great, how cruel an injustice do
young men do to themselves, who, not only
advantaged by distinguished birth, but withal
by a most regular figure, lose, or at least
greatly lessen, the effect of those advantages
by a gross and unpardonable neglect of their
manner of deportment. Some you will see
with an ignoble slouch, others turning their
toes inwards, some again with an awkward
management of their limbs, and many, with
these and other defects, not knowing how to
walk, sit, stand, or do any one action of life
with-grace or propriety. Speak to them, they
answer either with a booby bashfulness, or,
worse, with a forward pertness. Ask them to
sit down, some will just stick themselves on the
corner of the chair, others leaning on the back
of it as if glued to it. If a bow is to be made,

DEPORTMENT 13

it is with scraping, or with shaking the head,
or throwing it in your face. If a curtsy, the
young untutored lady hangs her head, and
makes her obeisance with her eyes fixed on the
ground, or pokes out her head, sticking back
her arms like one of the figures in Hogarth's
dance. Their gait in walking is conformable
to all this, disagreeable and unsightly.”

There are persons who flatter themselves
that they possess a graceful and easy deport-
ment in dancing, and who weary and disgust
their unfortunate friends by the external repe-
tition of the most vehement and ridiculous
tricks which they are pleased to designate
deportment. They frequently extend the arm,
striking the air as if they were sawing, holding
their partners so that it is impossible for them
to dance, elevating their shoulders or throwing
them back, clapping their hands, stamping
their feet, and generally caring for no one else
but themselves. All these actions, which are
chiefly met with among very lively persons,
are tiresome and disagreeable, and as such can
only be classed as the little contrivances of a
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numerous class, who, lacking all real knowl-
edge, think thus to distinguish themselves.

We are now mnaturally led to ask where
guidance or models of deportment may be best
found.

A graceful deportment appears at first s
simple, easy, and natural that it seems imper-
tinent to lay down rules for it. The manner
and style, moreover, of good society can never
be acquired from books. There are, however,
a few rules (subject to many exceptions and
variations, without the slightest discredit either
to nations or individuals) which may be termed
its more material conditions. It then remains
for every one, by disposition and by natural
grace, to supply the last finish.

DEPORTMENT 15

THE FIVE POSITIONS.

The Five Positions for the Feet, the Knees being kept
perfectly straight, and turned outward.

These five positions for the feet, so very
little cared for and much less understood by
the generality of learners, are, nevertheless, of
the utmost importance, and too much attention
cannot be paid to them, as they tend greatly
to simplify the various movements and enhance
their elegance. They might, with much pro-
priety, be called the alphabet of dancing.

The illustrations on this page show the five
elementary positions as they occur in all the
steps and movements, etc., of the present
time; and in the explanation of such given in
the following pages, these positions are con-
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stantly referred to, and may be described as
follows:
FIRST POSITION (see illustration).

The body upright, the heels together, the
toes turned outward nearly at right angles, and
the weight of the body on bot/ feet.

SECOND POSITION.

The toe pointed to the ground, at the side and

at the same angle, the weight on the other foot.
THIRD POSITION.

The heel of one foot resting against the
inner side or hollow of the other, and the toes
at right angles.

FOURTH POSITION.
The toe pointed to the ground in a forward

direction.
FIFTH POSITION.

The heel placed at the side of the toe nearly
at right angles.

Observe that in the first, third, and fifth
positions the feet are in close contact with

each other; these are called closed positions.

The second and fourth are where the feet are
apart; these are called open positions.

DEPORTMENT 17

The angle in which the feet are placed in the
first position must be strictly observed through-
out, even when making the second and fourth
which are at right angles to each other. :

As both feet are required to be used accord-
ing to circumstances, it will be well to observe
that while the one is moving the other must
remain stationary in order to preserve its
proper angle. When making the second posi-
tion be careful not to turn the head and body
in that direction, for in so doing it would
immediately be converted into a fourth. This
is a great error, and by no means uncommon.

The positions, if properly made, will form a
perfect cross, thus:—

4
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WALKING.

There are three distinct styles of walking,
viz., the ordinary street walk, the stately prom-
enade, and the dancing walk. In the ordinary
street walk, the action in moving the feet
comes more from the knee than the hip-joint.
In the stately promenade the foot is raised and
advanced principally from the hip-joint, the
knee being kept quite straight when it has
passed the body and passed into the fourth
position, close to the floor. The dancing walk
is entirely different. The movement is per-
fectly natural, but requiring care and attention
to perform it gracefully. It differs from the
others inasmuch that, while the feet in them are
raised in being placed into position, here they
glide of their own accord without any effort.
In moving, the instep must be continually in
motion, to enable the foot to play up and down
and to give elasticity to the movement. This
can only be done by keeping the ball of the
great toe on the floor, and the heel, when
down, should but lightly touch it (the floor),
for all flexibility is destroyed the moment the
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heel is suffered to remain upon the floor, with
the weight of the body resting upon it.

When a foot is required to be advanced or
separated from the other, the back knee must
be quietly bent, the front one kept straight,
with the tip of the toe only lightly touching the,
floor, and the body moved forward simultane-
ously.

In doing this, the foot will naturally glide
forward of its own accord. While in this posi-
tion the heel of the front foot will nearly touch
the floor, and in order to bring the back foot
up close to the other into the first position
(where it must come in all walking movements)
you must rise well up on the front toe. When
arrived at this point, in order to allow it to
pass into the fourth position in front, as the
other foot did, the opposite knee must be bent,
at the same time allowing the heel to come
gently down until it touches the floor, and so
on with each foot alternately.

No gentleman should attempt to take a place
in a quadrille who is ignorant of this style of
walking. It prevents fatigue, and always looks
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graceful and attractive; in fact, ityis! ithe
ground-work of all good dancing, a}nd sl.lould
not be neglected; when once acquired, it can
never be forgotten.

THE BOW.

In making the bow, slide either right or .left
foot to the side into a short second position,

keeping the lady fully in view, rest the whole °

weight of the body upon it, and then draYv.the?
opposite foot close up into the first position;
while doing this, the head, neck, anai sh.oulders
must be gradually and gracefully 1nc11nefi or
bent forward, but the back as little as posmblfe;
observing that by the time the heels come in
contact the bending should cease, and the .b‘ody
again be made to resume its former position.
The arms should hang loosely fror? the shoul-
ders, to avoid any appearance of stiffness.

THE CURTSY.

The curtsy should be expressive, and divided
into four parts: Firstly, bending on the foot
which is in front. Secondly, moving thfe foqt
which is behind from its position, causing it
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to assume successively the third and the sec-
ond positions. Having arrived at the latter,
transfer the weight of the body upon the foot
forming it. Thirdly, bring the other foot into
the third position behind, and, iriclining the
body slightly forward, pass it immediately into
the fourth position behind. Fourthly, preserv-
ing still the weight on the advanced foot, the
knees must now bend, and the head and body
further incline still lower, in order to complete
the curtsy. Whilst rising, the weight is trans-
ferred to the foot behind, and the advanced
foot should remain in the fourth position. The
arms should be gracefully bent, and the hands
occupied in lightly holding out the dress. In
walking, after the curtsy, the first step is made
with the foot which happens to be forward at
its completion.

HOLDING PARTNERS,

In performing round dances, the gentleman’s
right hand is placed against, and slightly
around, the lady's waist, the fingers kept close
together. The lady’s left hand is placed lightly
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on the gentleman’s right arm, just below the
shoulder, her fingers turned towards herself.
The gentleman takes the right hand of the lady
in his left, holding his hand palm upwards,
while she holds her palm downwards; the
'fingers of both should be pointing towards each
other, the thumb of the gentleman lightly
touching the second joint of her fingers. The
elbows of both should be curved, slightly
depressed, and any inclination to extend the
hands carefully avoided.

POSITION IN HOLDING.

The position, generally speaking, of partners
in round dances should be standing facing each
other, slightly apart, and looking over each
other’s right shoulder. The head must be kept
easily erect, the body nearly upright, and care
taken that there is no oscillation from side to
side while dancing.

PRESENTING HANDBS.

In giving hands to partners, the lady pre-
sents her hands palms downwards. The gen-
tleman offers his hands to the lady with the

ETIQUETTE 23

palms turned upwards, closing the thumb to
hold the hand lightly, and with as little com-
pression as possible.

ETIQUETTE.,

It is scarcely necessary to say that it is a
great mistake for any gentleman to attempt to
take a lady through a dance if he be not mas-
ter of it himself. He should bear in mind that
it is /#s province to conduct, and not the
lady’s. A gentleman wishing to dance with a
lady who is a stranger to him should ask the
M. C. to introduce him.

Bear in mind that as ladies are not privi-
leged to ask gentlemen to dance, it is a breach
of good manners for gentlemen not to ask
ladies, or to stand about in a listless way whilst
ladies are wanting partners. A gentleman
should leave the room if he does not wish to
dance.

It is not polite, nor does it add to the good
opinions a company may have of you, to dance
with one partner too frequently.

A gentleman should, under no circumstances,
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show any displeasure in the event of a refusal
on the part of a lady. If a lady for some
reason refuses a gentleman, though she be
disengaged, it is a breach of politeness to
extend her favor to another for the same dance.

Having once taken your position in a qua-
drille, under no circumstances should you leave
it for another, such an act being sure to give
offence where none is meant.

Give all your attention to your partner, and
avoid speaking to other persons as much as
you can. Recollect your partner ought to
have your undivided attention whilst engaged
to you. See that your manner is easy and free
from any restraint.

USEFUL HINTS.

One of the greatest obstacles a master has
to contend with in teaching adults is the
unwillingness they so frequently display in
surmounting imaginary difficulties. I say
imaginary, for, in nine cases out of ten, it is
so. The chief reason for this is that they will
not take the trouble to understand what they
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are doing, either as to the form the movement
should take or the positions necessary to per-
form it correctly. These persons are actually
working in the dark, as the feet are suffered to
move in any direction that chance may take
them, instead of that which would at all times
ensure success. But this cannot possibly be
achieved if the mind is uninformed. I hope
this hint will have due weight with all those
who are really anxious to learn, for I can con-
fidently assure them that their progress will be
far more rapid and their performances more
creditable.

My advice is, to endeavor to see a motive
for every step you are shown. In other words,
let the brain educate the feet, they will then
perform their office naturally as a consequence.

How should I dress? This is a question that
is often asked by pupils. i do not think I can
reply more concisely than by saying, ‘‘As
neatly as possible.”’ A lady’s dress should be
composed of light material, not too long, and
unencumbered by any superfluous trimmings.
(iloves are always wora.
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Pumps and white gloves are indispensable
to a gentleman's evening dress. Ordinary
morning coat and dark trousers should be
worn for classes, etc.

QUADRILLE OR SQUARE DANCES.

Square dances, otherwise known as ‘‘sets,’’
are composed of four couples arranged so as
to form a four yards square, each couple fac-
ing inwards, with the lady on the right, towards
the center. The first couple are those with
their backs to the band or head of the room,
the couple opposite these being the second; the
couple on the right of the first couple are the
third, and those on the left of the first are
the fourth. The first and second couples stand
face to face or vis-a-vis, as do the third and
fourth.

The steps generally used are pas marché or
walking steps, and these are done to music
which corresponds with the movements. Care
must be taken that these movements are
accomplished to correct time, or inconvenience
to the other couples is the result.
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EXPLANATION OF THE TERMS USED
IN SQUARE DANCES, TOGETHER
WITH A DESCRIPTION OF THE
VARIOUS MOVEMENTS
THEY INDICATE.

The figures of Quadrilles are made up by
combining certain movements, each known by
a distinctive name. Some are very simple,
others more complicated; but @// must be thor-
oughly understood, as the leader in calling
does not give more than the name of the move-
ment, generally, never going into details.

The music is divided into bars or measures,
and musicians are always guided by these
divisions, hence all directions for calling
figures, and the number of bars requisite for
the performance of each of the movements is
for musicians only. In quadrille music, 2
counts form a bar, and every movement re-
quires 8 counts, and will therefore occupy four
bars of music. At the first 8 bars of the
square dance, you bow to your partner, and
then to the corner lady or gentleman as it
may be.
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ALLEMAND.

Each gentleman takes 4 steps towards the
lady of the right hand couple, who advances to
meet him, count 4; swing half round, right
hands joined, count 4; then advance 4 steps
towards partner, count 4, swing partner, left
hands joined, to places, count 4.

BALANCE.

This term is strictly used in square dances,
and is generally performed sideways by sliding
the foot in the second position, closing the
other foot to the third or fifth position, rising
and falling. In bringing the foot to the closed
position, it may be done forwards and back-

wards by sliding the foot to the fourth posi- .

tion, rising and falling, and bringing the other
foot into the closed position.

BALANCE TO CORNERS.
Each gentleman turns toward the lady of the

left hand couple, glides 3 steps to the right,

stops, and counts 4; then 3 steps to the left,

stops, and counts 4; swings her with both |

hands to places, count 8.
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BALANCE IN PLACES.

Slide the right foot to the right, and bring
the left foot in the third position and count 2;
slide left foot to the left, bring right foot to
the third position, count z; repeat all, count 4.

BALANCE TO PARTNERS.
The movement is often termed set to part-
ners, and is danced by each couple separately.
: Face your partner, take 3 short steps to the
right, stop, and count 4; then take 3 short
steps to the left, stop, and count 4; join hands,
swing round to places, count 8.

CHASSEZ.

The step is a very simple one, and may be
oxecuted with either right or left foot. Glide
the foot sideways, bring up the other foot, and

fepeat once to each count, as many times as
necessary. In

CHASSEZ ACROSS

execute the step 3 times with right foot to the
tght, bring the left foot in front and count 4;
then 3 times to the left with the left foot,
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bring the right foot in front, and count 4. In

PROMENADING

using this step, the gentleman takes 7 steps
with his left foot, the lady 7 steps with her
right foot, and count 8. This calls for 7 steps,
as the eighth is used by turning to the direc-
tion in going back to places.

CHASSEZ ALL.

The gentlemen chassez 4 steps to the right and
back behind their partners who chassez 4 steps
to the left and back, count 8; swing partners
with both hands to places and count 8.

CHASSEZ TO PARTNERS.

Facing each other, each one takes 3 steps
forward, passing his partner on right side,
count 4; then 3 steps back, count 4; and with
both hands turn partner to place, and count 8.
(See chassez.)

CHASSEZ ACROSS,

This movement is usually executed when all
couples of a Quadrille are standing as in the

last figure of ‘‘Lancers.”” Each lady takes 4 1
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steps to the left, and passes in front of her
partner, while at the same time, each gentle-
man takes 3 steps to the right; bring up left
foot, and count 4. All make a short step for-
ward and backward in half time, and count 4.
All take 3 steps sideways, to first position, and
count 4; and 2z steps back (see chassez),
count 4.
CROSS OVER.

In this movement, each proceed to cross in
a straight line, faces around, and occupies a
position opposite from that which he occupied
at first; that is, the gentleman who was on the
right side of his lady originally, finds himself
on her left after crossing.

CROSS RIGHT HANDS.

The execution of this movement, sometimes
called the moulinet in cross, requires four per-
sons, in which the two opposite persons join
right hands, and the other two also join right
hands across those of the first two, thus form-
ing a right angle. While in this position all
take 4 steps to the left; stop; drop hands, turn
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and cross left hands, take 4 steps to the 1:ight.
This will bring them back to former position.

DOS A DOS.

Gentleman and lady advance, passing. on

each others’ right side, step across to the right

without turning round, back to back, and

pass each other’s left hands to place, count 8.

Gentleman and opposite lady usually dance
this movement.

FORWARD AND STOP.
Take 3 steps forward with the right foot,
bring the left foot up behind the other, count
4; remain in that position until caller calls out
change of position.
FORWARD AND BACK.

Commence with the right foot by taking 3
steps forward, and bring the left foot behind
the right, count 4; begin with the left foot,

take 3 steps backward, bring right foot behind

the left, count 4.
FORWARD AND LADIES TO THE CENTER.

Partners join hands, advance 4 steps, count
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4; gobackward 4 steps to places, count 4; each
gentleman turns his partner half way round sq
as to face him, she remains in the middle, he
retires to his place, count 4.

GENTLEMEN TO RIGHT.

Each gentleman performs the movement
with the lady of the couple on his right, as in
‘‘Ladies to the right."’

GRAND CHAIN.

Joining right hands, the partners of each
couple face each other; and go around, the
ladies to the left and the gentlemen to the
right. Each gentleman, in starting, passes
his lady on. her right and drops her hand,
count 4; the next lady advances to meet him
and he takes her left hand, and passes her to
the left, drops her hand, count 4; joins right
hand with the next advancing lady, passes her
on her right, drops her hand, count 4; and so
on alternately left and right, until he meets
with his partner, salutes her and joining right
hands, repeats the whole until all are back to
places.
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HALF GRAND CHAIN.

Same as the grand chain only all stop when
half way round. If after this, back again is
called, each gentleman, instead of saluting,
joins right hands with her, both swing half
way round so as to face in opposite direction,
then left and right back again to places. Also
called Right and Left All Round.

HALF LADIES’ CHAIN,
See Ladies’ Chain.

HALF PROMENADE,
See Promenade.

HALF PROMENADE ALL,
See Promenade All.

HALF RIGHT AND LEFT.
See Right and Left.

HANDS AROUND.
Three or more persons who join hands in a
ring, swinging round in a circle one entire
revolution, perform this movement.
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HANDS ALL ROUND,

All couples in the Quadrille form a ring by
joining hands, and swing entirely around, or
8 steps, to the left; stop; 8 steps back again
to right again, so as to come back again to
places. Either of the 8 steps alone constitute
Hands All Half Round.

LADIES TO THE CENTER,
See Forward and Ladies to the Center.

LADIES TO THE RIGHT.

Each lady takes 4 steps to the right in front
of her right hand couple, count 4; then dance
4 steps in front of the gentleman on her right,
count 4; then with both hands swing once
around, remain at his right, taking the place of
his partner, count 8.

LADIES’ CHAIN,

The opposite ladies of two opposite couples,
cross over, joining right hands in passing,
count 4; then each lady joins left hand with
the opposite gentleman, turn half round, count
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4. Repeat, swinging partners with left hands
to places.

When not repeated each lady is left standing
to the right of the opposite gentleman, making
this the Half Ladies’ Chain.

LADIES’ GRAND CHAIN.

This movement is executed by all four ladies
at the same time, who cross right hands in the
center, making a half turn, count 4; drop right
hands, join left hand with opposite gentlemen,
swinging him half round in place, count 4;
repeat to get back to places.

MOULINET.
Same as Cross Right Hands.

PROMENADE.

Each gentleman crosses over, having first

crossed hands with his partner, right hands
uppermost, and passes to the right of the oppo-
site couple, who advance to meet them, to their
place, count 8; either walking step or the
chassez step may be used. Repeat, coming
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back to places, count 8. (See Chassez). When
not repeated it is called Half Promenade.

PROMENADE ALL.

Partners cross hands, right hanas uppermost,
and glide or chassez seven steps to the right to
opposite places and stop, repeat, getting back
to places. When not repeated the movement
is the Half Promenade All. (See Chassez.)

RIGHT AND LEFT.

Two opposite couples cross over, each gentle-
man touching right hands with opposite lady in
passing, count 4; as he drops her hand he joins
left hand with his partner, both turning half
round to opposite couple's place, count 4.
Repeat, coming back to places. When not
repeated, it is called Half Right and Left.

RIGHT AND LEFT ALL ROUND.,

Same as Grand Chain.

RIGHT HAND ACROSS AND LEFT BACK AGAIN.
The ladies of two opposite couples cross

straight over, inside, each lady touching right
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hands with opposite gentleman, in passing
count 8; all face round and return, each lady
joining left hands with opposite gentleman,
whose hand she keeps, then crosses right hand
over her left and joins right hands with her

partner, count 8.

SET TO PARTNERS.
See Balance to Partners.

SWING CORNERS,
See Allemand.

TRAVERSE.

To cross over.

VIS A VIS.

A term used in reference to opposite danc-
6.4, means face to face.

TURN PARTNERS.

The gentleman takes his partner with both

hands, and they turn round to the left, and

unless either hand is specified, the teym always
means both hands.
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PLAIN QUADRILLES.

This diagram is for the room and sets.
DousLE ForMATION.
STAGE OF MUSIC.

1st CoupLEs.

GL 6L
4 %

- o &/
B o S
e 5
& Al o 8
et i poigiere)
© =

LG LG

2d CouPpLEs.

SINGLE FORMATION.
STAGE OF MUSIC,

1st CoupLE.
GL
o Y
1 <
B 2
3 © 5
QYD " O
£ g
b 4
LG
2d CoupLE.

G for gent, L for lady.
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TABLE OF QUADRILLE MOVEMENTS.

Measures
Steps. of Music.

First four right and left ......... 16
Balance four b i adlgddae s 16
TUadiestichminBiaie i, s e ulaesrid 16
Half promenade....:..; di. iy . 8
Half aight andilefe, . uuir. Llhn 8
Balarice bl gl pn L Ak 8
00 e o Gomger/ AIBIRA, 301 oSt 41 AP 8
Fotwatrdiandjback: . & . o vlia i 8
Eight hands around ............ 16
All'promenade o0, 0L vl Dl s 16
Grand right and 1eft. . .. mserr s 32
Four hands around.............. 8
Forward and salute ............. 8
Four ladies’ grand chain......... 16
8ol oY h W e PSS LR o 8
Forward and back six........... 8
Six hands half around........... 8
Right and left six. ... vl 16
(Clrasse.batGiaaie L sl Leis SRIRl R o1 8

Allemande Teft ot hioy unrahenn i 16

8

&~ 00 X

-t

s 0D D D 0O h OO OE BB

PLAIN QUADRILLES

PLAIN QUADRILLES—No. 1

PERMISSION OF CHAS. HIMMELMAN & CO.

FIRST FIGURE.

41

Measures

Steps. of Music,

Address partners and corners.... 16
First four right and left......... 16
Balance;taumzise (8 2l i, g e 8
Turn Parfnens, Coutmian, o Ly 8
Ladies’ chain, first four......... 16
Half promenade, right and left
back{toplacebisiih il Sl 16

Repeat with sides.

SECOND FIGURE.

First four forward and back..... 8
Cross overifour. sursiitic e ! L, 8
Chasse to the right and left...... 8
Cross back and sides separate.... 8
Forward all and back........... 8
Thrn pattnersitoiplacest . s 8

Repeat with sides.

8

8
4
4

Lo e o
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THIRD FIGURE.

Steps.
First four lead to the right...... 8
Chasse out and half round....... 8
Rorwardall wbe diiae  omtiEavat aly 8
Tarnito places el ASRIAC L 8
All join hands forward twice.... 16

Repeat with sides.
FOURTH FIGURE.

First couple lead to the right.... 8
Four hands zoundi . .k et deits 8
Right and left with the next.... 16
Ladies’ chain with the next..... 16
All balance and turn............ 16

Four times.

PLAIN QUADRILLE—No. 2.

FIRST FIGURE.

Address partners and corners.... 16
First four right and left......... 16
Rallagice FOTIE & o s st msien ey 16
Half promenade.........cooeves 16

Repeat with sides.

Measures
of Music.

4

0 H P h

0 ® 0 H b

o o 0 &

PLAIN QUADRILLES

SECOND FIGURE.

First lady balance to right, gent
sl eftarturny FE IR, S GER

Balance fourtonext............

Pass each other and balance to
thivasanditarneiantan o iy

Allemande Teftil aadi. | ol ali
Four times.
THIRD FIGURE.,
First four forward and ladies cross

Sides forward and ladies cross over

Grand right and left one-quarter
round meet your partner and
promenade to place.........

Balance all anditushli e vioii 500 i
Repeat once, or four times,

FOURTH FIGURE,

First four right and left, and side
four right and left, same time

First four balance four, side four
ladies’ chain at same time. ..

Ladies balance to right, turn ...
Balance to next, all turn partners
Side four the same.

43

Measures

Steps. of Music.

16
16

16
16

16
16

16
16

16

16
16
16

8
8

8

(o]
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PLAIN QUADRILLE—No. 3.

FIRST FIGURE.

Steps.
Address partners and corners. ... 16
First four right and left ......... 16
Balance four ........cceevacsane 16
Ladieschain....c.ccoceeeciecnces 16
Half promenade...............v 16
Sides the same.
SECOND FIGURE.
First couple lead to the right and
DAlANCE & o viaie v sione slanisiaene 8
Turn four hands. ............00n 8
Gent take two ladies and balance
to next and turn five hands.. 16
Take three ladies and balance to
next and turn six hands..... 16
All join hands and circle to the
by 14 SRR S PR 16
Repeat for each couple.
THIRD FIGURE.
First couple balance to right..... 8
Change partners and turn ....... 8

Measures
of Music.

8

0 0 0 ®

PLAIN QUADRILLES 45

Measures

Steps. of Music.
Balance to next, change and turn 16 8
Balance to next, change and turn 16 8
Ladies grand chain ............. 16 8

Repeat for each couple.
FOURTH FIGURE,
Jig - TR e L b, e any calls.
PLAIN QUADRILLE—No. 4.
FIRST FIGURE.

Address partners and corners.... 16 8
First four right and left......... 16 8
Balance fouri frulai il i ani 16 8
Ladies chlaing Kol S gl s oIl 16 8
Halt! promenate i Oimpaic il el 16 8

Sides the same.

SECOND FIGURE,
First four forward to center ..... 8
Chasse by couples to right between

side fourinastar .......... 8
Join right hands, circlein a star.. 8
Circle back with left hands ...... 8

>
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First four chasse to the left to
center . imuth Bl aentndi . ke
Join hands and circle to place. ...
All balance and turn corners ....
Sides the same.

THIRD FIGURE.

Ladies grand chain half round...
Half promenade with opposite
e D A S R
Grand chain again .. i s s ee -
Promenade to pIACE i ok« tiiiae &
Form grand square.

FOURTH FIGURE.

First four tosthe 'piphti sy o
All chasse and form into lines ...
Half right and left into lines . ...
Half right and left across........
Half ladies chain in line.........
Half ladies chain across.........
Forward and back in line........
Forward and turn partner to place
Sides repeat.

8
16

00 0 0 0 0 ® 0

Measures
Steps. of Music.
8

P O O O O N

PLAIN QUADRILLES

PLAIN QUADRILLE—No. 3.

FIRST FIGURE.
Address partners and corners. . . .
First four right and left
Balance four
Ladies chain im0 v g
Half promenade
Ladies repeat.

...................

................

SECOND FIGURE,
Two ladies and opposite gentle-
men, forward and back
Dos-a-dogisactly juaahEia . ook
First four right and left.........
All balance to corner and turn to
placqyiitis LRI TSI G sl 0
Repeat three times.

THIRD FIGURE.
First couple promenade inside of
set Ll TL LR, ol

Right and left, with right hand
couple

.....................

16
16

o

16

16

47

Measures

Steps. of Music.

8

o 0 00 o

o H H
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Ladies chain, with the left hand Ry o gt
complelt e it il 16 8

Balance four with sides ......... 16 8

All forward and back, twice ..... 16 8

Repeat three times.

PLAIN QUADRILLE—No. 6.

FIRST FIGURE.
All join hands forward and salute,

salute partners ............. 16 8
First four lead to the right, chasse,

and salute opposite lady..... 8 4
Change ladies, turn to opposite,

chasse and salute ........... 8 4
Take that lady to place.......... 8 4
All promenade—half ............ 8 4
First four half right and left..... 8 4
Side four half right and left ..... 8 4
All chasse, salute............... 8 4
Turn partners...........ceee. R {7 8

Sides repeat.

PLAIN QUADRILLES

SECOND FIGURE,

49

Measures

Steps. of Music.

First four lead to right, change

partners, and form in lines.. 8

Forward all
Chasse by couples, across. ....... 3

Right apailefti oy, o Uit 8
Forwardiall (41c s Gatbuiiio ] ki Cae 8
Chasse byicouples . il st adn. 8
Ladies halfichain i<y, 7).t 8
Forward @l S0 Eaiiiaiie |02 i 8
Balance all, turn partners ....... 16
Grand right and left ............ 32

Sides repeat.

THIRD FIGURE.
Grand right and left, half ....... 16
Half right and left to places..... 16
Four ladies forward to center and
grand right and left......... 16

Turn pagitner: ¢ LB o o 16
All'promenade | (i iauln Lk 16

Repeat.

I S S G O G O G

-

oo O
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FOURTH FIGURE. Steps. of Music.

First four forward and back .... 8 4
Side four forward and back...... 8 4
ATl forwitrd and back . it il 8 4
Head gentlemen retain partner,

take side lady to place ...... 8 4
Forwardisixiamii l b die kil i 8 4
Ladies half change to side....... 8 4

Norte.—Ladies on the left pass to the right
gentleman, stop on the left side, ladies on the
right go to the left gentleman, stop on fhe
right side.

FIFTH FIGURE.

RorwatdiSIX: . . 5iieeltls daeraoels s
Ladies change tohead ..........
Botwardiaizid- vl i aiian Ba
Change toisides - SHRITTERILE S0
RonwandsixAbail 18ISl el
All join hands, forward .........
Turn partnen.i. i .o ohisiii i,
AT sehassen il o S e aret daii e
Sides repeat.

00 0 00 ® 0 0 X X
N N N

Measures

U. S. QUADRILLE
U. S. QUADRILLE.

FIRST FIGURE.
Introduction, address partners. . .
Balance to partners and turn to
plac@ Bt it L
Turn corners with right hand,
partners with the left to place
First couple lead to the right, four
handsiareumd @i s eig
Right and left with the next
Ladies change with the next.....
First couple in the center with six
handsiaroundSti ¥t i i
Turn corner with right hand, part-
ner with the left to place....

51

Measures

Steps. of Music.
16 8
16 8
8 4
8 4
8 4
8 4
8 4

8 4

Repeat four times, each couple in its turn.

Promenade all

SECOND FIGURE.
Introdirctiofn we it CEARIREEL o v
Balance to partners and turn.....
Turn corners with the right hand
and partners with the left ...

16 8
16 8
8 4
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First two ladies forward, salute, o, . MSeuces
and turn the gentleman to the
right, repeat with each gentle
man to place, (by balancing 4

bars and turning 4 bars to

eachgentlal . & i i 16 8
First two ladies in center, and six
hands atonmd i L aiiaiiis 8 4

Turn corner with the right hand

and partner with the left to

place sl Rt Lln it TRt 8 4
Grand chain all the way around.. 16 8

Repeat four times with head and side ladies,

and head and side gents, circle eight.

THIRD FIGURE.

Balaneeallv i s S lilvaiiiig ) 16 8
Turn corners with the right hand

and partners with the left to

BlacBaei i L A SRR 1 16 8
Four ladies lead to the right, turn

all the gentlemen (by balanc-

ing 4 bars, and turning 4 bars) 16 8
Ladies half ichaini'y . it VR, 8 4

SHELDON'S POLKA QUADRILLE 53

Take that gentleman and half . N

promrenade s Rnvilii i i, 8 4
Ladiesihalf chain outi b oo gk 8 4
Take your partner and half prom-

enade to placesiiibi e il )
Grand chain all the way around.. 32 16
Four ladies forward to the center 8 4
(Gentlemen circle on the outside.. 8 4
Form a basket and circle eight

just as\yoliate S el (Rt 16 8

Reverse positions with gents in
the center and circle eight the

otheriway: i\ s Sdiulilivn s au 16 8
All balance and turn partners to
place \unniietliay D ilseile 16 8

Repeat the same by gents leading to the
right. Promenade all.

SHELDON’S PRESIDENTIAL POLKA
QUADRILLE.

FIRST FIGURE.

Ladies on the head give right hands and
51 b s o WP ) L AR IR L T 4

Left hand to partners and turn ........ 4

Leads polRa e e N s 8
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of Music. |
() -

IGaBhlcormersy S u Rl iy oyl iddl Liag 8

AlEpolleasty ¥, ciidida & om v ataicls siae stele 8

Sides the same.
SECOND FIGURE.

First couple polka .......h ..c0cienanen 8
1070 b e o e OO e o s 8
V2 o 1§ el S S o Rt R B 8

Repeat third, second and fourth.

THIRD FIGURE.
Leads promenade around each other and
pass to couple on right of their place 8
Cross right hands, change partners and

pass to gentleman’s place ......... 8
Teads pollea Ll . ot cllii S val Yol 8
I polkal oo o ibivssaidalyeian s oo tie e 8

Sides same and repeat.

FOURTH FIGURE.

First and third couples right and left... 8
Piost 'polla. . ., . <t ddoadl baduhiia s 8
Lieads palleartoh o o b s UL K e 8
Alpollealdietin., . o L0082 RGNS Lol 8

Third and second, second and fourth, fourth
and first.

PRAIRIE QUEEN QUADRILLE 55

FIFTH FIGURE. Measures

of Music,
All forwatdiandbacler iy ho LT S 4
Ladies one place to the right .......... 4
Ladies‘double chadmbll 3., . vlos b Dl 8
Turn ‘cCornersotl T, . (e MaiTEeg v'8
ATl polieal it susral 1 o s Sul e 8

Repeat until all are in piaces, after which all
polka to seats.
The couples are numbered.

PRAIRIE QUEEN QUADRILLE.

FIRST FIGURE.

(Eight measures introduction.) First four
forward and back [4]; (two) ladies’ half chain
[4]; side four forward (and back) [4]; (two)
ladies’ half chain [4]; all join hands, forward
(and back) [4]; circle half around [4]; grand
right and left, promenade to place [8]; all
waltz (16].

(Repeat.)

SECOND FIGURE.
(Eight measures introduction.) First four
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forward and back [4]; lead to the right, salute,
leave ladies (with sides), two gents cross over

[4]; forward six [4]; six hands half around [4];

(first two) gents forward [4]; lead partners to
place [4]; side four forward and back [4];
right and left (to place) [4]; all polka redowa
[x6].

(Repeat second time, side four.)

THIRD FIGURE.

(Eight measures introduction.) Four ladies
forward and back [4]; forward and cross right
hands [4]; left (hand) to partners, promenade
[8]; first couple lead to the right, salute [27+];
change ladies, and lead to the next, salute
[2=]; change ladies, and lead to the next,
salute [2]; change ladies and lead to place
[2]; balance all [4]; turn (partners) [4]; all
polka [16].

(Four times.)

Nore.—Second time, four gents forward and
back, and the next couple lead to the right.

PRAIRIE QUEEN QUADRILLE 57

FOURTH FIGURE,

(Eight measures introduction.) First couple
forward and back [4]; first lady cross over [4];
three hands around [4]; two gents cross over
[4]: balance corners and turn [8]; polka (with
same lady) [16].

(Four times.)

FIFTH FIGURE.

(Four measures introduction.) All salute.
First gent turn the opposite lady with the right
hand (side lady with the left, opposite side
lady with the right and partner with the left
hand) [16]; balance all, grand right and left
[16]; all join hands, forward and back (ladies
face out) [4]; turn partner [4]; all chasse [4];
turn corner lady (to partner’s place) [4]; all
galop [16].

(Four times.)

Note.—No 2 is only used occasionally at the
present time; No. 4, not at all. In most cases
a waltz (sixteen measures) is used at the end
of each figure instead of the redowa, polka,
mazurka, or galop originally intended.
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VARIETIES QUADRILLE.

FIRST FIGURE. po - b
Address partners and center........... 8
Grand right and left half way around .. 8
First four dance the two-step across and
Backuiellebislioe [ o Pl Eela e /sl 8
Four ladies forward and back.......... 4
Four gents forward and back .......... 4

Note.—All are on opposite sides. All dance
two-step to original place to first eight bars of

the music. Repeat by sides, ending with first

strain.
SECOND FIGURE.
Address partners and corners.......... 8
First lady and opposite gentleman for-
ward andiback - s dy sl s 4

Forward again, turn with right hands,
(moving backward between the side
couple.) First lady between third
couple, second gentleman between
fourthicotple: Lil. & el del deibse s 4

Forward and back siX........cou0enee S

VARIETIES QUADRILLE 59

First lady and second gentleman for-Measures
ward, turn with left hand to places.. 4
First four two-step across and back .... 8

Play four times, ending with first strain

THIRD FIGURE.

First gentleman and opposite lady for-
ward and turn with right hand, turn
partner with left, gent remains in
centeta it L EIAREARIL i o3 S RGeS 8

Four ladies join hands around the gen-
tleman, circle half way, and back to
placessi okl OISR e 8

All redowa or york around to place .... 8
Play four times, ending with first strain.
FOURTH FIGURE.

During the last two bars of the introduction
the side ladies join the heads.

Forward and back six; ladies pass to

sidefgentlementiiS eI UL LR oS 8
Forward and back six, ladies pass to
headfgentiememituriiii .. ¢ Tl S 8

Forward and back six, ladies pass to side 8

Forward and back six, ladies pass to
places il Ui Sl 8
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Waltz Tempo.
Four ladies forward and back..........
Address partners . /. v SEatiieieat sl ekt
reb e v R B R R SRR B
Repeat by sides, end with waltz.

FIFTH FIGURE.

Introduction ... o yssist et el AR
First four galop to center and back, then

two-step across.......... o000
Sidesithe satoe v, ¢l vaas Sol s eal i s
Headsirepeat-toliplace: M. s i seermlaar.
Sides repeat toiplace... i ot did il
All balance to corners, and every lady to

15 T vl R A A I L
All dance two-step around. ............ 8

Dance four times through.

0 0 ®

=]

ExrrLanaTION OF FIGURE No. 4.—When ladies
pass to the sides, the gentleman has two ladies,
one on each side, let the lady on the right pass
to the left gent, lady on the left pass to the
right.

FRANCAISE

FRANCAISE.

FIRST FIGURE.
Address partners and corners .........
Rightyand leftall iR, o Fasn il
IFace partner, chasse to right and left. ..
Turn with right hand
Ladies’ ehamnii sl S L EOriibi
Half promenadest Gl B
Right and left to place

Repeat.

.................

SECOND FIGURE.
gntroduetiony e iieseott Sl e it e ddalt

First lady and second gentleman for-
ward and back

Chasse to the right
To the left
Cross over

Chasse to right
E00: Teft. (o ivaollmp el BEN e L TR
Cross :to i placel il iBiiie eniil o T ETE .

All balance to partners and turn with
fightihand o enteres i S (R

Repeat second lady, first gentleman.

.......................

61

Measures
of Music.
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THIRD FIGURE, g
Jntroduction | b Sl il RS Loy
First lady, second gentleman, join right

hands:icrossiover i LTI e 4
Left hand back and right hand to part-

o o I G A I b i R 4
Allihalance: @i, /il SR et e 4
Halkipromenaded . (a  aiGiaila i e i 2 4
First lady, second gentleman, forward

L BACTE s 1 ra oo RN RO L R g e 4
¢ B R s o T SRR AR S S SR e 4
Allforwardandibaek s b el s vk 4
Rightiand leftito place, (ufla Gl e vl 4

Repeat, second lady, first gentleman.

FORMATION. ‘
In teaching this dance, form two lines, an

number the couples from the head thus:
st 2d 1st 2d

oo 00 00 00
I 2 3 4
so first coupie stands opposite
5 6 7
00 00 00 00

2d 1st 3d 1st
the second. After learning the dance, form in
squares of double sets, or four couple abreas
never in single sets.

CAKE WALK QUADRILLE 63

CAKE WALK QUADRILLE.

(The Popular Fad of Popular Society.)

Figures by Prof. A. C. Wirth, President of
the American National Association of Masters
of Dancing. Music composed and arranged by
Wm. Wirth. Copyrighted 1899.

FIRST FIGURE.

Address partners and center (ala Cake Walk)
|8 measures]; first four right and left with
right hand couple [8]; promenade, with the
same (Cake Walk [8]; ladies chain [8]; four
ladies cross right hands and circle around the
inside of the set. (Simultaneously the four
yents promenade single file around the set in
opposite direction.) Call it thus: Ladies cross
right hands, circle. Gents promenade outside.
Cake Walk [8]; side four repeat with the right
hand couple.

SECOND FIGURE.

Commence figure with second strain of
music. First couple cake walk inside of set
[8 measures]; all march single file to the right



64 BALL ROOM DANCING

around the set [8]; third couple cake walk
inside of set 8]; all march single file to left
around the set [8]; second and fourth couples
the same. '

THIRD FIGURE.

Commence figures with second strain of
music. First couple promenade inside of set,
cake walk, face out, third and fourth couple fall
in line [8]; separate in two lines, head couple
cake walk down the center and back [8]; for-
ward and back, in two lines [4]; turn partners
to place [4]; all promenade (cake walk) around
the set [8]. Four times. The third, second
and fourth couples promenade inside of set and
face out in the order named. '

FOURTH FIGURE,

Commence figures with music. Join hands,
circle to the left [8 measures]; first couple
promenade around the outside of set, a la cake
walk [8]; first couple inside of set, six hands
around [8]; four ladies cross right hands in
center, left hand to gent's right, promenade
around in a star (cake walk) [8]; third couple

DIXIE FIGURE 65

promenade around, outside, cake walk [8];
third couple inside of set, six hands around [8];
four gents cross right hands in center, left
hand to lady’s right, all promenade in star,
cake walk [8].

No. 4, except circle to the left, is repeated
by the second and fourth couples, in the place
of first and third. To finish, all forward and
back. Address center, a la cake walk. All
two-step around the hall.

DIXIE FIGURE.

FIGURE CHEAT.

(Can be introduced for No. 2, 3, or5.) Head
lady lead to the right [4]; balance, swing or
cheat [4]; balance to next, swing or cheat [8];
balance to next, swing or cheat [8]; balance
partners, all [4]; swing [4].

(Repeat with third, second, and fourth lady
and fourth lady and four gentlemen.)

Note.—It is optional with the lady leading
off from her place to swing any gentleman in
the set, as the plan is to cheat the gentleman
balanced with.
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BASKET.

(Can be introduced as No. 3, 4 or 5.) All‘;
mande left [8]; gents turn ladies into the
center with right hand [4]; all join hands
(with partner) and balance [4]; ladies about
face, gents form (the) basket (over the ladies)
[4]; all balance (as you are) [4]; all chasse (ta
the right) [4]; turn partners [4]. ]

(Twice or four times. Second time gents
into center.) 1

DIXIE.

(Can be introduced for No. 3 or No. 5:)
(Eight measures introduction.) (The) firs
lady walk around [8]; (the) opposite gent wa
around [8]; all walk around [16]; balance a
(and) swing [8]; Allemande left [8]- ‘

(Four times, then) four ladies walk around
[8]; four gents walk around [8]; all walk
around [16]; balance all (and) swing [8]; Alie
mande left [8].

THE GIRL I LEFT BEHIND 67

THE GIRL I LEFT BEHIND.

(Formation—Six couples in a set; ladies face
one way, gents opposite.)

(The first call when music starts.) (Before
starting, the head couple cross over.) Head
couple with second lady down the center [4];
leave lady (at foot) and head couple back [4];
down (the) center with second gent [4]; leave
gent, and back to place [4]; head couple down
the center [4]; both couples back to place [4];
right and left (at head of set) [8].

(Six times.)

OLD DAN TUCKER.

(Formation—A circle around the room, one
or more Tuckers in the center without part-
ners.)

(The first call when music begins.) All bal-
ance to Tucker [4]; Allemande left [8]; grand
right and left [16]; promenade all [8]; all for-
ward and back[4]; all join hands, circle to the
left [8].

(Repeat as often as desired.)
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MONEY MUSK.

(Formation—Six couples in a set, ladies on
one side, gents opposite. Ladies’ right is the
head.) '

(The first call when music begins.) Head
couple swing once and a half around [8]; go
between the second and third couple, and for-
ward six [4]; swing three-quarters around [4];
forward six [4], swing three-quarters around
[4]; right and left (or double chasse) [8].

(After the head couple has passed the third
couple, call Head couple swing once and a
half around. Repeat as often as desired.)

LANCIERS.

Commence by addressing partners, then cen-
ter of set, ‘‘General Address.”

FIRST FIGURE.
TntrodnetiON ], h . ths LA Tl o od s Blvs 4
First four forward and back ...........
Turn opposite once around, return to

place i sl s el was Bl dels it 48

LANCIERS 69

First couple pass between second (hands){easures
joinea)i ol i Ie Rl e ST S 4
Second couple pass between first (hands
Joinedyi e SRR b L O 4
Address corner, turn corner ........... 8

Sides repeat.
SECOND FIGURE.
Introdnetion) ¥ Rt Al A it 8
First four forward and back ...........
Leave ladies in center facing partner,

adaress oo rs A A L e U TR 4
Forward and back (passing partner on

53 3 g SAGETEL DRI F L A R 4
Turn ‘partmer:w It L SEaAt R ni i 4

Side four separate, join hands with first
four, forward and back in two lines 4
Forward, turn partners to place........ 4

Sides repeat.
THIRD FIGURE.

Introd HetiOna &5 Rkl h o il s LGy 2 8

First four forward and back ........... 4

orward, address and retire to place .

Liadies chathn oot i e ilane yRyad e
Sides repeat.

o« A
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FOURTH FIGURE. M
Introdmetiont va.son Ul u b o Al Alis 8
First four lead to right, address........ 4
Promenade half way, address.......... 4
To place, address opposite couple . ..... 4
Right and /Jeftifirst fonr . liil . dhiaiis. 8

Then to left.

FIFTH FIGURE,
Chord, address partners.

Grand right and left (address partners at
Theeting) i il i et oL e

First couple promenade around inside of
set facing out, third and fourth
conplesitalliin lime: WeRisg . i,

Reft and rightiotide 1.0 L USEG oL E 010
March, ladies to right, gents to left . ...

Forward and back in two lines (hands
Jotned)b ST IREEM, SeaeieEls NS 3T

Forward turn partner to place ........

WALTZ LANCIERS.
(A la Minuet.)

Sides repeat.

Originally arranged and introduced by E.

Woodworth Masters.
Adopted by N. A. T. D. in 189g1.

WALTZ LANCIERS

FIRST FIGURE,
Introduetion anb b . i by bl N pat
First four forward to right (bend)
Retireito placeisaaindue @ i s i
Right hand to opposite, turn to places. .
Waltz around opposite couple. .
Repeat, sides to right, etc.

........

SECOND FIGURE.
[ntroduction bNoiuinte ity b st § Al e
Ifirst four forward to right (bend)
Retire torplaceli: ol Bis il Sum Tyl
Ladies cross over (slowly).............
Waltz around opposite couple. .
Repeat, sides to right, etc.

THIRD FIGURE.
Introductions .. 8 G S s el S e i
Iirst four forward to right (bend)
Retire to/plages s ilrblpl i Ll ot
Forward, address, retire to places
Waltz around opposite couple
Repeat, sides to right, etc.

......

..........

71

Measures
of Music,
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FOURTH FIGURE. e St

TALEQACTION e o s 1s o 6 dim b tiaira s & iin sia s 8
First four lead to right, address........ 4
Exchange partners lead to opposite,

Vel bora s LM RPN G 1 BB W itsr, MRS 4
Exchange partners, lead to place, all

address opposite couples .......... 4
Address partners (all)............coven I
Waltz around the set..........c...cc..n 16

Repeat, sides lead to right, etc.
FIFTH FIGURE

Trtmodtiction t s, s e ln i iU SRR 50 8
All waltz around the set.............. 16
First (third, second, fourth) couple waltz

inside of the set facingout ........ 8
Other couples form in column ......... 8
Face partners, right hand and cross over,

turn and address partners ......... 8
Left hand, cross back, turn, address.... 8
Head couple waltz down center and

back, all retire to places.......... 16

Third, second and fourth couples waltz

inside of set in rotation.

AMERICAN NATIONAL LANCIERS 73

FINALE.

All waltz around the room.

Nores.—The bendings are confined to the
knees, the toes well turned outward, bending
to the sides. The body aplomb.

At commencement of quadrille, first address
partners then center of set.

Exchanging partners in No. 4. Gentlemen
present right hand, ladies give left.

The couples must at all times dance within
the limits of their own sets.

Figures to be walked one step to a measure,

Each number to be danced four times.

AMERICAN NATIONAL LANCIERS,
OR SARATOGA.

(Adopted by N. A. T. D.)

\ Fommenee by addressing partners, then all
join hands with partners, and address center.
" 4 general address.”’
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FIRST FIGURE. o gty THIRD FIGURE. Mensugis
Introduction, address il nly il ! Introduetion: ), iyl 1 S ey S 8
First four forward and back with right First four forward and back with the
hand couples....l.......... .. right hand couples................ 4
Turn opposite with both hands, and Forward again, address, return to place 4
returnito/place) i A0 AT CLRIEENI, Ladies chain (with same couple)....... 8
First four (hands joined) pass between , Sides repeat to right.
gidedi i T (el W ERICERNT SO el FOURTH FIGURE.
Return outside, sides between, hands IntroduOkiom s SN, ... 1oty o Nty 8
Jorttedticr N (200 T LAl ST First four lead to the right, address . %
Address corners, tt.u'n coTneTsii KLl Exchange ladies, lead to opposite, ad-
Sides repeat to right. dressizdat il LRl a4 R R R 4
I e BT g Exchan%e ladies, lead to place, address
cenpens st il e L ki AR
I”.‘tr°df“°ti°fn Ao O N e Right and left with right hand couples . .
s b o o & Sides repeat, which will leave all in original
handioonples o . ch e Se i 8 S Elaces
Lea.ve;1 ;adws in center facing partners, Norr.+ Exchangthe ladles, ‘the geutietion
All forward and back ... ..........0... il exsenne SR D
Murn'partnerns to placel L duehiisili oo FIFTH FIGURE.
Promenade, arm in arm, around opposite Introductory chord—address partners.
) ) ¥ P
conpleip 9 ISR I L S Grand right and left half way around,

Sides repeat to right.

pass partner, turn and address.....
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Reverse grand right and left back, ad-Measures

of Musie.
dress partner in place. .. .. vuiiive 8
First couple promenade around inside of
sethfacevorth . (LRSSl el Ser 4
Third and fourth couple fall in line (in
meam)aich it & o R R 4

All forward and back, (4 steps twice)
separate, forming two lines, facing
PATNETs) sl ALY e O 8

Head couple down center and back
(hands joited ). h el R L

All forward and back in two lines, turn
partnersito place’ i tiv Ll ot il 8

Couples promenade around inside and face
out in rotation, as follows, first, third, second
and fourth. End with first strain. Each num-
ber to be danced four times, alternately by:
first four and sides.

MILITARY LANCIERS.
(By Prof. A. C. Wirth.)
FIRST FIGURE.

(Eight measures.) Address (a la militaire.)
First four grand right and left (performed by

MILITARY LANCIERS v

two couples only) [8]; (when first four have
almost finished the above, side four forward to
center and form arches, third gent with fourth
lady, fourth gent with third lady, and is called)
sides forward, form arches (taking their time
from the above eight measures), first couple
pass under the arch, second separate and pass
outside [4]; second couple pass under, first
couple outside [4]; turn corner with right hand,
partner with left hand [8].
(Four times, sides repeat.)

SECOND FIGURE.

(Eight measures introduction.) All forward,
gents in center, back to back, ladies return to
place [4], address (gents a la militaire) ladies
curtsy [4=]; gents chasse, and ladies sentinel
march [4]; (gents four steps forward and four
steps back to center, without turning, ladies
march to corner of set, turn to right and return
to place, see diagram); turn partner to place
[4]; all join hands forward and back [4]; turn
partners [4].

(Four times.)
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THIRD FIGURE,

(Eight measures introduction.) All forward
and back [4]; face partners, address (a la
militaire) and face the center of the set [4];
four ladies’ grand chain [8]. ]

(Four times.)

FOURTH FIGURE.

(Eight measures introduction.) First four
lead to the right, address (militaire) [47];
circle four hands half around, address (mili-
taire) [4~]; half right and left, side four right
and left, first four to place, side four to plac
[8]. ,
(Four times, sides repeat, first four to left,
etcl) ‘

FIFTH FIGURE,

(Chord, address militaire.) Grand square
[16]; first couple promenade (inside of set),
face out in place, third and fourth couple fall
in line, face partners and address (a la mili-
taire) [8=]; cross over, address (a la militaire,
same as chasse, but use walking steps) [47],
cross back, address (a la militaire) [47]. ‘

MILITARY LANCIERS ! 79

(Repeat with third, second, and fourth
couples.)

Nore.—All the walking steps must be taken
with a military air and precision. Address
only at the beginning of the first and fifth
numbers. Address a la militaire, gents raise
the right hand, touch tips of fingers just above
the temple, then carry the hand diagonally
from the head twelve inches and drop the arm
to the side.

DIAGRAM.

= - ;

h =

(To be performed as though the set was per-
fectly square.)

£
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COLUMBIAN LANCERS.

FIRST FIGURE. Meas

IntrodMetion il o mliss Maaiss e s tai

All forward to the right, (each couple
face to right and forward and back)

b s gl e ol o AR AR LI A e

Ladies forward and join hands in circle
s o) sy Ml Ol ol T i g

512G oo o el il e L B W IR R T

Ladies forward and form circle with
gentlemen, (ladies facing out and
gentlemen facing out) il .. Uk

Balanees i ORGSR s 4LV Lt
DDy PaTinersy ..\ VI e e a s ale

The second and fourth times, forward to th

left, and gentlemen to center.

SECOND FIGURE.

First four lead to the right and salute ..
Leave ladies with side couples and return
to place. (Firsttwo gentlemen place
their ladies to the left of the said
gentlemen, forming two lines of
three, facing the center, and return
| 2o fo) Vel oy SRR ORI s e Sl A

y ¥

COLUMBIAN LANCERS

Forward and back six
Ladies cross over

.................
.....................

.................

All turn partners, (to place)...........
Second and fourth times sides lead.

THIRD FIGURE,

First fout Forswar@ il Do 4o oo s o
lixchange ladies and return to places.
(The exchange of ladies should be
made by the gentlemen taking the
ladies right hands in their left, the
gentlemen turning so that they will
move forward in conducting new
partuersitosplaceset i i Ll U0
All join hands and salute
Botire to plage L yuaticitidenion, il adign
All chasse across. (All chasse across and
salute corners, dechasse and salute
PATtR@ISI i AR S b A
Second and fourth times sides lead.




82 BALL ROOM DANCING

FOURTH FIGURE,

First four lead to the right and salute..
Separate and form lines with sides and
salute. (Separating, the gentlemen
pass to the right of the side ladies,
and the ladies pass to the left of the
side gentlemen, forming two lines of
four, facing the center, the lines
salute’each other) i s sl o Lol ¢
First four forward and salute. (The first
gentleman and second lady forward
toward each other, and the second
gentleman and first lady will do the
U ORI R Al (T AR 4
First fouriright’and/lefr sl 1LY ST, 8

Second and fourth times sides lead.

Nore.—It will be seen that two gentlemen
exchange places each time the above number
is danced, and all do not regain original places
until the number is being danced the fourth
time. |

COLUMBIAN LANCERS 83

Measures
FIFTH FIGURE, of Bl

C.
Four ladies half chain.............c.... 4
Four gentlemen half chain ............ 4
Four ladies half chain...... P L 4
Four gentlemen half chain ............ 4

First couple promenade, (gentleman
taking lady’s left hand in his right,
leads her around inside the set and

finishes InUPIACE N . « el sttt 8
All chasseitaithedefbuniin .. L Eehl JEive 2
Dechassgeia it Sl eFQBit Bl L &Rl Bl 2
Turn partners.. . feafilai . .. N 4

All face partners and march. (Gentle-
men upon the outside, ladies upon
the inside, half around the circle

and salute parkness)'.i . .. .00, vt 8
All forward and ‘backR¥emac | . do il 4
Iight hands around to place........... 4

Third, second and fourth couples in turn
promenade.

Note.—In place of promenade, the two-step
may be danced inside the set, eight bars.
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OAKLAND MINUET. THIRD FIGURE. Measures
of Music.

(By Professor Sheldon.)

centen R/ Do) S nd b 8
FIRST FIGURE. (Gents join hands around to right, raising
Leads, (gents giving hand to partner hands pass right over partner’s head 8
and left to opposite gent,) prom- Same time ladies balance.
enade around each other and salute All around to left and join partners at
coriples o left | L L gl i 8 place it Soh et o1 1 aiilis bl o 8
While sides give right hands and bal- FOURTH FIGURE.
ance in place. ] Leads to right sides, left pass through
Cross hands with sides and around ..... 8 and salute opposite couples on next
Right and left to places ............... 8 Plackn., v LB e o el 5 8
Sides same. ' Cross hands and around ............... 8
Lead to front and through. Back. The - Through to next place, join hands and
OtIOGT WAL a8 s e e ilfoge acas o/t sl el s ot 32 arounte il s AL ST e 16
Repeat’ ot luolie CVARBRTO0 Wi | AR 32
SECOND FIGURE. FIFTH FIGURE,
First couple face out. Sides in center. Right hand to partner, turn ladies, backs
Join hands and balance on line . 32 'to c.e1.1ter ......................... 8
Right hands and change places. Join : l,ndle.s join hands and around to oppo-
hands and balance on line ......... 16 site pla.ce ........................ 8
Left hand back and balance on line .... 16 Same time gents promenade in oppo-
All to-Places’y ] 24 PBIAR U Lol 8 ste direction to same place.

All forward and ladies join hands in
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Left hand to partner and turn gents toMeasu

cenbemlimen o i patemblirmas o gk
Gents to right to places (ladies the other
Wa) s S 1 oA Uil o bst e
Turn'partners atiplace.\. Ji s mdu als
All forward. Back. Right. Left. Sa-
latey s Toseatsiiab St csiad of ol

DE GORMO.

FIRST FIGURE.

Pirst four right/and left..... ... ... ..
Balance four and tuff ... . vessssosen
J A ies IR 11c . s sleatd soaiarse sy | el SRS
AW RTER M 4 e e e S e

SECOND FIGURE.

First two forward and back............

Crosgiovennn /v s fLEN e miglie] Sl o

First four forward and back ...........

[Purnitoiplace) . o iule Se e i O

AN walteiibiln. s G n WRNISE el g
Repeat three times.

WALTZ QUADRILLE

THIRD FIGURE.
Iirst four cross over with right hand. ..
Back with thedeft e Foeat C Lo s il
Balance'iniaisquarediuiyl. | WG S
Turn toplgcer JSE0E MUt L AT
All waltzyiit aeSEnsere iy || Ll os S
Repeat.
FOURTH FIGURE.
Four ladies forward and salute.........
Four gentlemen the same .............
All chasse and turn corners with right
hagie iy SRl i
Rt { Turn partner with left hand...
Grand right and left half around
Quick time to place. All galop around
hall.

WALTZ QUADRILLE.

FIRST FIGURE.

Iirst four forward and back ...........
Ladies half!cHaiarisSmuiienia i s
Phasse  allo 0% SRl it I8 1 s A
I'our ladies cross hands, circle half

around L i i ISR R %
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Tupn ‘partners toplaces .oz voiens. ..
First couple lead to the right ..........
Four hands round to place........... it
Same four waltz.
Sides repeat.

SECOND FIGURE.

First two gentlemen forward and back. .
Lead'tothe leftiandisalute i ol o0
Take side lady and retire to place......
Forwatdsisiscd A i aagie, (s sl ol
Citicle halfraround Lol beiodnle Jud v S
Side gentlemen crossover.............
Grand right and left to place ..........
All waltz.

THIRD FIGURE.

First couple face out, others fall in back
All faceiparthers; salittelds b sk b
Two center couples double chassez. . ...
Forward all and turn to place..........
First four waltz.
Repeat four times.

POLACCA 89
FOURTH FIGURE. b pusing

First lady turn opposite gentleman with
right:han iSRRI 2 L R 8

Side gentlemen with left hand......... 4

Opposite with right hand.............. 4

Partnepr withithe tleffllaes /i i e ivi ey 4

Iirst four forward, cross hands, circle to
place & s i USRS REAR S 8

Side four forward, cross hands, circle to
Plage il s i G 5 S 5 RS 8

All waltz.
POLACCA.
FIRST PART.

(Introduction.) All join hands, take four
steps to the left, turn partner half
round, four steps to the right...... 8

All waltzito i blaeesvlnet et ol A 16

FIGURE.

Iirst four forward, change ladies ...... 4

Two gentlemen crossioveris ../l vii Jivu. 4

[four ladies cross hands, stop and balance 4

All turnipartners. sd o sl STERNER 4

Iirst two ladies cross over and waltz to
placeriianini AR AL Bt il R B
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SECOND PART.
(Introduction.) Grand right and left half

EOMBEATS £ ity 8 el B sl
All waltzto place........ccvviainnroehs

FIGURE.

First four forward, change ladies and
lead to sides. ..coconerntonnsnonnin
Change ladies and waltz to gentleman'’s
PLARE i i haloss ivo tar gk sheivia inss sianm o o aTelR
Sides the same.
A1 Walbz & s e isfiin e o kialoiniaa o v/s'alalelolotn
Repeat.
THIRD PART.
(Tntroduction.) All give left hands to
partners, promenade half around ..
All waltztoplace.......c.coenvenconnns

FIGURE.

First couple lead to the right ..........
Cross right hands around..............
Join left hands over the right, and all
waltz around .........cce0eeiiean
Change partners and waltz to next couple
Execute the same with each couple.

POLACCA
FOURTH PART. o

(Introduction.) Turn partner with right
hand . S R ol e Bl 8

Al vtz ih o RS Y St il st 16

FIGURE.

First four forward, pass through, giving
right hand to opposite and left to
partner il s snnnliit ol sk esis s 8

Turn with left hand, keep hands joined
and join with sides, turn with left
hand A GRERIRRI G L T ST 8

Take partners, first four waltz to places 16

Repeat.
FIFTH PART.

(Introduction.) Ladies’ grand chain... 16

FIGURE.

Gentlemen all face left hand lady and
marchihalf TpugIa e o1 & {0 vt 8

Turn half and back to place ....!...... 8

All waltz around to gentleman’s place.. 16

Each time changing partner.
Repeat four times in all.
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PARISIENNE. FOURTH FIGURE. o
FIRST FIGURE Measures First couple turn with both hands......

’ : Y i Moulenet of three at corners. .
Hirsticotiple'lead to right'andisalute. SOy NN ks v iR e D Ve S e
Lead'to left 'and’salute. . ... i g 4 Forward tw<_> """""""""""""

First four right and left ............... 8 Chassez to right, turn partners to places
Bhenall waltzip. b b\ sl e e faste 16 k with left hand....................
Each couple follow as first. First four redowa across the set and stop
Sidelfouriand stopeaks o% 4o LIS
i bty o First four to places and then side four to
First two forwa.rd a31d Dack i s WU el Dgf::efs 01'1 r tx m e: s: """"""""""""
Turn partner with right hand half round 4
Forward again and back .............. 4
Turn partner to place with left hand ... 4
Adlspolkaitoisght i el Al el ik 16 FIFTH FIGURE.
Dance four times. First two forward and back............
First four salute to partners and chassez
FEARD IR bagkaysityick stk friee ok orpbih e
First gentleman invites each lady to Forward eight in lines ................
(2153 1) o = o A R W UM ol (P o) R 8 Four ladies form a star and give left hand
Ladies all circle round the left......... 8 to partners, all balance ...........
Four gents turn partners to places ..... 4 Gents waltz to next lady, etc., until you
All waltz to places and back; dos-a-dos. 16 come to your partners, then all waltz.

Dance four times.

Dance four times.
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MONTIBELLO QUADRILLE.,
No. 1.

Advance. (8 measures introduction, address
partners and corners.) (Four) ladies balance
to the right and salute [47]; balance to (the)
next and salute [4=]; next [4]; balance (to)
partners and salute [47]; first four forward
and back [4]; half right and left [4]; sides for.
ward and back [4]; half right and left [4]; all
forward and back (twice) [8]; circle half
around [4]; swing partners [4].

(Repeat with sides.)

No. 2.

The Attack. (8 measures introduction.) .
First four forward and back [4]; two ladies’
half chain [4]; forward (again), two gents cross
over [8]; balance (to) partners and turn [8];
all chasse, right hand to corners, salute [47]; |
chasse back, left hand to partner, salute [47];
first four forward and back [4]; half right and
left [4].

(Repeat with sides.)

MONTIBELLO QUADRILLE 95

No. 3.

The Cross Charge. (8 measures introduc-
son.) Gents cross right hands, left to partners
(and) balance [4]; swing ladies to center [4];
ladies hands around [4]; gents promenade to
the right [4]; balance partners (and) turn [8];
four ladies’ chain [8]; balance corners (and)
turn [8]; all promenade (with own partner) [8].

(Twice or four times. Second and fourth
times ladies cross hands.)

No. 4.

The Defeat. (8 measures introduction.)
First couple forward, leave lady in center [4];
second couple the same [4]; third [4]; fourth
[4]; four ladies join hands, circle to the right
[4]; (four) gents join hands with ladies [4]; all
balance (and) swing [8]; four ladies forward
and back [4]; four gents the same [4]; all join
hands, forward twice [8].

(Twice.)

No. s.

The Victory. (8 measures introduction.)

First four half right and left [4]; side four
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half right and left [4]; first four (back) [4];
side four (back) [4]; head gent lead to the
right and change ladies, to next, next, to p1a<.:e
[8]; balance all and swing [8]; march (arm in
arm half around), turn (and) march back (to
places) [16].

(Four times. Last time march to seats.)

Nore.—The first part of this figure is to be
played very fast until the march, which is the
reverse, quite slow. (Nos. z and 4 are seldom
danced.)

,THE COTILLION.
(Known to America as ‘“The German.”’)

This dance has its origin from Germany and
was danced by eight persons, like the French
Quadrille and Edglish Cotillion over fifty years
ago. The Cotillion in its present form passed
from Germany to Russia, thence to Paris, where.
it received improvements, and passed on to
London in about 1840 and holds a leading posi-
tion among the society people of Europe.

It was introduced in America about 1830, but
did not become popular until about 1870, ani

THE COTILLION 97

is continually making rapid strides in pubiic
favor.

A gentleman who is a good dancer and quite
well versed in some of the figures is selected
to ““Lead.” The gentleman so selected should
receive his invitation in time to enable him to
familiarize himself and a few others in a por-
tion of the figures to be used.

The early part of the evening is spent in
conversation or dancing quadrilles and round
dances. The chairs to be placed around the
room in a semi-circle, each couple should tie
their chairs together with a pocket handker-
chief or ribbon. It requires eight couples to
have a German, but the number may extend
to thirty or forty couples.

No refusal to dance is permitted either to
gentlemen or ladies; the leader must be uncon-
ditionally obeyed. The music can be waltz,
redowa, polka, galop or mazurka. The style
of having the orchestra play all the time has
been abolished; the leader can stop and start
the music at will with a castinet and let the
orchestra know what to play next.
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The choice of figures cannot be held to
precise rules; it depends on circumstances,
which vary at almost every assemblage. Cer-
tain figures are especially appropriate to
intimate circles and cannot be admitted in
assemblies composed of strangers or a mixed
gathering. 4

Each number is commenced by leader and
partner or all waltz around the inside of the
charmed circle.

¥
LAWN TENNIS.

Leader selects five ladies. Leader’s partner
selects six gents. Leader and his partner hold
up sheet for net. All the ladies on one side of
sheet, gents on the other. Ladies bat bal
over the sheet in rotation; the gentleman
catching the ball will step around the net
(sheet), take the lady who served the ball for
his partner and promenade or waltz until all
the ladies have partners. Lone gent takes his

seat. Leader waltz with partner. No favors.

THE COTILLION 99

I
THE PYRAMID,

QHONTD | O

Ladies form pyramid, equal number of gen-
tlemen join hands in line and wind around first
lady, next two, etc.; then reverse the move-
ment until conductor arrives in front of first
lady, with whom he waltzes; other gentlemen
waltz with nearest ladies. (Rearrange pyra-
mid ad libitum.)

iUk

THE GRAND ROUND,

Any number (four or more) lead off, each
gentleman selects another gentleman; each
lady selects another lady; the ladies join hands
in circle, gentlemen form a circle around
ladies’ circle. All circle to left one complete
circle, then leader breaks circle and takes his
partner directly through circle, next gent with
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next lady follow, etc., gents to right and ladies
to left, remain in two curved lines, gents in
one, ladies in the other; leader valse wi s
partner down the center, each couple follow
successively and quickly until all valse.

V.

THE ZIGZAGS.

Any number of couples (six or more) place
themselves in line all facing the same direc-
tion, keeping close to partners, each couple
about three feet apart. The rear couple com:
mence waltzing ‘‘zigzag’’ through the column,
each couple follow in rotation until all are
waltzing. Continue until signalled to seats.

V.

THE FAN.

Leader waltzes with partner once around,
then places three chairs in center of circle in
a line, places lady in center chair, selects two
gentlemen and seats one on each side of lady,

THE COTILLION 101

then present lady with a fan, the lady hands
the fan to one gentleman and waltzes with the
other; the gent with the fan hops around and
fans the couple while they waltz around. The
hopper then conducts the next lady to chair
and two gents, until each lady has been in
center chair.

VI.

FLOWER FIGURE,

Provide natural flowers (32); seat a lady in
center of room with flowers placed loosely on
a tray. One couple waltz at signal, each take
a flower and favor some one with whom they
dance. Repeat this until by changes the thirty-
two persons are up. Signal, form circle, grand
right and left, waltz. Another lady will then
be left. She takes her seat in the vacated
chair and the dancers in waltzing around throw
the flowers in her lap, with which she makes
a bouquet. The leader then appoints a gentle-
man to waltz with the lady or waltzes with
her himself. Seats. No favors,
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VII.

LETTER CARRIER FIGURE.

Boy or girl in uniform of letter carrier wit
bag and whistle. Ladies enclose their cards
envelopes (each separately); they are ther
collected by the carrier, Gents form in line,
carrier then hands letters, one by one, t
leader, who calls the names as they are handed
to him. First lady called dances with firs
gentleman and so on until five couples haw
waltzed around, when, from a signal from
carrier’s whistle, they find seats and so on witk
each succeeding five couples.

VIIIL

THE SERPENT.

First couple leads off. The gentleman leave
his lady in a corner of room facing the wall;
then he brings forward four or five more ladies
and places them in a line behind his partnes
singly, leaving about two feet space betweet
each one. He then selects as many gentlemer
(including himself) as there are ladies, wi
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whom he forms a loose chain and conducts
them rapidly in a course between the ladies
(commencing with the last lady) until he
reaches his partner; he then claps his hands
and each gentleman dances with the lady near-
est him,

IX.

THE CARDS,

First couple leads off. Leader presents four
ladies the four queens of a deck of cards; the
leader’s lady presents four gentlemen with four
kings of the same deck. The gentlemen seek
the ladies of their suit and dance with them.

X.

THE NOSEGAYS.

Several nosegays are laid upon a table. The
first couple leads off. The gentleman and his
lady each take a nosegay; the lady presents to
a gentleman, the gentleman to a lady and
waltz. Repeat, each couple in rotation.
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XI.

THE SCARF.

First couple leads off. The leader stands in
center of room holding scarf; his partner, wi ‘,",
all the other ladies, form a circle around him
and turn rapidly to the left; the leader tries to
throw scarf over the shoulder of one of the
ladies, with whom he waltzes. All the other
gentlemen come forward and waltz with theis
partners to place.

XII.

THE BASKET, RING AND FLOWER.

The first couple advance, the gentleman
holding in his hand a basket containing a ring
and a flower. After dancing one or two round
he presents the basket to his partner anc
returns to his place. The lady gives th
basket to one gentleman, the ring to anothe:
and the flower to a third. The gentleman wh
receives the basket must dance alone, holdin,
the basket in his hand; the one who has th
ring may choose a lady to dance with him, ang
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the one who has the flower dances with the
lady who presented it to him. When they have
danced around the room two or three times
they all resume seats, and the next couple do
same until end of circle.

XIIIL.

THE MAGIC HAT.

First couple lead off. The leader gives his
lady a hat, which she presents to several ladies,
who deposit in it some article, such as a glove,
a key, fan, handkerchief, etc. She then pre-
sents the hat to the gentlemen, who each take
one of the articles, and dance with the lady to
whom it belongs. Repeat ad /ib.

XIV.
THE FIGURE EIGHT.

Two chairs are placed in the room about
eight feet apart. First couple lead off and
waltz around the chairs, describing the figure
eight. This is difficult to do, and one who can
perform it nicely is a very good waltzer. Each
couple repeat.
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XV.

THE GLASS OF WINE.
(Lemonade or Champagne.)
Provide a bottle of wine, two wine glas
and a third dish with water in to wash glasses,
have them on a table in center of circle anc
three chairs in a row near table. Leading
couple waltz, leader seat partner in cente:
chair, select two gentlemen from the circle,
seat one on each side of the lady, then give

one gentleman and waltz with the other, the
gentleman receiving the wine will drink r
same and return to his seat in the circle
Leader after giving his partner the glass of
wine returns to his seat in the circle.

Each couple in rotation perform the same.

XVI.

BAD WEATHER.

Leader and partner waltz around. Leader’
partner take an umbrella, hand it (open) to any
gentleman in the circle, and return to seat.
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The gentleman with the umbrella will hold it
up and walk around the circle until some lady
takes him out of the bad weather by arising,
take the umbrella, hand it to another gentle-
man in the circle, who in turn walks around
until relieved. The lady relieving the gentle-
man, waltz once around with him and return
to seat.

Note.—This figure can be made very amus-
ing if the gentlemen will imitate walking in
the mud, jumping over pools of water, roll up
his pants, etc., while the ladies must not allow
one gentleman to remain out in the rain too

long.

XVIL

THE DANGER SIGNAL.

Leader and partner waltz. Leader place a
red lantern in center of circle. His partner
will request of a gentleman that he take the
lantern and walk around the circle until one
of the ladies relieve him and she hand the
Danger Signal to a gentleman she may select
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from the circle, and waltz once around with th,
gentleman just relieved.

XVIII.
THE MASK FIGURE.

Have masks provided—about six. ,

Leader select one couple, they another couple
and they another, etc., until six (or as many
couples as there are masks provided) couples
beside the leading couple are dancing. At
signal leader and partner will hold a screen
before the table on which the masks are. All
the gentlemen will step behind the screen and
put on a mask. Then all the gentlemen hold.
their heads above the screen, the ladies from
the other side select partners and all waltz
once around, gents with masks on. Return
masks to the table. Repeat ad /. i

XIX.
SCISSORS TO GRIND.
(A very good figure for children.)
Provide a bell. 1
Leader and partner waltz once around.
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Leading lady hand bell to one of the gentle-
men, he to walk around the circle ringing the
bell and sing ‘‘Scissors to grind,’’ until some
Jady has scissors to grind, takes from him the
bell, hands it to another gentleman, who in
turn imitates a ‘‘Scissors to grind’’ character.
(Gent waltz once around with the lady who has
rescued him from his honored position of
*‘Scissors to grind."’

Note.—This figure must be made lively by
giving various answers: Not to-day, Come
to-morrow, Mine are sharp, I have none, etc.

XX.
BLIND BUFF OF SIX.

Place six chairs back to back in center of
circle.

Two couples lead off, leader have his partner
be seated in the center, the gentleman of the
other couple be seated in the center chair
directly back of the leader’s partner. Blind-
fold the lady and gentleman in the chairs, then
the leader and second lady each get one couple
out of the circle, walking very quietly to keep
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those who are blindfolded from finding out
which is lady or gent. Have one lady and
one gentleman seated on each side of those
in the chairs, leader and second lady return tc
their own seats in circle. Those blindfolded

waltz with the same whether lady or gentle-

man. The two left will choose a partner from

circle and waltz once around the room.
Next two couple repeat, etc.

XXI.

THE COLUMNS,

The leader and his partner lead off. He
then places her standing in center of room.
He selects a gentleman, whom he places back
with his partner; he then brings another lady
whom he places facing the gentleman, and
in the same manner with the others, until a
column of five or six couples is formed, whick
must terminate with a lady, the leader himself
standing back to back with the last lady. At
a signal by leader, all turn about and waltz

THE FIVE POSITIONS 111

with his or her vis-a-vis. Two or three lines
can be formed by starting two or three couples.
The columns can also be used as a final
figure.

The foregoing figures are considered suffi-
cient for this limited volume. They are self-
explanatory.

THE FIVE POSITIONS.

s
WA A2 NS

1st.—Stand with weight of body equally on
both feet with heels together, the toes well
turned out. See cut.

2d.—Glide right foot directly to right, bend-
ing left knee.

3d.—Place right heel in hollow of left foot.
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4th.—Glide right foot forward from 1st to t
position. 1
sth.—Place right heel at side of toe of left
foot. ]
Body aplomb. Weight of body on left foot
in all except the first position. 4
Nore.—Positions also to be taken as above
with left foot.

This dance can be performed by any numb -_-f
of double couples. The best arrangement is

alternate couple facing the opposite way to the
next. This produces a series of small squares
or sets, each consisting of two couples, facing
one another. The same movements are exe-
cuted in all the sets at once, so that the descrip-
tion of one will serve for all. For the first
part each couple advance to their wvis-a-vis,
retire, and waltz to opposite sides; repeat with
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partner. Again perform the first movement,
then with partner to original places. Second
Part.—All should join hands in a circle, ad-
vance and retire, the gentleman then turning
the lady on his left, hand over head, into his

place, while he steps into hers; repeat this four

times, when the original place will be reached.
Third Part.—The couples now waltz twice
around their own set, and pass on to meet the
next couple, with whom the figure is repeated;
continue this until vour original wis-a-vis is
met.

The whole three parts are done to a waltz
movement, but advancing, retiring, though
occupying one bar each, must be done with
only one step and a slight raising on the ball
of the foot; it is impracticable to do three
movements for each bar in this part. Also
note that, in crossing, four short steps must be
taken to the count 1, 2, 3, 1, and turn done on
2 and 3, the gentlemen turning to the left, the
ladies to the right. Care must be taken that
the gentlemen start with the left foot and the
ladies with the right.
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THE CIRCASSIAN CIRCLE.

To dance this, stand as described in th
Spanish Waltz. All must commence sim
taneously, and at the conclusion of the figure
should pass each other, and repeat the whole
with the next couple. Continue this until your
original vis-a-vis is met.

FIGURE.

Hands across, set and turn partners, Ladies'
Chain, promenade once around and across t«
next couple. 1

SIR ROGER DE COVERLY.

(Also known as the ‘‘Virginia Reel.”’)
This dance was composed expressly for z
finishing country dance about one hundre
and fifty years ago, and derived its name from
Addison’s ‘““Sir Roger De Coverly,’”’ so fre:
quently mentioned by him in his popular essays

in the Spectator (London).
FORMATION FOR THE VIRGINIA REEL.

Two lines are formed, in one line all
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gentlemen, the other all the ladies, each oppo-
site to and facing partner, thus:

Head Couple.

GENTS LADIES
X o
X o
X o
X (o]
X o]
X o

Foot Couple.

Figures condensed to dance from.

Head lady and foot gent forward and back.

Head gent and foot lady forward and back.

Head lady and foot gent swing with right
hand.

Head gent and foot lady swing with right
hand. ;

Head lady and foot gent swing with left
hand.

Head gent and foot lady swing with left
hand.
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\

Head lady and foot gent swing with both
hands. i A

Head gent and foot lady swing with both
hands. :

Head lady and foot gent ‘‘dos a dos’’ (walk
around each other.)

Head gent and foot lady ‘‘dos a dos.”’

Head couple swing one and one half, ther
the gent swing next lady, then partner, and so
on down the line; lady the same down gent’s
line finishing at foot.

Head couple up the center.

March, the same as in the fifth number of
the lancers; when meeting partner at foot o
set the head couple form an arch, all passing
through, which reforms both of the lines; the
couple which were second will now be head,
the couple which were head will be foot
couple, then recommence. Five or six couple
are all that are desirable for each set. ;
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SCOTCH REEL.
(Or “Sicillian Circle.”)

This reel is still used when a party wish to
have a jolly time and want to romp and play,
especially when all are acquainted.

FIGURES FOR PROMPTING.

Address partners and opposite

Swing with right hand' (e ti. . 2.0 v 4
Swing with left hand ..... RIS 4
Right and el vl atil aik e sk 8

Ladies chain ,,....
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IHalfipromenadet 08 v hieis i TRimnicngy, 40
Right andileft Dack s il (UnnN s L L 4
Borward andibacle, .4 4, 0 Wi J e s 4%
Pass through and face the next couple.. 4

Dance the same figures through every time.
after passing through, each couple will face a
different couple by passing through to the next.

ROUND DANCES.

In the course of my explanations and descrip
tions of Square Dances, I have entered, as far
as possible, into minute details of the moves
ments necessary to perform the differen
figures. In the following pages on Round
Dances I intend giving, as clearly as I can, the
directions for performing them properly, but
my readers must not for a moment suppose
that by simply reading the contents of this
book they will actually be taught to dance. It
has been frequently said that anybody can
teach themselves to dance by reading a book.
There are ‘“‘Guides to Dancing,’’ written for
this purpose, in which the author distinctly
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says that if you correctly follow his instructions
you will get a ‘‘distinctly good idea of what you
ought to do,’’ leading you to suppose that it is
the ‘‘distinctly good idea’ that you want.
This is indeed misleading. How is the reader
of such works to know for certainty when he
is right, even supposing he has followed out to
the letter every little detail? When is he able
to say that he has got the ‘‘good idea”? And
assuming he has arrived at this point, how is
he to acquire the necessary finish? In this
essentially important item the book system
fails altogether. Now, if he intends perfecting
himself he will go to a master and invariably
commences by informing him that he does not
know anything about dancing. Well, that
would be excusable if he (the pupil) conscien-
tiously acted up to it, but the ‘‘distinctly good
idea’" crops up here, and the master soon per-
ceives it, much to his disgust, for trouble is
then inevitable. With regard to the distinctly
bad ideas which a reader of these books may
have developed; how is he going to dispose of
them? There is only one course open to him,
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and that is to go to a master. There are man g
to be found who are really ornaments to their
profession. He can either have his ‘‘Guide to
Dancing'’ afterwards, or while under his mas-
ter. I know by experience that all the written

instruction in the “‘Guides to Dancing’ which

have so far been published only tell you how
to do it, and I would impress upon my readers
that with the feet this mere explanation is of
little use. If you wish to dance properly you
must be shown; theory without practical
knowledge is fallacious.

For the explanation of the French Terms
used in Round Dances, see Glossary of French

Terms. i

POLKA.

The polka was for many years a very popu:
lar dance in the ball room, but owing to the
extremely vulgar manner in which it has bee ‘ ‘
performed has rapidly lost caste, and is almost
wholly excluded from the highest circles, as
well as from many others. ‘

It is a remarkably simple dance, as may b
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judged from the facility with which the time is
mastered by those unacquainted with music or
the proper steps. It is two-four time, and
consists of three steps and one movement or
rise. For this rise the majority of dancers
substitute a momentary pause, but it must be
clearly understood that the preliminary rise
before the first step in each bar, and which is
really executed on the fourth beat of the previ-
ous bar, gives all the necessary life and imparts
the lightness and grace that is requisite for the
proper appreciation of this dance. Position—
third, right foot front.

THE STEPS (GENTLEMEN).
Preliminary rise:—Rise on the sole of the
right foot, having the left foot raised behind
and slightly pointed downwards without touch-
ing the floor.

FIRST STEP.

Drop down on the right foot, and at the
same time glide the left foot to second posi-
tion, transferring the weight of the body
thereon.
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SECOND STEP. ”
With a light spring on the left foot, bring th

right quickly down to the place which the left
foot occupied, at the same time raising the left.

THIRD STEP. 1
Spring on to the left foot, at the same time
turning half round and drawing the right foot
up behind, slightly pointed downwards. The
three steps to complete the circle are the same
as described, but made by commencing with
the right foot, which is the foot the lady com-
mences with. These steps may be taken for:
wards or backwards, and to right or left, by a
slight alteration of the first step. 1
All the steps should be made with elasticity,
the knees slightly bent, and entirely on the

toes.
BERLIN POLKA.,

(By E. Scott.)

This description of Karl Kaps’ Berlin Polka is printed by per-
mission of Messrs. Francis, Day & Hunter, 142, Charing Cross
Road, W. C.

The Berlin is a combination dance for couple“
composed of two distinct parts, each part occu-
pying four measures of music. ‘
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FIRST PART,

POSITION.

The gentleman takes the lady’s left hand in
his right, as in the Barn Dance, and they com-
mence with their faces turned in the same di-
rection.

FIRST MEASURE.

Polka step forward, the gentleman beginning
with the left (i.e., outside foot) and the lady
with her right. Count and, one, two, three.

SECOND MEASURE.

Point the foot nearest to partner (gentleman's
right, lady’s left) in the fourth position (i.e., a
little in advance), with the toes turned down-
ward, and at the same time hop on the support-
ing leg, counting and, one, two. Then bring
the pointed foot to the fifth position (i. e., toe
to the heel at right angles) behind the support-
ing leg, again hopping thereon in turning
towards partner and joining opposite hands,
while counting and, three, four.
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THIRD AND FOURTH MEASURES.

Repeat the above movements in the opposi
direction, the gentleman commencing with his

right and the lady with her left foot.

SECOND PART.

and left hands, and recommence the first part

TRES CHIC.

(A new Round Dance for the Ball-Room, b
W. Lamb.) ,

Tres Chic is a dance for couples in six-eig
time, and is of a very animated and livel;
character. It is divided into two parts, ea »
part occupying 4 bars of music. In the firs
part, the dancers execute a progressive move
ment, and in the second part, a movement tha
is in turn progressive and rotary. ‘

HOLDING PARTNERS. |
The position of partners in the first part i
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standing side by side, in the third position,
i. e., the heel of the front foot in the hollow of
the rear foot, the right foot in front. The
lady’s left hand should be resting lightly in
the right hand of her partner, as in the Barn
Dance.

In the second part, partners dance together,
as in an ordinary Round Dance—Polka, Waltz,
etc.

FIRST PART (4 BARS).

FIRST BAR.

The lady commences with her right foot, the
gentleman with his left. 1st step: Point the
foot in the fourth position, i. e., a little in
advance, meanwhile hop on the supporting
leg. 2nd step: Bring the pointed foot back
to the third position in front, i. e., bring the
heel of the pointed foot back to the hollow of
the rear foot, and at the same time hop on
the foot that is behind.

3

SECOND BAR.
Commencing with the front foot (lady’s right,
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gentleman’s left), chasse, i. e., 1st step: Slids
the foot to the fourth position; 2nd step: Brin;
the rear foot up to the front foot third posi
tion; 3d step: Again slide the front foot fo -
ward. f

THIRD AND FOURTH BARS.

Repeat the above movements, beginning
with the opposite foot (lady’s left, gentleman’s
right). i

SECOND PART (4 BARS).

Holding as in the ordinary Round Dance,
execute four chasses, and turn alternately.

2nd bar: Again chasse and turn. 3d and 4tk
bars, repeat. |

Nore.—In making the first step of the cha se
in this part of the dance, slide the front to the
second position, i. e., a little to the side,
instead of to the_fourth position, which is in
front.
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THE YORKE.

The Yorke is a derivative of the Polka, and
introduces a mazurka movement at pleasure.
The lady, with her right foot, the gentleman
with the left, and requires 4 bars of music for
each revolution, half turns being made at the
second bar, and each alternate bar thereafter.

The lady slides right foot about twenty
inches to the side in second position count
1, deux left to right (change) and almost
simultaneously slide right foot to side, count
and 2z; draw left foot to first position (change),
thereby placing the weight on the left foot and
raise the right foot from the floor, toe pointed
3. The first three movements are all made to
the side without turning—one bar of music.

Hop lightly on the left foot and place the
weight on the right foot, sliding it sideways
and forward about 6 inches (hop-slide), count
1; draw left to right foot in first position
(change) count 2; leap from left to right foot,
count 3; slide the left foot round to position to
commence the sideways movement with that
foot, count 1. Repeat, with opposite foot, mak-
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ing the leap in the 4th bar a leap backward as n
the waltz. In order to give the mazurka effect,
one must strike the heels together, although it
is not necessary, and to be graceful in this
dance, special attention must be paid to the
hop slide. |
THE BERLIN.

The gentleman takes the lady’s left hand in
his right, both face the same direction and
polka forwards, the lady sliding the right foot
forward (the gentleman does same but witl
opposite foot) to fourth position, count 1; draw
left foot to right, in first position or the 3rd
behind, and: leap forward on right foot, 2
bars. Hop on right foot, and at once bring
the left foot in front to third position, raise
hop again on right foot and at the same time
turn half round (lady to left, gentleman t
right, changing hands, gentleman taking lady’s
right hand in his left) and immediately bring
the other foot behind in the third positio
raised. Repeat, the lady commencing with
the left and gentleman with the right, in a
opposite direction than at first, and at the end

HEEL AND TOE POLKA 129

of the 4th bar, take position as for waltz or
polka, dance four bars, and repeat the whole.

HEEL AND TOE POLKA.

The Heel and Toe Polka, or Bohemienne, is
a rather eccentric but popular dance, specially
adapted for children. The gentleman hops on
right foot, and places left foot to the side in a
second position, with heel upon floor, toe up,
count 1; hop on right and at same time place
left foot behind in fifth position, toe on floor,
heel raised, count z; a bar of the polka follows,
turning half round, then repeat the first two
motions, with opposite foot, these to be fol-
lowed by another bar of polka, half round,
which brings him around to original position.
This dance may be continued in every-
other bar, or alternated with 4 bars of the one-
slide or plain polka, or with the 3 side, or glide
polka.

NOVELTINA.

(Another new Round Dance, by W. Lamb.)

The Noveltina is a dance for couples, divided
into two parts, each part occupying 4 bars of
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the music. In the first part the dancers exe

cute a tour de main and, in the second, 4 bar
of ordinary waltz.

FIRST PART (4 BARS).

HOLDING PARTNERS.

Stand in the third position, right foot i

front, i. e., the heel of the front foot in thi

hollow of the back foot, facing each oth

FIRST BAR. A
The lady commences with her right foot, f
gentleman with his left. First step: Slide th
foot forward (fourth position) and transf
the balance to same. Second step: Bring tk
hollow of the back foot up to the heel ¢
the front foot (third position), transferring th
weight to the foot behind. Third step: Wit
. a slight hop on the rear foot, raise and exter
the front foot (fourth position). Fourth stej
Bring the heel of the front foot down to tk
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hollow of the back foot (third position), still
keeping the weight on the rear foot.

SECOND BAR.

Commencing with the front foot (lady’s
right, gentleman’s left), make three marching
steps so as to move around each other, count-
ing 1, 2, 3, and on the fourth beat bring the'
rear foot (lady’s left, gentleman’s right), with
a slightly circular step, in front of the forward
foot (third position). This movement should
bring the dancers half round and facing the
opposite direction.

THIRD AND FOURTH BARS.

Repeat the above movements, starting with
the opposite foot (lady’s left, gentleman’s
right), back to original place. d

SECOND PART (4 BARS).
Holding the lady by the waist, as in the
polka, etc., waltz 4 bars, as in the Barn Dance.

THE SCHOTTISCHE.

This, like the polka, is a very simple and
effective dance; its time is four-four, or com-
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mon time. The first part may appear to bear
a resemblance to the polka, but there is a con-
siderable difference in the nature of the move-
ments when they are properly executed. It
consists of two parts, each differing in charac-
ter, and occupying together four bars of music.
The first part consists of eight steps, or rather
six steps and two hops; and the second part is
a rotary movement, accomplished by four hops
on alternate feet, describing two turns, or
waltzing twice round. The latter style of per-
forming the second part has become very
general, and its accomplishment is helped by
counting ‘‘one and two,’’ ‘‘three and four,”"
the second and fifth waltz steps being taken
lightly and rapidly to the word ‘‘and.”’ Posi-
tion.—Third, right foot front. '

THE STEPS (Gentlemen).

FIRST PART (2 Bars).

' FIRST STEP. !
Bend both knees slightly, and slide the left
foot to second position, resting the weight of
the body thereon. kl
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SECOND STEP

With a light spring on the left foot bring the
right to the place of the left, and in so doing
point the latter in the second position, slightly
raised.

THIRD STEP,

Transfer the whole weight of the body to the
left leg while bending knee, and simultane-
ously raise the right foot behind to third posi-
tion, with toe pointed downwards.

FOURTH STEP.

Hop very slightly on the left foot. Repeat
the movement, commencing with the right foot
(the foot the lady commences with), finishing
with the weight of the body on the right leg.
This completes two bars, and should be
counted:—‘‘one, two, three, hop,"’ ‘“‘one, two,
three, hop.”’

SECOND PART (2 Bars).
FIRST STEP.

Transfer the whole weight of the body to the
left leg while bending knee, and simultaneously
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raise the right foot behind, third position, wit h
toe pointed downwards.
SECOND STEP.
Hop very slightly on the left, and in doing
so turn half round.
THIRD STEP.
Right foot down.
FOURTH STEP.
Hop, turning half round.
Repeat the above four steps.
The second part is now generally waltzed,
and is accomplished as explained. ;

MILITARY SCHOTTISCHE.

(Or “‘Barn Dance."’) 1

The position of partners for the first part
(4 bars) is standing side by side, the lady’s left
hand resting lightly in the right hand of het
partner. : :
In the second part (4 bars) partners danc
together as in an ordinary round dance. Posi
tion :—
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FIRST PART (4 BARS).
FIRST STEP.
Slide the left foot to fourth position.
SECOND STEP.

With a light spring on the left bring the
right foot to the place of the left, and in so
doing point the latter (slightly raised in front)
in the fourth position.

THIRD STEP.

Spring forward on the left foot, raising the

right behind.
FOURTH STEP.

Make a slight hop on the sole of the left
foot, and extend the right in front with toe
pointed downwards.

Repeat the movement, commencing with
the right foot (the foot the lady commences
with). The two movements are again re-
peated to complete the first four bars.

SECOND PART (4 BARS).

Holding, as in an ordinary round dance, the
couple waltz four bars as explained in the
Schottische.
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THE GALOP.

A very simple dance, and at one time very
popular, but now only introduced at the end ol'
a programme. The music is in two-four tlme' I'
and as a rule played quickly. There are two,
kinds of steps used—one for going forward and
the other for turning round. The forward
movement is a perfectly natural one and will
be easily understood. The turning movement
is accomplished by using the ordinary waltz
step, counting one and two, one and two, leta
ting the second and fifth steps come in at the
word ‘‘and.”’ |

Position.—Right foot in front.
STEPS FOR FORWARD MOVEMENT (General),‘

FIRST STEP. f

Slide the left foot to second position with a

gentle spring on the right. '
SECOND STEP.

Bring right foot up to the left, with a light
spring on left. (

Repeat ad Iib., remembering to keep the le t
foot in front.
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THE POLKA MAZURKA.

A much negilected, though simple and ele-
gant dance. It is in three-four time, and con-
sists of six steps, on the last of which a half
turn is made. Position.—Third, right foot in
front.

THE STEPS (Gentlemen).
FIRST STEP.

First step of the polka.

SECOND STEP,

Second step of the polka.

THIRD STEP.

Draw the left foot back to the side of the
right leg, the toe being pointed downwards
and off the floor, then hop on the right foot.

FOURTH, FIFTH AND SIXTH STEPS.

Polka half round.
The first three steps should be taken side-
ways, partners facing each other.
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THE REDOWA.

and performed in the same time as the Polk__"
Mazurka, i. e., three-four time. }

When first introduced it was customary
begin with a promenade movement, but is n
generally commenced with the circular figu
The original style of this dance is almost lost,
a kind of elongated polka step being substi-
tuted for it. No one who is really acquaintej
with the original method would ever comml
this error. '

Position.—Third, nght foot in front.

FIRST STEP.

drawn up close in front over the instep of the
left, gliding it along the floor in the second
position. i

SECOND STEP.

foot.
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THIRD STEP.

Draw up left foot into fifth position behind,
and rest the weight onto it, raising the right
foot slightly in front.

FOURTH STEP.

Spring on to right foot in fourth position
with bended knee; then turn half round, at the
same time bringing the left foot close up
behind the right, and slide the left foot into
second position.

FIFTH STEP.

Transfer the whole weight of the body to
the left.

SIXTH STEP.

Draw up your right foot into the fifth posi-
tion in front, and rest the weight thereon.

THE HIGHLAND SCHOTTISCHE.

This was originally ‘“The Balmoral,” a com-
bination of the Schottische and Highland Fling
or Reel. An extremely vigorous dance to
four-four or common time, and very popular
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with advanced pupils; allowing them to intro-
duce a variety of dexterous steps which in any
dance but this would be considered bad form,

Like the barn dance it occupies 8 bars of
music, and is divided into two parts of 4 bars
each.

In order to perform the first part, the
couples should face each other at a very short
distance, both commencing with the right foot, '.
the left arms raised above the head and the
right arms akimbo.

The steps.—Position: Third, right foot
front.

FIRST PART.
FIRST STEP.

Spring upwards from both feet and alight " ,‘,
the left foot (toes) with the right foot point ed
in the second position.

SECOND STEP.

Hop on the left and simultaneously b

the right behind the left.
THIRD STEP.
Repeat the first.
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FOURTH STEP.

Repeat the second step, but instead of bring-
ing the right foot behind, let it pass in front.

FIFTH, SIXTH, SEVENTH AND EIGHTH STEPS.

Schottische step to right.

In the last four steps the dancers pass away
from each other.

Repeat the eight steps, beginning with the
left foot.

The last four steps should bring the dancers
opposite each other again.

SECOND PART.

Link right arms, each raising the left, place
the right foot down and hop, counting one,
two, then place left foot down and hop, count-
ing three, four; repeat, counting one, two,
three, four; while doing this begin to move
forward and round each other. During the
last hop release the partner's right arm and
link left, now raise the right and make a cor-
responding tour in the reverse direction with
the same steps.
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In finishing the last hop, separate from your
partner and commence the first movement by
pointing the right foot, with a slight hop on
the left. '

THE WALTZ.

Waltzing is a species of dancing that owes
its origin to the Germans, having been first
introduced in Swabia, one of the nine Circles
of Germany; and from its introduction into
the neighboring provinces, and thence through-
out the European Continent, its original man-
ner of performance has been greatly improved,
and it has now become the most fashionable
and agreeable form of dancing. |

I shall not here enter into a description of
the many waltzes that have from time to time
been put forward as New, Hop, Glide, Deu K
Temps, Trois Temps, etc., etc., because I am
of opinion that it would serve no good purpose.
I shall endeavor to explain what I consider th
simplest and at the same time the correct steps
and movements necessary to acquire an insight
into how the feet should be used in waltzing.
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I must, however, emphatically repeat that an
insight, and that a very small one, ?nly can be
obtained from a written description of our
favorite dance. A lesson from a good masf:er
will do much more good, as well as save time
and patience.

The steps set forth are for the gentlemen;
the ladies are the same, but should commence
with the fourth step and right foot, six steps
completing the circle.

Position.—Third, right foot in front.

FIRST STEP.

Slide the left foot forward, meanwhile 1':urn
a quarter to the right on the ball of the right
foot, transferring the weight to the left foot.
This double movement has the effect of leav-
ing the left foot at the side and slightly at the
back of the right.

SECOND STEP.

Draw the right toe very lightly up to and

slightly past the left heel.
THIRD STEP.
Turn on the sole of the left foot, while press-
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ing slightly on the right, into the third posi-
tion, with the right foot in front.

FOURTH STEP,

Slide right foot forward, simultaneously

turning quarter on same.

FIFTH STEP.

Pass the left toe to the side of the right foot
about the length of the foot apart.

SIXTH STEP.

Slide the right foot a little forward, turning
slightly on the left.

THE REVERSE.
Third position.—Left foot in front.

FIRST STEP.

Slide left foot forward, meanwhile turn
quarter to the left on same.

SECOND STEP,

Pass the right toe to the side of the left fo .‘
about the length of the foot apart. X
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THIRD STEP.
Slide the left foot a little forward, turning
slightly on the right.
FOURTH STEP,
Slide the right foot forward, meanwhile turn
a quarter to the left on the ball of theleft foot
and transfer the weight to the right. This
double movement has the effect of leaving the
right foot at the side and slightly at the back
of the left.
FIFTH STEP.
Draw the left toe very lightly up to and
slightly past the right heel.

SIXTH STEP.

Turn on the sole of the right foot, while
pressing slightly on the left, into the third
position, with the left foot in front.

VALSE DIVERTISSANTE.
By. G. D. Wright.
This dance is of a simple, charming, and
graceful character, and is becoming very popu-
lar, It is danced in couples. The music is
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written in three-four time, commencing with a
chord, during which the gentleman begins by
taking his partner’s right hand in his nghb,
turning the lady under hand and bowing. Th S
is followed by three successive movements.

.
FIRST MOVEMENT. §

The first movement is danced in circuls r
direction, the steps for lady and gentleman
being the same. Step forward on the left
foot, count 1; bring the right foot sharply to
heel of left, z; spring on right foot, at the same
time raise left leg with the toe pointed down
wards, 3, one bar. §

Repeat the same two bars more, then waltz
one bar, bringing right foot in front, and
repeat the same in the opposite circular direc-
tion, with left hands joined. The whole of
this movement occupies 8 bars. i

THE MIGNON.

(By R. M. Crompton.) .
The complete figure of the dance is per-
formed during each sixteen bars of music, i
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the first eight of which the dancers execute a
lateral and progressive movement, and in the
remaining eight bars an evolution which is
alternately rotary and progressive. Any num-
ber of separate couples may participate in the
dance at the same time, as in the Waltz, Polka,
Galop, etc.

EXPLANATION OF THE STEPS, ETC.
HOLDING PARTNERS.

The lady places her right hand in the left
hand of the gentleman, the left shoulders of
both dancers being turned towards the center
of the room. Thus placed side by side, the
dancers must hold their joined hands so as to
form a graceful curve of the arms in a forward
direction. The disengaged left hand of the
lady during the first eight bars may be occu-
pied in holding her dress, whilst the right hand
of the gentleman meanwhile should rest upon
his right hip. During the second eight bars,
the dancers hold each other as in the waltz
and other round dances.
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BALANCE EN AVANT.

(lady's right, gentleman’s left) in third posi
tion, i. e., the heel of the front foot against the
hollow of the rear one. Glide the outside fi '-‘f
forward, and rest upon same. Bring the hol-

foot. Rise slightly on the toes of both feet

and drop the front heel only. (1 bar.) Dur

ing this movement, the joined hands of thi
dancers describe an upward curve.

BALANCE EN ARRIERE.

Withdraw the rear foot in a backward di ‘
tion. Close the front foot up to the rear on
Rise slightly on both feet and drop the heel ¢
the back foot only (r bar). In this movemei
the arms are lowered by a downward curve. )

DEMI-PIYOT ON LEFT FOOT. ‘

Glide left foot to side, transferring th
weight of the body to the left leg. Draw righ
foot behind and about six inches to the rear o
the left foot, the toe only of the right foo
touching the floor. Revolve half a circle ba C
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wards to the right, causing the rear foot to be
brought to the front without either foot leaving
the floor, finishing with the weight of the body
still on the left leg (1 bar).

DEMI-PIVOT ON RIGHT FOOT.

Glide right foot to side, transfer weight of
body to right leg. Draw left foot behind, as
already described for the Left Demi-Pivot,
Complete the movement by revolving half a
circle backwards to the left (1 bar).

PAS GLISSE TO LEFT.

Face partners without relinquishing hands,
and glide left foot to the side, transferring the
weight of the body to the left leg. Draw the
right foot close up in front of the left, rising
slightly on both feet. Drop the right heel,
and transfer the weight of the body onto the
right leg (1 bar).

PAS GLISSE TO RIGHT.

Glide right foot to the side, transferring the
weight of the body to the right leg. Draw the
left foot close up behind the right, rising
slightly on both feet. Drop the left heel, and



150 BALL ROOM DANCING

transfer the weight of the body onto the le it
leg (1 bar). b

THE VALSE MINUET.

(Invented and arranged by Mr. R. M.
Crompton.)

This dance is divided into two parts—Minuet
and Valse—the first occupying 10, and th
second 32 bars of music, which are performed
four times, the dance terminating with
“Valse Finale.” ’

During the musical prelude of 8 bars, t
gentlemen place themselves before their part:
ners, to whom they make a polite bow; the
lad1es gracefully respond by a gentle 1nch‘

seats, at the same t1me placing their left hang
in the gentlemen’s right. Elevating the
joined hands to a level with the shoulders an
a little in advance of the body, the lady’s lef
and the gentleman’s right leg must be extende:
in an oblique direction towards each other, wit
the foot turned slightly forward so as to cau
the lady and her partner to stand side by sid
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In this position, the first 4 bars of each min-
uet measure must be performed.

FIRST PART.—(Minuet.)
PAS MARCHE AND POINT (4 bars).

Commencing with inside foot (lady’s left,
gentleman’s right) advance three paces with a
stately promenade or march step, counting
‘““one, two, three” (1 bar). Point outside foot
(lady’s right, gentleman’s left) with the leg
fully extended at the side in a straight line with
the shoulders, counting ‘‘one’’—pause, ‘‘two,
three’’ (1 bar). Repeat the 2 bars by com-
mencing the march with the outside foot
(1 bar), and pointing the inside foot (1 bar).

The lady and gentleman should keep their
faces turned towards each other while execut-
ing the first and fourth bars, and in the oppo-
site direction during the second and third bars.

GLISSADE EN PASSANT (1 bar).

Lady glides left foot to the side in the direc-
tion of her partner (before whom she passes),
then drawing right heel close up to hollow of
left foot again glides left foot to the side
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(1 bar). Gentleman performs a similar move-
ment in the opposite direction (passing behind
his partner) thus: Glide right foot to side,’
draw left heel close up to hollow of right foot,
and glide right again to side (1 bar). Above
movement is performed simultaneously.

PIROUETTE.

Lady on the left foot, passing right in front,
gentleman on right, passing left foot in front—
simultaneously (1 bar). The 2 bars are then
repeated in the opposite direction, the lady
commencing with right foot, gentleman with
left. '

Nore.—In executing these four bars the
dancers, in passing and repassing their par
ners, must keep parallel to each other, and both
face the same way. *

ALLEMANDE AND SALUTE (2 bars). I

Lady and gentleman, giving right hands,
raise them, with arms curved, beneath which
the lady pirouettes to her left; then, disengag !

ing her hand, makes a deep curtsy as her part
ner bows. ‘
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SECOND PART.
VALSE.

Holding partners as for an ordinary circular
aance, the couples perform 32 bars of the
Valse a Trois Temps, during which the usual
variations of reversing, pursuing, etc., may be
introduced at discretion.

At the conclusion of the final valse, the gen-
tleman, taking his partner’s hand as already
described for the Minuet, conducts her to her
seat, which she resumes with a slow curtsy
movement, the gentleman meanwhile bowing
his acknowledgement of the favor conferred.

The foregoing description is only intended to
assist the pupil by affording a general idea of
the dance. Many details are omitted which
can only be correctly acquired from a compe-
tent teacher.

THE VARSOVIANA.

The Varsoviana was a very simple, easy
dance, but such unwarrantable liberties were
taken with it, and so vulgarly was it performed
by the mass, that its existence was very brief,

v
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and is now only thought of as a thing of the
past. i

The first step was, in fact, nothing but the
polka with the knee well bent on the jette, or
third movement, turning half round, the oppo-
site foot being slightly raised behind in fifth
position; this occupies 1 bar. At 4 (the com-
mencement of the second bar), the bent knee
is gradually straightened (without any jerk),
and the other foot at the same time being
gracefully slid into the second position, the toe
being extensively pointed, and the head and
body inclining towards it, pausing in that posi-
tion till the remainder of the bar is finished.

The same step is again performed with the
right foot, and continued alternately for 16
bars, each step requiring 2 bars of music for
its completion. i

The first movement is repeated eight times.
The second step consists of the first part of the
polka-mazurka (where the beat behind occurs).
This is done twice, occupying 2 bars of music,
and followed by one step of the first move-
ment, requiring z more bars.
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This step, as well as the third, requiring 4
bars for its completion, is only performed four
times. The first movement being repeated
after each of them.

The third part, improperly called Redowa,
is in reality nothing but the first step danced
three times, before pointing the foot in second
position, pausing; or, in other words, it is the
polka movement danced with a bent knee three
times successively before pointing the opposite
foot. ‘

THE MENUET DE LA COUR.

This graceful dance for one or more couples,
is seldom seen in a modern ball room, although
at one time it was considered the most pleasing
of all the many beautiful dances which our
forefathers delighted in.

One bar rest for the gentleman to take off
his hat.

One bar to prepare, and two bars to perform
the bow of the gentleman and the curtsy of
the lady.
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One waltz step in going forward, and in
turning half round to face each other (1 bar),
One bar while preparing for the bow and
curtsy, and 2 bars while performing them.
Return to places in giving hands with Pas de
Bourre forward, coupe backwards, the gentle-
man then brings the left foot bchind, and the
lady the right foot forward (z bars). |
After this the lady and gentleman always
dance with the same foot (commence with
right). |
Pas Grave forward in giving the hand (2 bars).
Coupe forward, coupe backwards in facing
each other. Jette to the right, Pas de Bourr e
behind and before. Coupe backwards, and
bring the left foot behind (4 bars).
Pas Grave forward, and Pas de Menuet for-
ward in turning (4 bars).
Two Pas de Menuet to the right in passing
before one another (4 bars).
One waltz step, coupe backwards (2 bars).
The gentleman then resumes his hat.
Pas de Bourre forwards and assemble before
(2 bars). '
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Coupe backwards, and two battements, re-
peating four times in going backwards (4 bars).

Rise once, bend twice, sissonne with the left
foot, coupe backwards, and bring the right foot
forwards (4 bars).

Pas Grave (to present the right hand) Pas de
Bourre forwards, assemble before, and place
the right foot at the right (4 bars).

Two waltz steps, Pas de Bourre forward,
coupe backwards, and place the right foot
behind (4 bars).

Pas Grave (to present the left hand), Pas de
Bourre forwards, assemble before, and place
the left foot to the left (4 bars).

Two waltz steps, Pas de Bourre forwards,
coupe backwards, and place the left foot behind
(4 bars).

Coupe forward, coupe backwards, then Pas
de Bourre forward, assemble soutenu; left foot
before (4 bars).

Minuet step to the right (z bars).

Minuet step to the left (2 bars).

Pas de Bourre behind and before, half
around. Pas de Bourre behind and before,
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half around. Pas de Bourre behind and before -‘
(done quickly). Rise and turn on the toes to

feet (4 bars).

Coupe forward, and assemble before, in
bringing altemately one and the other shoulder
forward. Repeat this three times. Slide the
left foot to the left. Pas de Bourre behind and
before, finishing with the left toe pointed
behind (4 bars). :

Pirouette on both feet, finishing on the left
foot, coupe backwards, and place the left foot
behind (4 bars). |

Pas Grave (to present both hands), Pas de
Bourre forward. Assemble before in facing
each other. Turn half round in keeping the
left hand of the lady. Place the left foot to
the left for the gentleman, and the right fog
the lady (2 bars). iy

Coupe forwards, coupe backwards (2 bars).

Give both hands to each other, Pas de Bourre.
before and behind, coupe backwards, and place
the left foot behind for the gentleman, and the.
right foot before for the lady (2 bars.)
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Repeat the figures 1, 2, 3, 4, 5, to conclude.

N. B.—There are five different Pas de Min-
uet. One to the right, two to the left, one
forward, and one forward and turn round.
All Pas de Minuet begin with the right foot,
and occupy 2 bars. They are composed of one
demi-coupe, which occupies 1 bar, and one
Pas de Bourre occupying the other.

GLOSSARY OF FRENCH TERMS USED
IN DANCING.

Assemblé—A bringing of the feet from an open
to a closed position.

Allemande—A movement of turning partner’s
hand over head. Already explained.

Balancé-en-avant—Balance forward.
Ba{ance’-en-arrz'?re—Balance backward.

Balancé—This term is sometimes used for set-
ting to partners.

Battement—The raising and falling of a leg in
an open to a closed position.

Bourrée, Pas de—A movement of three steps.
Chatne Anglaise—Right and left.
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Demi-Chaine Anglaise—Half right and left.

Chaine des Dames—Ladies’ Chain.

Coupé—A step in which the feet seemingly cut
from an open position, through a cloéed’,
to an open. b

En avant et en arridve—Advance and retire.

Fouetté—A whipping movement.

Glissade—A sliding step.

Grande Chaine—

Grande Ronde—Grand circle.

Jetté—A thrown step.

Levé—Raising on the toe of the balancing foot.

Marche, Pas de—A stately marching step. '

Moulinet—Hands across.

Pas—A step or combination of steps.

Pas Grave—A bending of both knees, raising
high on the toes, descending on one foot,
and pointing a foot in front,

Pas Glissé—A gliding step.
Pas Sauté—A hop.
Pirouette—A turn of the body.
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Sissonne—A crossing of the feet.

Terre & Terre—The feet on the floor.

Traverse—Cross over.

Tiroire—Lead through the center.

Tour des Mains—Passing once round with
hands joined.

Demi-Tour des Mains—Passing half round with
hands joined.
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the Characters”, 600 large pages, beautifully printed with special
cover design in gold and ink. Green edges.
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Standard Cyclopadia of Recipes. s by o

boox is worth its weight in gold.”” This is the opinion of thou-
sands who have had occasion to use a few of the thousand or
more recipes contained in this large handsome velume. The
contents includes recipes for cooking, making dyes, liquors, ete.
It reveals the secret processes of making hundreds of pateut
medicines, inventions and discoveries that have brought fortunes
to their owners. It tells of thousands of ways to make money,
and is jusf the book for the farmer, mechanie, merchant, laborer
and all others who wish to discover the seeret road whicn thous
sands have traveled to weaith. No home is complete without
this book. It is elegantly bound in cloth. Price..

PR ) K

Twentieth Century Cook Book 2z, ey, momse

. The new
century brings new and better things. Besides %eing the ve
latest it is also the largest and mest reliable Cook Book publish;
Everything is practical, and of the thirty-three hundred cooking
and household recipes, the greater majority will be found service-
able in all homes, While the aim has been to give the receipts
for all plain dishes, even the more elaborate have not been over-
looked. There are nearly double the number of receipts in thig
book that are found in any similar work published.

The book contains 816 large octavo ¥a.ges handsomely printed
ifrom new plates on a good quality of toned paper. Itishands-
somely bound in white oil cloth with marbled edges and embossed
with special cover design in colored ink. Price...... vessenee B

Abhott's Travs! andmﬂdventure library. Bn7zcon

Complete in 10 vols. This the famous Rollo series, includi
“Rollo on the Rhine,” on the ‘‘Atlantic,” in “Switzerland,”
‘*Scotland.” “‘Rome,” ‘‘Paris,” “Naples,” *‘London,” ‘‘Holland"
and ‘“‘Geneva.” Uniformly bound. All beautifully illustra.tet%
Elegant cover design in gold on back and side. Illuminated titl
pages. extra Holliston cloth; 10 vols. in box. Price, per set, $10.00

B f T hl S H By Oliver Wendzll Holmes.
rea ast a e enes. In this two volume set will
be found the “Autocrat at the Brealfast Table,” and the “Pro-
fessor at the Breal:fast Table.” These are new editions beauti-
fully illustrated with half-tone engravings by eminent artists,
printed on extra fine woven paper with illuminated title pagelé
cover stamped in gold on back and sides. New size, 12mo. Gilf
V0D, 2 VOIUINEB 1N BOX. PriCe..iscssansssesesnsossnssne dens oe ... $2.00

. .
nlwer 0 nc'-\ Wurks The famous Boat Clus Series,
p ) ¢ New editions in 5 large elegant
volumes printed on the best book paper from new type and
plates. The series contains the *“Boat Club,” “All Aboard,”
“Now or Never,” ‘‘I'ry Again,” and “Poor and Proud.” Illus-
trated with numerous half-tone engraviugs from the text
eminent artists; 12mo. Gilt tops. Holliston cloth; gold design
on back and sides; 5 vols. in box. Price........ ... &5 an

't

H This is the mos§
Elizabeth and Her German Garden sus:Scitizas:
iful book publishe: ever ore
:lllxicshbig';'{mony of xnzweemesrs, tenderness, freshness, gentleness,
wholesomeness. There are not adjective in the language strong
enough or wumerons enough to express the melodious harmony,
the infinite immeasurable,boundless beauty of this sublime effort.
It is the sweetest story ever told; 41 fine engrevings, 12mo. cloth.
1t top, silk ribbon book mark, boxed. »

BN 4 e s hne dae s as,mup npabe st (s s nsss wslssesry s UGS Fes Hane t anBla

\ H The Diary of a School Boy by

A Boy S llfe at schnnll Edmondg De An;lcisinlll;l?:r?{.eg
i ? fine engravings by the most eminen alia

x;t?stg?ng:ggfe&’ from new%‘{ates. made especially for this edition,
on the best quality of No. 1 woven paper. Elegant design stamped
in gold and ink and bound in extra fine Holliston cloths of
assorted colors. Gilt top, silk ribbon book mark. Boxed.
Price...ccorosecercrccscase

i H i@ By Prof. L. W. DeLaurence. This
ME Ica ypn03|s- special Physicians' Edition contains
20 large full ‘page half-tone illustrations taken from actual
demonstrations by the author, assisted by many eminent physi-
clans and surgeons. Second edition, revised and enlarged and
printed from new plates on a superior quality of book paper.
Bound in black Holliston cloth with exquisite designs in gold and
inks. Large 12mo. Price, net §1.50. A 32 page booklet with illus-
trations and testimonials from physicians, the laity, medical
journals and press generally will be sent free upon application.
8Sold only by subseription.

Diseases of Duﬁs, Their Causes, Symptoms

Hugh Dalziel. Anewly revised and en«
and Treatment. luyrgedgedit.lonﬁ In thits poplfuaixl- dtil:ez‘si::
the author makes clear the symptoms of a :

‘:cl)‘l \:r‘?ﬁtgofﬁis :mat favored of animals is subject, including anti-
dotes for poisoning, administering medicines for the various
breeds, ete. Unlike the human being, life in the different climates
require different applications and not infrequently different
remedies. This book considers all breeds and treatment of
diseases common to each; it is alphabetically arranged. Illus-
trated and handsomely printed and bound in paper covers
rinted in three colors. Price .. ........ .....
Bilk cloth, back and sides StAESd 10 ZOI r..rss crsses osesss$1.08

Twentieth Gentury Guide to Palmistry. 27, s2e

resentation of the Science of Modern Palmistry
%"l:gl{-sl)\:;gl.esZﬁ) of the discoveries, investigations and researches
of centuries are summed up in this practical treatise on Palm-
istry. There is no trait, no characteristic, no inherited tendency
that is not marked on the palm of the hand, and can be traced
with unerring accuracy. Even a casual reading of this book
will enable us to know our own character better and give us con-
vincing proot or the sincerity or insincerity of friends—or profes-
sing ones. Over 80 illustrations. Pl
Paper covers, printed in two colors...cceeieiiiiaresiesersones th:.&
Handsomely bound in Cloth..eceseseessoessananas

The Henneberry Company Make Good Broks,
Send for their complete catalogue.
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Betng acome
Were You Born Under a Lucky Star? seesces

of Ptolomy, the astronomer, on the Art of Reading the Stars, by
A. Alpheus. Never before has a work on this ancient science
that engaged the attention of the greatest characters of the an-
cient world been published at a price within the reach of all. It
is profusely illustrated with signs, tables, charts and maps, ete.

Red silk cloth, back and side stamped in gold and inks, = -..$1.00

.
H nn"sm A complete system. 50th thousand. By L. W.
y DeLaurence. Illustrated with six full page
engravings photographed from life. This is the most pop-
ular treatise on Inductive Hypnotism, Mesmerism, Suggestive
Therapeutics, and Magnetic Healing, including Telepathy, Mind
Reading and Spiritualism published. The mysteries of these
wonderful and fascinating sciences fully explained.
Paper covers, printed in two colors.... ave's
Red silk cloth, design stamped in gold and inks

The American Star Speaker. Eaues vy onas. w.

the handsomest and best arranged compilations of readings and
recitations published. It comprises upwards of five hundred
atandard selections by all the best known writers, suitable for all
occasions, and includes humorous, didactie, serious, pathetie,
heroic and the dialects, adapted for school, home and chureches,
clubs, literary societies and lodges. In addition, there is in-
cluded all of the leading principles of the Science of Elocution,
necessary in effecting the proper delivery of an address, oration
or recitation. Handsomely illustrated and bound in silk cloth,

B PSP ) &

. . .
American Nights Entertainments. 2;7csevnine
* Stafford, There
is no book published that can take the place of this handy little
volume of original Games and Costume Parties. Itisunique in
the fact that it actually fills a place never attempted before and
at a price so reasonable as to be within the reach of everybody.
Besides 27 original games, suitable for all kinds of Parties,
luncheons and teas, there are seven Costume Parties for children
suitable for birthday parties, amateur vaudevilles and Sunday
school entertainments. Illustrated and handsomely bound in
Handsome Paper Covers printed in three colors .25 ets.
Red Silk Cloth, side and back stamped in gold.. .50 cta,

] H] .

By H. Elliovt McBride.
McBride’s Latest Dialogues. 2y zuc: mceriae.
lozues, Parlor Dramas, Colloquies and amateur plays is without
a doubt the best published, They are bright and original and
are designed especially for the use of young people in school
exhibitions, social meetings, lodges, Sunday school entertains
ments and literary societies. Every selection available, nothing
vulgar or objectionable. Handsomely bound in
Handsome Paper covers printed in three colors
Red Silk Cloth, side and back atamped in gold

The Henneberry Company Make Good Books.
Send for their complete satalogue.

L

P t ' r R 'tat'ons This is the choicest collection of
a [0 le ecl I s pieces published and includes
among ninety-nine others: “An American Exﬂe;“, “I.oz of
Country;” ‘““Nathan Hale;” “Barbara Frietchie;” “I P e
Day;” dThe Constitution and the People;” “A True Hero;"
¢ Fourth of July;” “The Heroes of *76;” ‘‘History of Our Flag;'
“The Last Broadside;’ ‘Independence Bell;” “Our Country's

Greatness,” and many others. ) s
Handsome paper covers, printed in three colors............25 ¢
Red silic oloth, back and’ 5ide stamped 11 Gold......e. ... .. .50 cta,

.

If you are looking for
Sunday-School Entertainments. Xizoneeakics for
church or Bunday School entertainments you will find nothing
better than this book. Among the hundred or more will be
found: “The Brakeman at Church;” ‘“Aunt Nancy on the R%;
vised Testament;"” ‘“‘Baby, Goodbye;" *Jesus Lover of My SOuJ;”
“Which One;” “The Way to Heaven;” ‘‘God be With ‘You;
“Charity;” “The Door of Heaven;" ‘“Everlasting Love:” :‘For
Baby's Sake;” ‘“The Lost Chord;” “The Mother’s Ory;” ‘‘The
Wife’s Prayer Answered;” “The Power of Love;’’ “Old Man in a
Stylish Church;” *“Old Man in a Model Church;” “The Old
Sermon.”

Handsome paper covers printed in three colors.....e....«...25 cts.
Red silk clo‘;h, back and side stamped in gold.....esvssnss..50 cts,

’r H 't t' Here is the collection that might
aml |ar ecl a |uns + be called ﬁ;{)e f“oldd ata“anoc?{y;;;
ng the hundred pieces in this book may be found:

ﬁ?:s ;5 'i"l?heuOne-H(gs Shay;” “The Polish Boy;" “Rxehmpnd 03
the James;” “Legend of the Organ Builder;”’ ‘“The Jiners;
“Jerry,” ‘‘An Old Maid’s Prayer;”’ ‘“The Fireman’s Story;”’ “‘The
Lisping Lover;”’ The Pilot’s Wife;” “Uncle Jack’s Melons;” ¢ Cul;;
few Must not Ring Tonight;” The Last Hymn;” “Nearer l;l;o?‘:e;
“Kittie Lee and Willie Gray;” ‘“Lay of the Madman;’ “The
Bugle Song,” and many others. You need not leok further for an
all-around book of selections for all occasions.

Handsome paper covers, printed in three colors......... .eee 25 Ct8.
Red silk clolzh, back and side stamped in gold........eee ....50 ctS.

n i ‘r If you are looking for somes
umnrous eclta Ions- thingdrea.dl humorous ylou“:llllé
in this book. Among the hundred or more selec
n:ud vlv';ll find: “Hans Bleime%;” ‘Dot Baby 9f Mine;” “How We
unted a Mouse;” *‘How ‘Ruby’ Played;” “Jimmie Butlerﬁ.ﬂd the
Owl;” Mrs. McWilliams and the Lightning;"” My Muls; b Mrs,
Caudle’s Lecture;” “Sam’s Letter;’’ *Setting a Hen; Uncle
Reuben’s Baptism;” “A Scientific Party;” ‘‘Judge Plt‘.t;meml Pn the
Various Kinds of Weather;” “Der Oak Und Der Xlne; Irishe
man’s Panorama,” and “Vas Bender Henshpecked.” This is the
beok to make you laugh. It is full of humor.
Handsome paper covers, printed in three colors...... .... ..25 cts
Red ellk cloth, back and side stamped in gold.........s.e0s.50 Cidh

The Henneberry Company Make Good Books,
Send for their complete catalogus.
9




Choice Temperance Recitations, 2eicee contatan

number of temperance recitations to be found in one book, there
is an endless variety suitable for delivery on all occasions,
Among the hundred or more may be mentioned: “Spike That
Gun,” “P’ll take What Father Takes,” ‘‘Please Don’t Sell
Father Rum,” “The Last Drink,” ‘‘Lips That Touch Liquor
Must Never Touch Mine,” *“Loved Papa, When Will You Come
Home Again?” “Playing Drunkard,” “What Strong Drink Will
Do,” and a hundred others.
Handsome Paper covers printed in three colors.. .. 25 cts.
Red Silk Cloth, back and side stamved in gold.

In preparing for Washin

HU"day Entertainments- ton’s and Lincoln’s Birth-

days, Commencements, Chrns.mas, New Years, Thanksgiving,
Fourth of July, Decoration Day and Sunday-School Entertain-
ments, you will find this the best book published. Besides the
following well known selections, there are almost a hundred
others: “Annie and Willie’s Prayer;” ‘“Come and Bring the
Children, Too;"” *“*The Last Hymn;” “Our Choir;” ‘‘Saved by a
Child,” ““Under the Snow;” “Too Late;” “Our Minister’s Ser-
mon;” “True Heroism;” “The Golden Wedding;” ‘A Trial of En-
durance;” “Christmas Eve;” “Compliments of the Season ;"
‘Independence Bell;” “‘Washington’s Birthday;” ‘““Lincoln;”
‘“Valedictory ;" “Thanksgiving Sermon.”
Handsome paper covers printed in three colors...
Red silk cloth, back and side stamped in gold...

In this assortment of comic, humor-

. . .
cumlc Heclta“nns. ous and dialeet, there is not a piece
that cannot be used on almost any occasion. This is the very
best collection of its kind published, and among the hundred or
more pieces are found the following well known selections: “The
Bachelor’'s Sale;” “How a Woman Rides on a Street Car;”
“Farmer Stebbins at Ocean Grove;” “Love in a Balloon ;"
“Mick’s Courtship;” *‘A Naughty Little Girl’s View of Life;”
‘‘Wedding Fee;” “That Baby in Tuscaloo;” “Katrina Sees a
Game of Football;” “Popping the Question;” ‘“Charge of De

Dutch Brigade;” “Only a Pin;” “How Dennis Took the Pledge;”

‘‘Schake und Agers.”
Handsome paper covers printed in three colors...... vesees. 25 ct8,

Red silk cloth, back and side stamped in gold...............50 cts. i

The Century Book of Recitations, pu» int-otee
s tory chapters
on hints, style of delivery and principles of Elocution, This book
of 256 pages possesses many unique features; the recitations are
decidedly choice, being carefully selected with special reference
to their rendition on all occasions. The treatise on Eloeution
is full enough for all purposes and will acquaint the reader suf-
ficiently with the principles employed in the delivery of the most
difficult selections, of which the book contains nearly 100,
Handsome paper covers printed in three colors.. veareed
Red silk cloth, back and side stamped in gold

w2 cts,

Besides contain.

...50 cts, 'H

K

The Century Book of lrish Wit and Humor.

This book is the cream of all Irish speakers. Irish Witand
Hmsnor is a factor in human experience which the world can
afford to lose. In his haste to express himself in any acquired
language, not native, the metaphors get mixed, and his thoughts
are transposed and a reversal of his intended meaning is the re-
sult. 1t hasno superiorand doubtless no equal. 192 pages.
Handsome paper covers printed in three colors. 25 cts.
Red silk cloth, back and side stamped in gold.. .50 cts.

Boat Buiiding for Amateurs. = vaitasiwer: Sox

This valuable work con-

nstruciions for designing and building all manner of
:?x:glslfglcgts, such as punts, gskiﬂ's, canoes, row and sail boats;
also A. B. C. Guide to Canoe Sailing and A. B. C. Guide to Camp-
ing Out. The author is one of the most practical and justly
celebrated boat builders in the world and this work of his con-
tains all that anyone will require, save the simplest tools and
necessary materials, to build any desired boat. There are nearly
a hundred practical drawings and Illustrations. Handsomely
bound in silk cloth. Price...ccsee seveccsrssscsssnsascsnssasssss 5100
A complete up-

New Century Book of Etiguette, Acompiete we

etiquette, or Guide to the Duties, Pleasures, Details and
giudieqs of Life. No part in daily eonduct has been omitted. The
immense popularity of this valuable little book is attested by its
enormous sales. It is an invaluable adjunct to any home and
will be found exceedingly helpful in the hands of pareats and
and teachers as well as young people of bothsexes. 184 pages;
ocket size. Elegantly bound in
andsome paper covers, printed in three colors....ecccesves.25 O18.
ed silk cloth, back and side stamped in gold...............D0 cts.
» Dancing and
i, B. . Guide to Ball Room QaasinS.éad
3o0k. This work contains an exhaustive summary of all the
(ashionable square dances, and a lucid description of the varions
round dances, waltzes, ete. It also contains complete quadrille
calls and is especially adapted to the needs of amateurs as well
ag professionals. In brief, it is a complete gulde to this health-
ful and beautiful exercise. 161 pages. Fully illustrated.
Handsome paper covers, printed in three colors.............25 cts.
Red silk cloth, back and side stamped in gold.......c.v.0....50 cts.

H in By Josiah Booth. This book
A.B. . Guide to Musi

. will lsex;vz to ilritroducie a,;li lnto

e and practice of the Musical Art, contains gimple

a):::i illuos!gated ghapters on singing and cultivation of the voicei
full and explicit helps to the piano and organ, short sketches o

eminent composers, and a complete dictionary of musical terms,

etc. The reputation of the author is such as to require no in-

troduction to the public. 164 pages, Fully illustrated. Bound in

Handsome paper covers, printed in three colors.

Red silk cloth, back and side stamped in gold ....

The Henneberry Company Make Good Books,
Send for their complete catalogue.




Brown's Business Letter Writer and B
Gommercial Forms, 2d°rn°;m3m?'e:ﬁe&g:q"5f‘§.!

or ladies and tlemen. Accuratedi
g:en for conducting correct business oorrespondencer..fggazl:"
ms of notes, drafts, wills, deeds, ments, leases, ete. It

adapted to every age and station in life and toi) in ursui
in general. It ls‘fndispensable to the student aunsd s?xsos d be i.:
ever‘ylme_ a:elegantly pﬂ;bed and bound in

Han P r covers, nted in three colors......

Red silk cloth, back and sides stamped 10 gold . ... ... ::::5’883.‘

Complete Letter Wri '
r Writer for Ladies and Gen-
t emgn By C. W. Brown. In a.gdmon gle?e gargnt ngugbnt
& of excellent Business Letters, there are hundreds
Tables, Rules, Dietionary of Mercantile Terms, Forms of Wills,
Peti’tions, Drafts, Bills of Exchange, Promissory Notes, Execus
tors’ and Administrators’ Accounts, many tables and mlt,as inval-
::E}(elto the busln((elsa xnmlx'i farmer, hanic and student. This
8 pronounced superior to any similar work published, and
‘s):c‘::l‘;i 11;0 in the hands of every person, young and old. Eleg;ndy
Silk cloth, gllt top..  Price..ccciceccesscercrscaccessassssassasss sl

H By Ingolds-
Lgrveelsljgx!!glres bgt')!zdmliuowy‘fp)rwunlgm!thieem:ﬂk‘;,y brlftool;.;:x:

folks as well; while, of course, they may not use the l:

sented, still they will remind them of thg time whe: t::;rl:vagz f t::;

a little more Particular about their correspondence. One hundred

and forty styles are presented with notes and comments on each.

There are also excellent rules and good advice on love, courtship

and marriage that everybody ought to know. It won’t hurt any-

FMol 1y0 'tvon::af.drthehheanihy chapters on the finer feelings of life.

g) e orms here laid down and you cannot go far astray;

andsome paper covers, printed in three color:

Red silk cloth, back and sides stamped in golds‘..'.:..g :&

A valuable book

Bookkeeping Without a Master, A vsisabiebook

clerk, tradesman and merchant. . This is unquesti
most complete and practical work of the kindq \?gl‘l);i:a?il.y 'It‘::
rinciples of the art of bookkeeping are clearly defined in plain
anguage so that the student acquires with ease the exact knowl=
ledge necessary to the correct recording of accounts. Itcontaing
fourteen specimen pages of books used in single and doubleen
embracing a complete and authentic system of single and doub e'
entry ledgers, day and cash books, journals, how to balance, the
difference between single and double entry; about profit and io:s.
stocks, interest and discounts, sundry accounts, bill books, billg
gaysble and receivable, etc. Printed on an extra fine qua.l'ity of
eavy book paper, Bize, 6x9% inches,
Bound in green silk cloth....

i
casssntietensiiirnasincsensenne e 100

Aol o -
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The New Century Webster Dictionary »seoees:

pocket.
The very latest up-to-date; 28,000 words. This edition has been
carefully and conscientiously edited, usingthe work of the great
Nowh Webster as a basis, and conforming, as near as possible,
with the views of such eminent philologists and orthcepists as
Worcester, Whitney, Corbett and Ayres. It contains clear and
concise definitions, correct accentuations, and full markings of
all diffienlt words, according to the highest authorities. It con-
tains many new words lately coined and not found in any die-
tionary heretofore published; also a larger percentage of root
words tha. any other book of its kind. Issued in two styles of

binding. Size 2% x5%. 194 pages.
Silk cloth, red edges, indexed..... Gubio s dhloviod o3 5d SEl eoks b TIENITNES
Full leather, gold edges, indexed....coeevesrannnssarseinans ..B0cts.

N . . .
Bryant's Commercial Business Guide or How to
D 1 By O.M.Bryant, Ph.D. A manual of self-instruc-
0 us‘ness, tion and useful information. A compendium
of facts, forms, methods and laws for safe conduct of business.
It contains facts, figures and general information, involving law,
both State and National, Commerce, Agriculture, Social customs,
Mercantile transactions and calculations, and the rights and
wrongs of Civil Life, all in a form carefully designed for practical
utility. Elegantly bound in
Handsome paper covers, printed in three colors......... ....25 cts,
Red silk cloth, back and sides stamped in gold........... ....00 cts.

First steps in Magnetism By W. Jerome Harrison,

F. G.S. This book is in-
tended strictly as an introduction to the science of which it treats.
Theories may and do frequently change, but the Jacts of nature,
upon which they are founded are immutable. So we should study
the facts and the theories will adjust themselves. Care has been
taken to deseribe mostly such experiments as any student may
perform at-home, with but little expenditure of money. Fully
illustrated. Elegantly bound in red silk cloth. Price...... 50 cts.

First Step in Electricity, 23" &nsy ahamen o

G. S. Specially adapted to
the requirements of the new code. Each and every chapter of
this book has been given as an object lesson many times to clas-
ses of children averaging sixty in number, and of the ages of ten
to sixteen. It will be seen therefore that the experiments are
simple and inexpensive and can be performed at home. Fully
illustrated. Elegantly bound in handsome silk cloth.

Price..... Lautedo Vodas o Seu s BNBTEL

First Lessons in Yoltaic Electricity. B2¥.oers

Harrison, F.
G. S. In this valuable little work on Voltaic Electricity, the
author has endeavored to explain fully and in a purely descriptive
and experimental manner, how to perform these simple experi-
ments with as little expense as possible. The immense popular-
ity of this little hand book by Prof. Harrison proves the wisdom
oty his plan. Fully illustrated with carefully prepared cuts.
Elegantly bound in handsome silk cloth. Prie€.............00 cts.

The Henneberry Company Make Good Books.
Send for their complete catalogue.
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With brisf cha

Telegraphy and How to Learn it, wepreston

tary Electricity. The importance of uniting these two allied sul
Jects is apparent to any one about to take up the study of Telegs
raphy, either for a livelihood or pastime,
rudimentary knowledge of the theory of Eleetricity. This
therefore, treats of the Electro-Magnetic Telegraph in its simpl
form, and with an instrument and a little practice you wi

this treatise.

and who has not &

t

surprised at the rapid advancement you will make by the aid 2:

Handsomely illustrated and bound in cloth,

o DA

Modern Blacksmithing, Rational Horseshoe-

in and Wa on Makm By J. G. Holmstrom. Thig

= valuable work is written by &
man having thirly years’ practical experience; Elementary rules
are employed, thus avoiding the more technical terms, rendering

it. Even the oldest blacksmith or wagon maker will find many

helpful suggestions, and any young man can master the prins

ciples of these two useful arts by a careful study of this book,

Invaluable to farmers, horseshoers, wagon makers, machinists,

liverymen, well drillers and manufacturers. Fully illustrated,

gllegantly bound in handsome dark red.
oth..

Half morocco...... .. tetetesnnesrsaneea. l.a_
A. B. C. Guide to Photography. 27 sue Ba

handbook containing instructions for Amateur Photographers,
simply written and easily understood. Any man, woman or
child of ordinary intelligence, without previous experience, can
by simply following instructions, acquire the knowledge necess
sary to operate, develop aud print. 124 pages, profusely illusg
trated. Pocket size.
Handsowme paper covers, printed in three colors. ... ... 25 cta.
Red silk cloth, back and side stamped in gold ....50 cts,
By Madame Chira- De-

Fortune Telling by Cards, 2xademoonira. pe

“Read” by persons professing to tell fortunes by their aid. Mad-
ame Chira is without doubt the greatest Fortune Teller by means
of Cards that has ever visited America, and this, “er only and
authorized book, is like the author, without a peer. iIf you would
learn to read fortunes as Madame Chira does, this book will teach
you, and with practice you will become as adept as the author
herself. Fully illustrated. Bound in

Handsome paper covers, printed in three colors.... . 25 cta,
Red silk cloth, back and sides stamped in gold...cesvevn....B0CLES

. .
The Mystic Circle Fartune Teller and Dream

By Mme. De La Normand. This book contains an
800 i alphabetical list of dreams, with their signification
and lucky numbers, and the getting of fortunes by the Mystic Cir-

cle, Cards, Dice, Coffee and Tea Grounds. Also a list of curious
Superstitions and Omens.

Handsome paper covers, printed in three colors....... vees .25 Cta,
Red silk cloth, back and sides stamped in gold...evevnnnn....50 cty

The Henneberry Company Make Good Books.
Send for §ielr complete catalogtie

»

this treatise practical and invaluable to all who have use for

E

The Book of Card Tricks and Sleight-of-Hand.

this subject
Prof, R. Kunard. There is no book published on
glyag hafs Elet with the favor .an% t:eixéx:t;in;}::’;l il;a,fsu ¥$i lxi;zl:elao%};
of 132 pages. Nearly every card tr I
i i and carefully prepare ustrat o
gixxggi“’foggiﬁgrﬁnd stage entertainments by professionals and
a.x;gm.teurs who may become experts with a little practice. o%
Handsome paper covers, printed in three colors o
Red silk cloth, back and sides stamped in gold..

7 i i LBy Robert Ganthony. A thor-
Practical Ventriloquism -Sxaseereianeantie 4o'ths
i hrowing and Vocal Mimicry, Vocal str i
ﬁgf:?f\'gno;x?i?o'ﬁul;al Figures, Enterta‘liniugh,e ;f:‘l:{inghteh ilgl;vgo ::é)refl;lll
ence of the author on the stage and in S O et by &
art by correspondence is conclusive evidenc T el
icati tal principles laid down in s "
application to the fundamen i bl i s
-equent practice after acquiring the
glllll(}asb.y;:);qgan b%come an adept in the art. Fully illustrated.
7 ly bound in
g:ﬁ??:ui'c pla.per covers printed in three colors............ %g 2::
Red silk eloth, back and side stamped in gold.....eeceeeenens o

. nri f A teurs Apractical
Herrmann's Conjuring for Amataurs, £2%1¢e%
modern tricks, by Prof. Herrmann. reat care
Eg;v l:::)segeg(oe!;?iised by the author to include in this book only
s1eh tricks as have never before appeared in print. This a.sistml-:]zs
the performer a secret and almost endless fund folr sul a se‘
material to be used on all occa.sxpns.l ‘;;‘{xitclirlslthdprv‘:?tthc;; Zc?ige
Y n perform the more simple tr s t s
::i]%ngc?:%mg’s more adept, he can perform the most dlmlc}ﬂ.t. N(z
b;)ok published contains a greater variety of m_nteria. oa (iou
jurers and sleight-of-hand performers than this book. $ 0 st'
cards, sillk hat, handkerchiefs, balls, are all introduced ni t'e
ma,ny, programs _offered, thus affording one an endless variety
from which to select for parlor or stage entertainments. ot
Eandsome paper covers printed in thrge COlOT8..cssisanses .50 ct:.
Red silk eloth, back and side stamped in gold..;... fdisH 1 ::m .
: By A. Patterson. n 8
Shadow Entertainments. voox the author ceits how the
‘shadows are made and how to work them, so as to,produce ex-
tremely funny situations, thus providing an evening’s entﬁxilmiuﬁ
ment of a most enjoyable kind. 'A hundred illustrations w u
deseription of each has made this book extremely popular. 7
Handsome paper covers printed in three COlOrB tes's Bosasles 50c bss.
Red silk cloth, back and side stamped in gold.....evseeee....50 ct8.

Keller's Variety Entertainments. 27,5t oieto:

Thisis a.collec}ion
i hable skits on Conjuring, Phyciognomy, Jug-
ofig?gégg&rlgfifg feats. Wax Works, Pa.n’ora.ma.s. Phrenology,
%hoa:)uraoby. Second Sight, Lightning Calculators, Ventrile-
quism,e Spiritualism, ete., to which are added Humorous
Sketches, Whimsical Recitals, Parlor, Club and Lodge-Room
ies, Fully illustrated.
%oa.‘gﬁg;ensle pa.pe¥ covers printed in three colors.............25 ct'.;..
Red silk cloth, back and side stamped in gold.....eeeesseens-B0C



McClure’s American Horse, Cattle and Sheep

n t By Robt. McClure, M. D., V. S. As a stock doctor
oc ﬂr book, treating the diseases of the three most profit-
able as well as most common of farm animals, save the hog, this
book never had a peer. Itis the most valuable book ever pres
pared for the farmer, and if we may judge its popularity by ite
sale, it is the most successful book for the farmer and stock
raiser ever written, The illustrations are excellent.

Handsomely bound in silk cloth. PTriCe..........ccseesns.n.s..BL50
Rmerican Standard Poultry Book, =7, Zews =

book is the recognized standard treatise on Poultry Raising. It
treats fully all phases of the business — incubators, houses,
brooders; the various breeds—ducks, turkeys, geese, guineas; the
diseases of each; how and what to feed; how to market—in short,
if one follows the instructions contained herein, he may con-
fidently look for success. Profusely illustrated and bound in
Handsome paper covers, printed in three colors. ... ... oose 25 C88
Red silk cloth, back and side stamped in [-{)0; PRI 11 1.

By M. D. Capps. The

Standard Belgian Hare Book =22 carps. mme

Hares is no longer a fad; as a commercial enterprise, it is bring.
ing thousands of dollars to those who are engaged in the busi-
ness. Belgian Hare raising is the most profitable business one
can engage in, and there is no reason why a fortune cannot be
made in a few years if one will study carefully the methods laid
down in this book, and avoid making the mistakes that prove
costly in all new enterprises, Diseases common to Rabbits are
fully treated. The book is profusely illustrated and bound in
Handsome paper covers, printed in three colors....
Red silk cloth, back and side stamped in gold.............. 50 cts.

This book of

A. B. C. Guide to Poultry-Keeping 0 o e

the endorsement of the leading poultry raisers of the Wnited
States, Canada, and even Europe where it has found its way, be-
cauee of its completeness and honest treatment of the pains and

penalties as well as the pleasure and profit in poultry raising.
Fully illustrated.

Handsome paper covers, printed in three colors.... .......2 cts,
Red silk cloth, back and side stamped in gold..............50 ct8,

A. B. C. Guide to Bee-Kee

of the proper care and management of Bees, designed especially
for amateurs, beginners and farmers, and all others, includin
experts who have found this book the most helpful guide to a E
culture published. Newly revised and enlarged, More than 00
mges and profusely illustrated.

ndsome paper covers, printed in three colors............%5 cta, pt
Red silk cloth, back and side stamped in €01A.ccenencncens. .50 CHE

The Henneberry Company Make Good Baoks.
Send for their complete catalogue.
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i By W. B. Webster,
"Ig- Ayprn.ctlca.l x:a.n'::l

e e

Swine and Their Diseases, Bz=Eep:Jeoaines, v-8.

nd their Diseases is the best ever published, because of
E)::iglen?pl‘llclty of treatment and sure cure of every disease of t!‘:e
hog, when the remedies are administered in time, and in the
manner prescribed in this hanay little volume. Theremedies are
inexpensive; most farmers corstantly keep in the house about
all the medicines recommended in this treatise. The great pop:&
larity of this book lies in the success its remedies have afford
all who have had occasion to use them. Fully illustrated.

Handsome paper covers printed in three colors.............25 cta.
R:d silk cloxt’h,pba.ck and side stamped in gold...vesseesesss..B0 CtS
By Robt. Jennings, V. 8.

Sheep and Their Diseases. 22 e e o

from so high an authority places it at once at the
?:;e :;:I?g nﬁ:e special gooks for stock raisers, The subjecu!
treated include: The History and Variety; the Best Model?i ok
Breeding; their Feeding and Management; the Diseases to w! i‘t!h
They are Subject and the Appropriate Remedies for each, w %
numerous illustrations of buildings and out-houses, as well as o!
the variety and kinds of sheep suitable for market, 260 pages.
Elegantly bound.
Handsome paper covers printed in three colors......... veesB0 ctold
Red silk cloth, back and side stamped in gold...iceesessonee

i ini By O. H.
Gleason's Horse-Training Made Easy. 2.
o new and practical system of Teaching ai .
Xit?ng%‘g;sfll%gse. There gre chapters on Whip Training; or, How-
to Drive without Reins; How to Make a Horse Trot Honest;
Essay on Horseshoeing; with treatment of the various dise:sen
of the Horse, including a full and complete history of Glan grls
This is the simplest and best book of its kind pu lished, an ?
fully illustrated. In addition to many small cuts there are sev
eral full page illustrations. Elegantly bound.

Handsome paper covers printed in three colors..
R:’; silk clol:h,pgack and side stamped in gold.....eceeee

Standard Poultry and Belgian Hare Book.

Belgian Hares as well as Poultry is no longer a
"fl‘:de 'rg;st})ngsogomnﬂerclal enterprises are bringing millions of dol-
lars to those who are engaged in the business. Poultry and Bel-
gian Hare raising is the most profitable business one can engage
in, and there is no reason why a fortune cannot. be made in 1:
le%v years if one will study carefully the methods laid down e
this book and avoid making the mismtl;e% tha;.:rgr:;% g‘o:{;lbyl ti: i

. Diseases common ou

?:lvlvyem?:é?e?rhe book is profusely illustrated and bound in

Handsome paper covers, printed in three COlOTS, cevsvessss.50 CLB

.25 cts.
«..50 cts.

Red silk cloth, back and side stamped in gold .....eeeeseee. 81 0

The Henneberry Company Make Good Books.
Send for thelr complete catalogue,
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Dr

complete Buffet Manual. or How to Mix Fa

m.tn The need of an up-to-date book, treating on this s

. Ject has been a long felt want. We earnestly bel

s want is now supplied by this book, and we trust

r if he b the practitioner, will enjoy the beverages

after following the directions, as much as the author did in p;
aring this handy little volume, ) %

%andsome paper covers, printed in three =olors

Red silk cloth, back and side stamped in gold.

Plain Medical Talks For Women and

H By Henry McMurtrie, M. D. Is the most serviceal
wse’. book for the home published. The relation of ma
woman, society, love, marriage, parentage, rules for prese:
health of married women; directions to pregnant women; an
count of their diseases with full instructions for.the rearin
children from birth, with an account of the diseases of inf
are a few of the leading facts treated in this wonderful «
Enlarged to 300 pages, fully illustrated. Handsomely bound
Red silk cloth with gold design on back and side.

Hood's Plain Talks and Common Sen

H H Treats about the Human System,
Megllﬂa! Ad'lsef. Habits of Men and Women. Our S
ual Relations and Social Natures; embracing Confidential M
ical Talks applied to Causes, Prevention and Cure of Ch
Diseases, the Natural Relations of Men and Women to
Other, Society, Love, Marriage, Paren .a;

Nursing and Care of the Sick, Domestic
Hygiene, Skin Diseases, etc., ete. Works on branches of scie
other than medicine flow from printing presses in an increas
stream. Books on subjects such as Biology, Chemistry, As
omy and Political Economy are widely read a;
Why should medicine alone be monopolized by
denied the public? What an incalculable amount of suffer
might be prevented, and bow many lives might be lengthened
a more general acqnaiatance with thz nature of diseases 1
mode of preventing them exist. This valuable work divulges
the secrets known to medical science.
The book is printed from la.rfe, clear type on a superior qualit
of wove paper, 1,200 pages. Large, 8vo., cloth. Size, 8x10, w
;g?ccta.l cover designs in colored inks, marbled edges.

Bersy ansvinention seorenesness sassansns

rasssess et anLean

A Compendium of Domestic Medicine s,z |

Henry McMutrie, M. D. A great family medical adviser and
ocket size, with illustrations of all essential parts
y with treatise on all ordln&rg diseases. The
is fully illustrated and contains 256 large right pages.
somely bound, silk cloth with gold design on back and de."5
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The Henneberry Company Make Good Books,
Send for their complete catalogue,




