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WASHINGTON CROSSING THE DELAWARE. 19
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AUS RAND UND BAND. Concluded.
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HABT ACHT MARSCH. Concluded. 23
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24 SINGER'S FESTIVAL MARCH. Concluded.

-I— -r--"»-

P CUES.

p-s f—l
2 •* •? S •? |W •>

3

•* ? h % \
»-# -I f-f3li

-

_£F3=j:x3_ a 1— rraZ.1ZjlJl
TRIO

Si.S—
4=

V Dolce.

533E=*33|Et^Et=^3^^^=t4ElEEES=^ i
: 1 1—^____J r -1— r I

(,re*.

i

c.





26 AURORA WALZER. Concluded.

,
n ft

, Jto^
#§ -*.« m~0- t-

GALOPP IMMER HEITER.

3

p-*~t
-0-0-
0 0 0,-
-F-F-F-h-r---»-#

X

Poco Ofm.

3«

* • > ~J
—r... t

L U

1 X

-* . ' >2i'

±

*

-«—#-

-~£h^ — 3— I—j-^ ~— I — -t^p^-nR—L-^H-t--i— i— 1— 1
=t='=£:

x

i 3 5=5

-i—X-
mf

gfff-. .j±fc

7

1§H
hi hi n h-

• • •

s n



M.VRSCH.

SCHWARZENBERG MONUMENT MARSCU. j. sTRAusa Op. 210. 27
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BENEDEK MARSCEL Concluded.
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GAMERRA MARCH. Continued. 31
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32 GAMERRA MARCA. Concluded.
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RIFLE CLUB MARCH. Concluded. 35
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36 FRUHLINGSLIEDER WALZER.
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AMALIEN POLKA. Concluded. rj7

..> I...

1mUk- -s-s -s f-
±#
—##—0

ALPENROSCIIEN TYROLIEME.

—£A^.frf7f_ijft» *—1 r*=h#*

^Z L J~ I- 1 1 -— 1 1 — - - t

-P 3-
:«—m'\

2 rfb—r r f~si^~E pet
±-

— , 1 i-j—| 1 1
T~ m j-T— —w— *—
|
—
~m
—1 * ] ~ m—3 3E

, 1 1

4.
1

-m-0- m*m* m*m*- 1» t -fi--€- «1
1^J_JLh-_#i; v_

DER KLEINE WILDFANG GALOP.,



DER KLEIXE WILDFAN6 GALOP. Concluded.
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DIE ERSTEN VEILCHEN WALZER. Concluded.
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^ GLOCKCHEN GALOP. Concluded.
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GLUCK AUF POTLKA. 43
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101 MARTHA' DE FLOTOW. Concluded.
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MARTHA' DE FLOTOW. Concluded.

PRIMO.
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106 LA MADRILAINNE.
La Madrilainne is a graceful dance, lately composedby Madam Michau, of London. Its style is Spanish, and Castenetsare obligate, to aceompanythe music, which fa In
three-eight time, played rather slowly and^wellmarked.

■— i—1~
The gentlemanbegins with left foot, the lady with her right, the position the sameas in the Waltz or Polka. Slide to the side, point the other, and bring it near to the first

(one bar,) repeat,and two pasde basquesin turning once round (two bars,) side again, point the other, and bring it up to the first (one bar,) pas de basque)one bar,) turning half
round, repeat, this to becontinuedas often as found agreeable,after which the first part is repeated.
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L'lM PERI ALE. A New Parisian Dance.
Another Parisian dance; a compound of the Galop, Mazourka and Rcdowa, the music in common time.
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Partners hold as u«ual, and chassa forward, eight bars, then turn, einbt bars, us in the Mazourka, the gentlemanon the right foot, the lady on her left, then back your
round the room, anin tUuUBdowa,eight bars, aad then repeat the whole.
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THE ESMERALDA.
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Slide two steps forward with the left foot; then exerutc onePolka stepwith the left foot (two burs,) and continue two more Polka steps,with the right and left (two but,)
recommencingihe slide with the right foot, changing the feetalternatelyevery time you commencesliding.

I
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THE SICILIENNE. In Waltz Time.

Fii

Spring on the right I□prmgun im; riniii luvi, mi uniiy me lout behind (count one ) Spring again on the right and bring the left in front (count two.
the left foot, pointing the toeon the floor (count three.) Spring on the right, and bring the left foot back in front of the right (count four.) SI
and bring the right loot in front, turning hah*round, making in all eight movements; repeatthe samewith the right foot, and so on alternately

i
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THE NEW POLISH DANCE, LA ROSKA.
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The music for this dancerequires to be played in throe-fourtime, the sameas a Mazourka. The stepsare composedof the Mazourka and Polka RcJowa. The position h»
the sameas any of the other round dances.
STEPS. 1st.The gentlemantake threeMazourka stepswith the left foot, springing on the right foot each time, and passing straight down the room, and then lake one Polfca
Bedowa step in turning half round (four bars;) then commencewith the other foot, and repeatthe same(four bars.)
2d. Take four Polka Redowastepsin turning to the right, and then four reversein turning to the left, (eight bars.)—In ail, sixteen bars.
The step for the lady is preciselythe same,only reversing the foot, that is, right for left, and left for right.
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LA NAPOLEONIENNE. 100

La Napokonicnne is a lively dance in common time, and was first danced,they say, at the marriage feteof the presentFrencr^mpErcT^T'nrtners hold as usual, commence
with a ballotez to the left and right four times,which takes one bar— then the gentlemanmakesa little slide forward with the left foot, then risesit and swings it behind his rigrA
and springs half round on the left with a slight hop— then repeat the samewith the other foot, which will bring you quite round—the lady, as usual, always using the contra foot
The dancers,as in the Polka, turn either way, and move forward or backward.

as**

THE CELLERIUS WALTZ.

This is a slow and extremely graceful dance, though it may suffer in comparisonwith its gay and sprightly compagnons,la Valscs, Polka and Scliottische, yet it has many
admirers. It consistsof three parts,which we describethus : «
1st. Spring with the right foot, at the same time ndvancing left foot, (count two,) then spring on the left foot (count one) spring again on the left foot, at the same time
advancing right foot (count two,) spring again on the right foot (count one.) These six s eps completeone circle.
«d. Take your position; spring on the right foot, at the sametime striking with the heels together; slide left foot to the left, bending the knee (count two,) then bring right
foot up to the place of the left foot, with a Blight hop, raising the left (count onej then spring again on the right foot, striking the two heels,sliding the left foot to the left
(count two,) falling on the left foot, and raising the right behind (count one,) then spring on the left foot and reversethe whole of the secondpart.
3d. Spring on right foot, at the samesliding left foot to the left (counting two,) then hop on the left foot, bringing right foot up hohind left foot (count one,) then spring on
the left foot and slide right foot to the right (count two.) then bring the left foot to the placeof the right foot with a hop, raising right loot (count one.)
TheBedetails constitute the stepi for the gentleman, for the lady the stepsare preciselysimilar—but reversed—thus, for right foot lead lelt; and for left, right.



110 POLKA REDOWA.
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Slide the lcft foot forward; bring the rhiht behind in the third position; spring out on the left foot, bringing the right foot up close; recommencethe samei
This danceis composedof the samestepas the Polka, with the exception that yau slide the first step insteadof springing, and omit the pause,as in this dance
both for themusic and dance. This danceadmits of variouschangesof direction.
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In Ihis newdance there is a pleasing combination of figure with the galop and two stepwaltz. The company stand up in squaresof four coupleseach,either round or down
the middle of theroom, the first standingopposite the second,the fourth evenwith the first and opposite the third, and hold as in galops.
1st.All clins-n to next cornerand thereturn, and repeatplaces. First and third couples forward and back.,secondand fourth couplesrepeat, first and third couples forward

and change ladies,secondand fourth couples repeat,first and third resumepartners, secondand fourth also. ,
2d. First and fouith coupleschassaforward and turn in a loop, secondand thiid repeat; then all forward, hack, forward, and changeladieswith oppositecouples: repeatthis
2d. All chassa round, eight bars, closing towards the centre. Lett hands acrossby gentlemen,they still retaining the ladieswith right, then chassa in this position; at tin

sixth step the gentlemenpause,while the ladies,with two steps,pass on to the gentlemenbefore them; repeat this 6tar figure four times; then all turn, the gentlemen taking
their ladies with left hand, and hand acrosswith the right, chassa round as before; at the sixth step, the gentlemenpausewhile the ladies passon as before, four tiuiea, AO
valsead libitum,
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ZINGERILLA

Slide the left foot forward (count one ) Bring up the right close hehjnd the left (count two.) Spring on the right; at the sametime bring the left behind (count three.)
Soring again on the right, and bring the left in front (count four.) Slide the left forward again )count five. ) Spring on the left, and bring the right iu front (count six.)
1\* sumewith the right foot, changing the feet alternately to recommence.



ZINGERILLA. Concluded.
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POLKA MAZOURKA.

1
The Polka Mnzourka is of Polish origin, and is a very graceful dance. It is a combinationof the Polka and Mazonrka steps
Slide the left foot forward (count one); bring the right foot up to the left j at thosametime raise the left.foot, extending it Dc-intin r̂b« f™» 1 > , .tack close to the right, at the sametime springing on the right foot without touching the left on the floor (count three) thenexEe 3L vJfc v?7 f00""'"'"); o""8 the leftCommencethe whole with the right foot ; the Mazourka part is executedforward without turning ; then turn half''round^mJiS (CoUntth,ree>-

the wholo round. .
^D .ruma xieaowa step; repeat,and you mako

zl~ z»

POLKA.
Unlike the waltz, which is a continual whirling round, and which allows no pausoor cessationuntil the dancersare exhanstod,the Polka admits of exceedingvariety, by allow*ing the performorsto turn in any direction which their fanciesmay suggest.
The stepof this dunce is divided in three.
The left foot mustbe raised to the side of the right ankle ; springing on the right foot at the sametime, slide the left foot forward (counting one).Draw the right foot close behind the left, in the third position (count two).
Spring on the left foot, raising the right, as in the first movement (connt three).
The music marks four, threetimesonly are marked by the danceyou pauseone for the fourth.
Recommencethe stepwith the other foot, using eachalternatelyto commencetho step.
This dancecan bo performedin any direction to suit tho fancy of the dancers,and should be varied at much as possible.
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112 POLKA. Concluded.
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THE SCHOTTISCHE.
Fibst Pabt.—Slide the left foot forward : bring the right np closeto the left in the third position; slide the tuft forward again, spring on the left foot, bringing the right i

ti the sametime; repeatthe samowith the right by sliding the right foot forward ; bring the left,close up in the third position ; slide the right forward again, spring on the right
foot, bringing the left up at the sametime.

This part can be dancedforward and back, or acrossthe room as you please.

Second Part. —After executing tho above,spring twice on the left foot, without raising the right foot from the floor, only pointing the toe, turning half round ; repeat the
fame with the right foot, turning half round ; repeatthe sameagain with the left, turning half round , and same with right, turning half round, which completes the whole step
of the Schottische.
Commence again with first Part ; then 2d, alternately.

The direction can be varied, as in the other dances.

The deuxtempscanbe introducedinsteadof the 2nd Part, making it more lively in its execution.
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THE ORIGINAL GORLITZA. in
Ftxat Part.—The eentlemnnholds the lady as in the Polka, and commencesthe Polk>»stepwith the left foot,turning half round : then slide the right foot to the right, bn .. •

(heMt foot behindthe right, in the fifth position ; glissadewith the right foot, finishing on h :th feet,_left footinjront ; the lady sane as gentleman Two burs. Spring on the' rfc.it
foot at ihe sametime raisin; tho left foot in front ; let the left foot fall behindthe right ; glissade with the right foot to the right, finishing with left foot in front. Spring again u i- -rith the right foot to the right, finishing with the left foot in front. Two bars

half round ; then slide-and-hopstep, with the left foot—the right foot falls behind,au.1
the ritrht foot, raising the lcft foot in front ; let the left foot fall behindthe right, glissadewith the right foot to the right, finishing with the left foot in front. Two
Sbcos d Part. —Polka Mmonrka step, commencingwith theright foot, and

stampwith each foot, counting one, two, three. Four burs.

(
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LE CARILLON DE DUNKERQUE.
1> Carillon de Dunkerque, like theBoulangere, is a French dance of the olden time, and is themerriest and noisiestof all country
The gentlemenselecttheir partners,and placethemselvesas for the Quadrille.
It is of no consequenceif the numberof couples is not equal, the more that dancethe merrier it is.
The music plays the first eight bars, after which eachgentlemantakes the placeof the gentlemanto his right, the ladies meanwhile retaining their places.
All balanceand turn with their new partners, the gentlemenfinishing with their facestowards the ladies, and their backs to the centreof the Quadrille.
Then all thv ladiesand gentleman clap their hands three times, and then stampon the floor three times, and finish by turning round with their new partners. This figure la

again begunand repeateduntil the gentlemenmeetwith their original partners,after which tho ladies perfjr.u the figure in the samemanner with the gentlemen.
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1H THE GINTANA WALTZ.
Slide the left foot forward (connt one). Spring: on the sametwice, (lightly raising the right and turning half round (count two and three). Repeat the same with the right

foot (count three). Then executethewhole of the Polka Mazourka step, with the left foot ; then recommencethe slide and hop with the right foot ; then the left, and executethe
[Polka Mazourka with the right foot, and so on, each foot commencing the dancealternately.

*—m— 0-f-0 r\~m -|^>-fa.' I 1

LA BOULANGERE.
La BmJcmrjfrt is a French danceof great antiquity ; in the presentday it usually forms the concluding dance of a ball, in the sameway that Sir Roger de Covcrl v does in

.England. The gentlemenand their partnersplace themselvesin a circle, and join hands, the gentlemen facing inwards, and the ladies outwards of the circle.
They danceonce round still keeping hands, and when they comeback to their places, the leading couple begin the figure.
The gentlemanwith his right hand takes his partner,s right hand, turns once round with her, and then leavo<her. After which, with his left hand he takes the left hand of the

lady next in rotation, turns once round in like manner with her, and then returns to his partner, to whom he gives his right hand ns before,then his left to the lady standing next
in the circle, and so on to theend, always alternately dancing with his partner, who in themeantimewhen he leaves her, is to continue to turn by kerself inside the circle and
keeping a* far as she can from him. When this couple arrive at their own place again, the whole numberjoin hands as before, turn once round, and the next couple to the :
dance the samefigure. When the party is very large, two couples may begin at the sametime, one at the top and the other at the bottomof the room.
After which the lady dance the samefigure.
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ZULMA L'ORIENTALE. 115

The gentlemancommenceswith the left foot and executestwo Polka steps,taming round (which occupies2 bars of music.)
Then plnce the point of the left foot in the fourth position (count one)—then bring the heelof the left foot back into the hollow of the right (third position—count two)—make

a slight spring on the right loot nnd elide the left foot forward, bringing the right foot up behind the left in third position (count three)—then slide the left foot forward again and
turn half round, finishing on the left foot with the right foot behind (count four)—oceupying two bars. In all four bars.
For a lady the directionsare the same,except reversingthe feet.

p
i i

DANISH DANCE.
This danceis of recentintroduction in the first circles of society,and is a very pleasing ona, combining the galop, two stepwaltz, and Schottijch turn. In the first place avoid

stamping the first four steps,as it is exceedingly vulgar, and doesnot belong to the dance. Slide the left foot foreaid ; then draw the right close up in thethird position ; perform
this forward movementfour timet.; then slide in the contrary direction, eight galop steps. Repeat the forward and back again, twice (16 ban). Then dance the two step wulu or
the Schottisch; turn (16 bars), Then f~ with the first part.

*

Imt. 2nd.
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118 JOHN ANDERSON' OR THE OLD CUSHION DANCE.
A celebratedDance, very fashionableIn great Brit tain about 1800.

Before this dance commences,the company should be all seatedround the room, then the Dance is beganby a single Gentleman; it may beby either Lady or Gentleman. If
a Gentleman, he takes the Cushion in his hand, or throws it over his shoulder, and dancesround the room to the music, stopsat any lady hepleases,and lays the Cushion at her
feet, themusic ceases; at thesametime the Gentlemansays to the Musician—

• " This Dance will no further go I " Musician—" Why, Sir say you so%" Gentleman— " Becausethe Lady won,t coma to." Musician— " She most and shall cometo."
The sumowords are usedby the lady, whereshesays it beforethe Gentleman,with only this alteration, that insteadof Lily shesays— " The Gentiemanwon,t cometo."
The Lathi nun kneel down and the Gentlemansalutesher. They rise, and then the Lady takes the Cushion, dancesround, leading the Gentlemanwith her left hand ; some

times they lightly take hold of eu-ii othersdresses: shethen in the samemanner, laves it beforea selectedGentleman,who kneeLsdown and kissesher.

Then thesecondGentlemantakesthe Cushion as before,and lays it at the feetof another Lady, and so on alternately to every Lady and Gentleman,till they are all joined in the
nnce; who thenjoin hands, makea ring and danceround once,then stand still, while the Gentleman(or Lady as it may be) that begun the Dance, takes the Cushion as before,lays' as before,lays it at the feetof any Lady he pleasesand salutes her ; then raising up the Lady, bows to hor and leavesthe circle, the Lady saying,— " Farewell I Sir."
The Lady then takesthe Cushion, they all hands round again, and all stop for the Ladi/ to selecta Gentlemanto lav the Cushion to, who kneels, salutes her : the Gentleman

uisesher up ; shecourtesyaand retires, the Gentlemansaying— " Farewell, Madam or Miss. And so on till they are all gone out of the circle one by one as they i
* It is sometimes.dancedwith only saying " She won,t come to," leaving out the words, " This Dance will no farther go."
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*"SIR RODGER DE COVERLY."
The first lady and foot gentlemanfonvard in the centremeetand courtesyand bow—first gentleman and foot lady the i

Fv
it
h right hands—first gentlemanand foot lady the same—Hrst ladv and foot gentlemanforward and swing with left 1

oot gentlemanforward swing with both hands—first gentlemanand foot lady the same.

First lady and foot gentlemanforward and atlcmandoaround each other—first gentlemanand foot lady the samo.

First coupleswing eachother with right hands first lady swings secondgentlemanwith left hand (first gentlemanswings second lady with left hand at the same time), first
oouple swing eachother with right hands again, third lady and gentlemanwith left hands— partnerswith right and so on until you reach tho foot of the net—the gentleman passes
his arms around his partner,s waist (lower their heads)all the other conplesjoin their hands raised,and first couple promenadeup followed by the other couples—down the outside
to places first couple will now beat the foot— the first couple crosstheir hands and gallopadeup and down the centre.

-J

* Also called to Knglaod where H originated, ihe tiui-hiit£ Ja.ij--, ic was u -.ailly played a* a litule at balls





120 FIRST LOVE POLKA REDQWA.
(UN PREMIER AMOUR.)
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WALLENSTEIN.
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1st4 balanceand turn, Sides same,All polka redowa.

1st 4 polka redowaround,Ma -i ^vi&mii'uuwh round,
P"» s pa. ^ D p

TRIO. —^ ^

-«- 5 4 •*
Sides the same. ^Half right and left, Sides the same.
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* •-
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-0-0-
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1st 4 balanceand turn, Sided polka round, Half right and left, Polka redowato place.

ZPLMA
(NEW FANCYDANCE.)

mf
H ' --S31 f._rj.«_. ii
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„hip—~ . r— . .— ^l±^sd
Standing fa 1st position, rue on toe of left foot at the sametune placeught foot in 2,1position, bring left foot to 3d position, place right foot in 2d position aguhTrhe on toeofright foot, and placeleft m 2J portion, bring[ right foot to 3d position, placeleft foot in 2d position again;_pUv,eright foot in 2d position, on the toes

™ ^J . ' -
heel,glide right foot into 2d position, bring left foot to 3d, placeught in 2d again, which Bnishesthe step; Then commenceother foot. GentlemenwillFoot.

Jd pOBl
the toesdraw centre of same to left"'

commencewith the opposite



PORTLAND FANCY. 121
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7a f—j—ff-f-gi
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D.C.

Join hands and swing eigbt. headcouple, (gentlemanopposite lady, ) down themiddle, foot conplc up the outside, (at the sametime,) back to places; bendcouple down tbo
outside, and foot couple up the middle, back to places: Ladies chain at the head, right and left at foot, right and left at headand ladies chain at foot, all forward, forward andcrooa
by ppposite couplesand facethe next four.

SICILLIAN CIRCLE

.
,<3 rt5 rjl' r<3 rjt rjS: r£?=j rtS. r^?rj ^ ^ ML

Form as for a Spanish danco—all balance—swing four hands—Ladies chain—balanceand turn— right and left—all forward and back—forward again, pass to next couple.
(One couple raise their tiands, while the other stoopsand passesthrough.)
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DEMOCRATEN SCHOTTISCHE.
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BLUE BIRD POLKA REDOWA.
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BLUE BIRD POLKA REDOWA. Concluded. . 123

KJ J?
t)tf

t t
3=f=E

-fr* r—T -P'*fiF -jSr-^-f

«— th #

D.t:.

__db_zl:

VIOLETTA POLKA MAZURKA. CART, FAUST.
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lit i forwardandback —~ r«_

Polk*radowahalfround,
^ 3 SidecoBpleinne, i -»T»

ADELAIDE rOLKA REDOWA.
Polkaredowahalfround.

,
3

>
J0. -0- .0. .0.

Forwardaadbackagain,polkaredowaCoplace.

All bal.atcorners,andturnrighthmdi full round
^JTR,0i r Ladle*passingtonext.

Crescendo. */*> P

gentleman,mpoatthebat.toplace. All polkaredowaroundtheplace.^ s m V - COD \. v —̂x #- H—

-m-m-mJ -»- - 1 -#—•- *- J0-0- _ _ -0-0- -0-

LITTLE CARRIE'S FAVORITE GALOP.
All gallopado. _
• • • •—-•>*~•- -— -
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mf — :«/>
lat4gallopadf—rightandleft.
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ARTLS WALTZES. J. QUNQL Op 220 125
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126 ARTUS WALTZES. Continued.
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ARTDS WALTZES. Concluded. 127
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BORDERS OF TIIE DANUBE WALTZ. JOHN STRAUS. Op 314.
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CHAMPAGNE CHARLIE GALOP! Concluded. 131
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IMMER HEITE11ER WALTZ. JOHANN STRAUPS.
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REISKLIEDER WALTZ.
By the Author of the Scheiden.

E. WHSSENBORN. 135
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136 REISELIEDER WALTZ. Continued.
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REISELIEDER WALTZ. Continued. 137
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KEISEL1EDER WALTZ. Concluded.
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KR0MNGSL1EDER WALTZ. JOSEF STRAUSS. Op. 226.
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KRONUNGSLIEDER WALTZ. Continued. 139
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INTRODUCTION.

KROMNGSLIEDER WALTZ. Continued
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THE REFRAIN Otf THE ZOUAVE'S QUADILLES.

First four right and left balanceand turn , ladies chain ; promenade Bidessame.

rffW
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ft*

4: 4: ~4:
D.C.

No. 2
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First two forward and back, cross over; cha&sa,cross back; promenadefour. Oilier* same



No. 3. THE REFRAIN OF THE ZOUAVE'S QUADRILLE, Continued. 143
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First two give right hands, crossover; back with left on a line; balance,half promenade; ladies chain; forward and back, half right and left to place. Others same.
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First couple lead to right, four hands round; ladieschain with next; right and left with next; all promenade. Others same.
Iff



U4 THE REFRAIN OF THE ZOUAVE'S QUADRILLE. Concluded.
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First foar lead to right, chassaoat; right and left; ladieschain ; forward and buck, turn partners to place. Sides the same. Ladies grand chain - all
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LE PRINCE IMPERIAL QUADRILLE. (As taught in Paris.) Music may be used for an ordinary Cot.ill. n 145

No. 1.
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First four right and left; balanceand turn; ladieschain; promenadefonr. Sides same.
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First two forward and back, cross over; two ladiesjoin hands and cha-sa, gentsoutside; gentssame; forwanl and back, turn partnersto place. Others
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LE PRINCE IMPERIAL QUADRILLE. Continued.

No. 3.

»
pzict

First Rent leaves lady in centre,lady facingoutward, separatingwith salute(four bar>.)secondgem the same(four bars.) third gent same(four bars.) fourth gent same(four bars.)
Lailies han,ls around, the four ladies thus back to back, take hands and round to right, stopping in front of partners (four bars.) Gents forward, the four gents advance and give
right hands to partnersand left to next lady, and make a large circle )four bars.) All balancein circle and turn partners to places (eight bars.) four times.
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No. 4,
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First and secondcouples forward and back (four bars.) Leavepartnerson sides,first gent leaveshis lady on left of thirl gent, and returns to place; at same time second lady
leaves her gent on right of fourth lady, and retires to place(four bars.) Forward six, six on side forward and back twice ( eight bars.) Two forward, first gvnt anil second lady
forward and back (four bars.) Forward again, salute,andpass to side where partnersare. Four handshalf round with sides(four bars.) Bight and left to places(lour bars.) four times.SIIzzU*-zzr±* -0—0*0
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No. 5. LE PRINCE IMPERIAL QUADRILLE. Concluded. H7

Ladies to right, the four lailies pass to next (tenton their rifrht, and tum with him, hoth giving rk,ht hands. Atjain to right and turn with next gent, (with
to right and turn, finally passagain 10right, which brings all to partners (lb bars.) First couple forward and backt* bars.) Turn with light hands ending i
(4 bars.) All four to right and to Icft (4 liars.) Turn to places(4 bars.) Others to same. After the ladiesrepeatthe first 16barnof this figure a fifth time,
their partners In the centre,facing outward, each lady thus facing her own partner, when the Quadrille thus terminatesby all saluting.

sa.,.idhands.) Again
n cei:r-ts,face to face
all ue genu

I 2ud.
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VIRGINIA REKL.

Sir Rodger 1)b Covkrlt. * The first lady and l^otgentlemanforward in thecentre,meetand counesy and bow—first gentlemanand foot lady the same—first lady and foot
gentleman forward and swing with right hiinds—lii>tgemiemanand fool lady the same—first lady and foot gentleman forward and swing with left bands -first gentleman and
foot lady the same—first lady and foot gentlemanforward, swing with boih hands—first gentlemanand foot lady ihe same. First lady ami foot gentlemanforward and allemande
around eachother—fiisi gentlemanand foot lady the same. First couple swing eachother with right hands, first lady swings second geuilenian with left hand, (first gentleman
BWingssecond lady wnh left hand at the sametune,) first couple swing each other with right hands again, third lady and gentlemanwith lelt hands—partners with right, and so
on until you reachthe foot of the set—the gemlemanpasseshis arm nround his partner,s waist, (lower their hoards,)ail the other couplesjoin their hands raised, and first couple
promenadeup, followed by theother couplcs-dou n the ouiside to places-first couplewill now be at ihe fooi-thc hist couplecrosstheir handsandgallopa.deup anddowu the c

* This is calledtheJitiishtny dancein i£n*fiindtwhere it is a universalfavorite ; is usuallydancedas a Jimtle toa ball.

-0

:t-t

s
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US SET OF SCHOTT1SC1IE QUADRILLES.
No. 1. National Schottische.

No. 2. Diamond Schottische.

Ralnnceand turn partners. All waltz round to place.

r*ff— i
jp
jr-f
jj^TS-

* - -

-J



No. 8. Flting ClotJd Schottische.

Ladles for,d and back, gents the same—ladiesjoin right hands in the centre,at sametime gire left to partner.

149

All waits round to place.

3

zrztzttfztzc^ta ±gz^-}rtgTf-fff-
-«»»»*

/ z|- z£~ zfz

^z:zd:tz^rj— q— , . 4 ,i- | c
£z*z« «^^a^^gfazgjzi| f

FINK.

All balanceand turn All balanceat corners and tarn.

fTfsF r—t "zpz:*-—r~ tf

:zJiz^z::E^^zzf'^.B

No. 4. Rochester Schottische.

All join hands, forward and back twice. Contrive the balance,and waltx untiU each couple cometo their place.
="-__ PINK.

The 2d time gentsturn the ladieBat their left.

H "W-

/«
- -I » {.Mtr.lU,A * . . .

|=^EZ^^^fej^^llz3=l^il^li
Balance, and waltz quarterronnd the circle. Repeatuntill each s^ntrezuins-bisown partner.

4«ii=T?4f t*rZf
i-0 ->_r- I---t— I LW #< X--^J-—0 "
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No. 1
FLORA QUADRILLE. JOHANN 8TRAD83.

, W*—*-M- I i [

• • T • 1^ -n in I mmrni 0

FINE.

m w w w r v -w#-
I

r#-

'PzFP
N j S

V D.C.

9;
0 *~

P p-T>
1—i—i—

~P~1 P h
,

e

—0-0-0-0-
33

No. 1. 1st four right and left—Balance—Ladies chain—Promenade. Sides same

No. 2. . .
• f /• •••• . • • « ~B -i • i • • • • • • ._ w

^3
FINE.

zb-p=Bzzzfzz|i=p-E=t^
i—r— 9~0~i— '— 2— 5tt— *—0-

No 2. 1
st
2 lorwarJ—crojs over—chass z— bacYto place—Balance. 4 times.

•«»_. at r# jiki ftr~ —

< 1 1
-



No. 3.

lit I'-tfiF

FLORA QUADRILLE. Continued 151

^3-#- - «—
1111 Eft *

* -w—

i r ~P 5 ' t' ' ' t̂=T-^— *—t

'F' U. f. jp s : £

-,^»_H-j#-LK_#. UJ 1 I ±-mmJ ^sf— 1-# 1 *— *—• C

-i=f— S4=F~—• F1— *^H^£=Hs^- F-!2--- —RB±?I# . » hi '^_Lj

!
,
I

1st 2 give right hand across— left hand back—Balance—Half promenade—Ladies' chain—Forward — half right and left to place. 4 times.

No. 4.

ittViI i T1P r r m . /-rrC lt i i<r? . zpn i —^t^T-*-^—*-#— s
> *Mi4rtrl -Lf ' »-*-qf I Vf Lr+td...... p

f—1 • N 1 i-T P"

~
FINE.

3t*
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—̂ —̂ • •

FLORA QUADRILLE. Concluded.

* ^ 1oco.

Jim

3 ^ii' 'S' . • • 5pV•-i***

-#-r-

zzzfr: g:
*

-F-l r-t—, 0.

—'- • —£ • • • '
"~"v -0- -*

It—« m • ? -»-f-lF St m -F t-
Kj, • • •

S3
r—£

D.C. AL FINE.

No. 4. 1st couple forward— Forward amTTeaveladj^pposite^Forward four-^Eadies cross over—Forward lour—Turn —Four hands half
to place. Four times.

No. 5.

right and left

M±zMz*ZM±I*=MZ9ZM

-0-0-0-

I

pzpzf jtzzpzp-t-p
-
>-»

z—

:Jt±J

FINE.

I—p. i
-H— #i

-#- •

tZMrj »trr^ «H—w£m— VM 0~m-—
-00-0 0-0-0-0 0- -00-0 0 -0-0-0 0-

—

D.S, A^FINE.

No 5. 8 h inds round— Ladies balance to the right— turn—Balance Dcxt, turn —Balance next, turn—Balance partners— turn—8 hands round. Gents l
8 hands round—Finish with all chassez.





154 MOCKING BIRD QUADRILLES. Continued.

No. 3.

«9B-«u-

#-•—#
^5

****** - ****** '#•» »f *&*&**- *Z1- EEf5E
a , yrS^Sz

~palp ~, >z3ri ,« f_tzr £r? « p#T-,»#l_%' -****l9t

J »- S 5 2 as*

^±=Mgrt::tz±itttP=±=^:t:tEE

-M 1 1— u—Z-.

0\\

59 :r-r -t— 4=t

Forward two. Cross over. Ladies' chassez across, gents outside. Gents ehassez, ladies outside. Forward lour, turn toplace. All promenade.

No. 4.



MOCKING BIRD QUADRILLES. Concluded.

izfcztz zjrziz^zzz 1 1 I i
—
:±zz±zz±zz£

1.55

Uti

i i i i
p t

$=*=2zzzzzzz:

ff.

1st lady balance to right. 3 bands around. 3 balance to next 5 hands around. 5 balance to next. 7 hands around. 8 hands around. Next lady, &c.

No. 5.

4=r-
irzzz*;

H— :—H

P

., zs zli

* €-1 €-*-€- -0 0 0
-Szacpzz:

1—1— -*—— -P-TT-fc |F-

-f«4

:i>z*Zn
1 I r-

——# 33x: 1^,H • 0.

t— - in
D.C.

1st couple lead to the right 4 hands around. Right and left with next couple, Ladies* chain with next All promenade; Next couple, he.



150

(

No. 1.

tx=t±idr±:

MOTOR QUADRILLE. JOHANN STRAUSS.

pa

r #* 5-5 ^
..r—

2 • ^ • 1 2 •

FINE.
0-g-0

?2£ £1i

jjj§lll§;

^™ HMIIIIIII
^^^^

^ p I
~" ✓ I

LbwIw
' ~~ UA CAPO AL FINE.

No. I. Right and left 4—

No. 2.

lilted
PINE.

5 *
~>-~\—0 —1

(

—0-1-— j

/A>oi.

—-—#-[ — »-F-i— • l—*-f

4 — _i . m
«•—[ ^§1

» C J»~ .* «.

—1— 5—m

E3

A CAPO A I. FINE.

No. 2. Forward two— Crew* ovt<r-«-Ciiawez-»-l<ackto nlace-^-Balance, 4 tim^s.

. *
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No. 3
MOTOR QUADRILLE. Continued.

z*»:p^zz?rizis#z<

coda. ^ . .fijL^fr '-f-jffi
H"

• 'f
r f jt^-N

1 NJ N

FINK.

•z—zzb^z$>-

i g—p-- • »—
itzrrzi,
_«»•-

zizi^rzz^zzl

. -0-0- l>«lSfiio A I, FINE.

— 9 - -

» T.J! e 1 /i .~4 1 f 1 r IT 1 r . i . T m . » .
No. 3

.

Right hand across—Left hand back—Balance—Half promenade— Ladies forward— Gents forward— Forward four— Half right and left to place— 4 tin.w.

No. 4. _
>- -•-•-€- i?#r ^ A, A ....

" ^^.^ ,2 mm -»~ "NK.

i 0 #- . ^-0- m a -%- i ^- 'z -

,
1

e£ez5e
0-0-0-



158 MOTOR QUADRILLE. Concluded. ^^ %bb Z»z• -Kb- l • • I i zIZZ

• p'

Wbl r> .. FT r » . A ^ *T r a < ^

=9=i=d=!

1

— 1— , .'
"[
~i 1

jM~^7^~ zzt»_—1—0 1
». c.

>
J

1
'-#—

^# 9VSB B~

iir^— -bbs^1— -
* 1_ —f—

No. 4. 1st couple forward — Forward and leave lady opposite—Forward lour— Ladies cross over—Forward again,— turn Four hands half rou:
to place—4 times.

•/v — «—*—
# — .j-

W-4 S— <•

. ZCZ« .
- B-

. n j . H-L^
p=S=

-< . .
• • • • • i • • •

^1,38 g • # 9- • #^ #—b Y—l S I
"

<

\ n f -B- -0 -»- »»- -•- -#-

) ^z:~r=rrz:^.-r# .~-'» :. #-[ 5

—

$ _:pj — Jzzzt^z^z rz.Szz ;S.:..tIj5 _-_ J..-

9 9 9 B-9B^9 »

'.z?z:':zpzztz *- z'rfz -*z* z*z z :f:-' 3# ~m- zm'a~ zfz* zfc

jz g.j j :— j •-.g-:; — ^^p^.zzzz.-r

FINE.

/Iz-— f:zlzzgzjzS zzzzz^zrdzzzzzzzzirzzE!=SESEzazz^
.» •
-» ——B-
-B-—B-

Jz zjz z|z zjz
Szzzzjzizzzfzzz^

-# •- -#- -B-
1 i r ? '* T



No. 1. FEST-QUADR1LLE.

llt p^h p^^^^'p^^y^-^^^
—

CARL FAUST, op 117. 159

' F " r 1 jjj

F1NF..■

• i • %

Fp4#
• • •

p

» i

too?

1

^

i 1—
D.C. M FINE.

Right and left 4.— Balance —Ladies chain. — Promonado. Sides same.

No. 2.

i 1

Pr——1=- -U.J-U-| \- 5=1

=
f

-f
= =
f

=
£

fM

^
-

0:2 * * i # □C=i

-J—

+

-U 7

U

4
-

! Fp—
FINK.

<
J Li ♦ I 2 ay

4 1

' •

-r trtT^ n f r n II-—

1 — j— Jj J J 41

1».C.AL FINK.

Forward 2 .—Gire right hand and turn to place.—Ladies chain.—Promenade. 4 times.



160 No. 3. FEST-QUADRILLE. Continued.

p pI * a • • ••• • i

,-.T. .77
1

F1NK.

3 if. » #

*», II II » a lil'sl li ft*, Tf g

I D. S. Al, FINE.
Forward 2,—Give right hand turn between sides.—Forward 6.— Same two cross over.— Six hands round. — Turn to place — All promenade. 4 times.

No. 4.



FEST-QU A OR I LIE 'Colluded
161

o.c.

First couple lead to the.rijjht. —4 hands round. — Right and left with next couple.—Ladies chain with next.
—All promonade. 4 i imcs.

?itr m tr

>upleleail to I

No. 5.

rr m •

IN I,UODUrTlOV

Fi st 4 ,c» to ri;ht. Chassa out Cba«sa by couples, hall right and left. Ladies chain, Chas«»



=p=
j—— }
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~

1—<J—iJ_«Jt—<H—*~ir-*-,^fl—!n:z^J
—<haT—«h-i—•-di—<H—«—4-*— -«H•JI—#-H—«—/i

.3NU

j;»i-"*-^-»-■-—*BJ■

S■ON

*amvsau,jrap;s
e.pwjaracujaieijOsaip^q'eonsiegyajpus

:z?-t-»f::c=r

5

—i—i-

&z===ztta—333
izt*^=i±*#*,==»2

f-i»=tij:izfi^z=z=iUfgzg=*

•vaoo

3ff 1

—±==£lfe?1—fthr* t|ig»^=q=3t^jz=:zt
__—0——-j-__^—_--

-J-iLJ■
—<-vv—J-I/w

•SSQVHXSJ3S0f•mTnavnt)^ooua\TrwinlOH



FLICK AND FLOCK -QUADRILLE. Continued

_^=! giT-Cj^p.ip~ ^--t-—
- 1—r 1

^:zjzE*zr#-L:;T^^^^ :~ w jt: | I S-T
P-BzfE] 0 0—

=• ? . ••-#-P-»-F-
Forward 2, Cross over, Chassa back to place, Balance.
Repeat 4 times.

Dal Segno al Fine.

No 3.

IE

pip p:p (it pip p£ :# p £• «:c: :*izr «z: «t « t pp O-

—. »Vja—aj-- —L

zziizztztzczizr

: '— '--i z~~ \
CODA.

-U-t ±zz
''I'x- 1=

•#- Fine.

:z?..t::cz^:pz,^ £C-^E3 -J=J=X:E+z};z^±:zz^-^[L
zj5-3E-J» 5zS.f
I— H-i 1—

.A 9 Villi..Mtlt* I ~g jft 1^ —H T-F ~r:rzx
5 * zfz|-lz?4!Bz1 |z^* :1 5

zj * z*?zl^-jz'z^flEj:
. . „ - . . . , Dal (•>«■•al Fine.

Sight hand across, left hand back. Balance, Half promenade. Ladies forward, Gents forward, Forward 4
. Half right and left to place.

Repeat 4 times.

No. 4

,_T.p ztz^T#z"^L^zT p£%z.T pzfzxzf/ fc
,

p:—
F~!2 » t5r±tb~lzCSr-t-^ - ~ \

^zzjzr - :zz^-?z-^;-: zzI?-E ^~

U T-W LZp~tZ^ZpzT

zf
.
«

zzi_gzg-#_^_: P^IzzzztzSzzzz^— 4 * ^ tzcz.-z|?it -# hnai Lj^zz, _3 ^a-L—Trr 1 '— j '



164 FLICK AND FLOCK-QUADRILLE. Continued.

4

j^-ffpi'' T-T-,-F C-}-, c C r r-rt^_r-g-r-y-, - ^_,-pg-—r—T-s-r— ~E
I j V,W j I I »jr | I I5*J avaMaamaJ .___. Da capo bI Fine.

ForwaroHrTiive ripht hand turn between side, F"orward G,Same two cross over, G hands round, Turn to place.
Repeat 4 times.

No. 5.

g: ^ =Jz Ig
:

If *: 1(1
-f~fi" f^T~3^^Sri:^^*~I~_Ti£~f— T~r*~~ r: :E:

'0- .•- 0-0 0- -0- -0- t % %- . m -0- »

— I ziz p

-zf- -f-f-

— i——I—

£fc rjz ^ fe

i f: £ £ * % fcfr -« £' gfc

i— fT— i— I—J--*
»v ~0- -»v -#- -»- -•- -I ^ # , - 0-

1st couple forward, toward »nd leave lady opposite Forward 4
,

I.ady noes ore/, Forwaid. turn, 4 liunds half round. Half rijilit and left to



No. 6. Finale.

.^h-H-l-|-^h-i--H-pr3
! ^^t-^-^^-1

55

FLICK AND FLOCK -QUADRILLE Concluded. 1G5

00-0-0 m-m-m-m- f-M m-

t. *^ ^2=1

I *A I 8chl««. J

-0
. J -r ,-t:

-V F "».

i — *— i-^ ^

— i-^ , '-^ g— 1 ' i ~T- r 1

-T«- #T si •
I—

55

* * • • r-»- * I- P-i-g —^f—— "
UsISecooal Fine. ^

8 hands round, Ladies balance. to right, turn, Balance to next, turn, next, turn, Balance to partner, turn, 8 hands round. Gents the

PETRONELLA. (COUNTRY DANCE)

7^ ftg-f-rV. te-

:f-5-F-J tI

j——
First couple turn round to the right, and balance opposite to each other in the middle of the dance. (4 bars.) Again round to the right, and balance on the sides
of the dance. (4 bars.) Again round to the right, and balance in the middle. (4 bars.) Again to the right, and balance hi places. (4 bars.) First couple down
the middle and up again (8 burs.) Right and left with next couple. (8 bars.)



166 MUSIC BY OFFENBACH.

No. 1. Pantalon.
LA BELLE HELENE QUADRILLE.

SSI p## .
-

p 0 * F-r-» —my

ARRANGED BY STRAUSS.

-» r i »-»-- «r-—__

P

Half promenade.

5 zzjz^z-zztzt

^grzzKzzSSizSJ-z|rfrAK^qzzzrt=z«:T^?zjLzz?zSzT zz~f Jzzzfz»Eizzzz^ 1=r-r!:!Eizfzz?z»zf

First four right and left.

hft-Sii-» »-f—r-r-^ ' # * Fr-»— •- pZZZp.
:tz=SzizzEf^=zzzIzEzzzj

--^r^-rzyr^T-^zpztzz^zJ^Szp
Balance.

zzj :J-««zizzz5:J -«?*frzzjzjzz^*» fzzzzzS zzz c

:g:£=eI£

B.C.

Ladies chain.

No. 2. Ete,

First two forward.

JzzzzzJzizzzzJzzzziJzi— »»zz2'
_ «—

-i r-T-f~ 1- l-r - .
iz
p^~Jz
t ^Jz fJ • L^-i

Cross over



LA BELLE HELENE QUADRILLE. Continued. 167

^zzz^zzz^zzsBzbzz:^
D.C. AL/T\

•zfciz^zizz Szz*z iz ».fzzzjf zi: »f _z*?zizzz$
—
gz i T Jff.i_rfL. czz*?z:»J- izfzzzzzzz^ 11

Crossback.
*

No. 3. Poule.

^=ZZ—m ^-=rSf~

-ff— f€-

4<3forward. Turn partners.

-I

— 0-0-00-
if1

First four lead to right

CODA.

Chassaout.

- zjgzzzjzgzi-i'if z »?»?rzz;=Sz=5:Jr=»»»»z z#z*zrzzj g:z :J:5zrz7»»»?z:»?#?^^^^^^^^^^^zptozczezz: mm
Chassaby couples.

Sp* S=fci^zi?La z?
0 -0-

Half right and left.

Chassaby couples.

No. 4. Trenise.

izz"zr-tpz^i—ji
Half right and left.

fuL^ JLM^:T' te:z*:Tt5z»;zzJzi:p«3=j |ZZ*ZTi:z»;-JzFi
Sziz^ESQE'zS

-•-1—r —r
z# ^

t-ZL,
S:g^EEfe;EEi:£§zEZzE

partners.



1G8 LA BELLE HELENE QUADRILLE. Concluded.

•

El
•u—•—jB —

« P F ^
i 1.J /

ifpj>-|i—r*'*~*—rf~r~i*—r*~fT~ rf p p— i p p.p r—# -f-»

First four lead to right-

u i.«I*= -0-0-P-* -0~ i i-*-
.J. , 1 1 1 , 1 1-- I
-qt-f-f-f nc-f-- -f-f-p-
^it:Zc:ip=f,g=J:^

Chassaout.

—i —I *

Ladies chain.

No. 5. Pastourelle.

ElgfcU:— 1- TlF r h^-eiFI-£it=&S^i3:— J—|=|r
Ladies "rand chum.Ladies grand chain. Repeat twice.

All chassaacross. All promenade, (last time.)

1^1- -HE 3
-t-! r-

i

-J: +
— 1-4

• • •



TANZ-JUBEL POLKA. C. Annus. 169
• • • • • • • JL • • • •
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170 TAYLOR QUADRILLE. Op. 112. a. pablow.

No. t



No. 3.

j2

/'mm m~0 W~w m~

TAYLOR QUADRILLE. Concluded. 171

-MTF2F2T *rzx i r r

-0-0-0-0-0-0

0 0 0 -0 0+0- 0*\ \X ** * 1 * l ffeS IS -f+fe
^z,^J^z^xgjg^
m:m~m: %i m_
#f~ * m m: fe- • ffF F-F* f^f-f: |Hf £ £ £ £ F*p £ £ tc

gz^zz^^Fzfz^zzz^:^i^z^z^-j- jp3jEj^fE=^zE^
/) POi,O A POCO. CRESC. / ffPOi'O A POCO. CRESC.

1st2 give right band across,left hand back, Balance, Half promenade,Ladies Chain Forward, Half right and left to place.

No. 4.

# ^z iu. #- - £ -#

fine.
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~3 Fht t- i F£grp.^-— f-r-T-Y-
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D.C. AL FINE.lit .
^zz- s-z-^pz^zzzzzajprz^ •zrz#z'z*zr |

- ll

l«t couple lead to right, 4 bands round, Right and left with next couple, La^ieTThTiin^itlniext, Al) prouiena4e.
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No. 1.
POLKA REDOWA QUADRILLES.

Publlihrdiii Quintette
QuadrilleBindMo.1.

Z3L J0 J#

S==*z~

itz=t:

-F-v. _«~ ^ >
~»*•

4

-P— P-

f=|:
EE:

-|S IV—r | -rr*V r—Si fjj _# .r* r*-j

v-^ ua ^ -.-^ a J L p |*t I

*-*-rf4^:
r—=rr i
f-f—h~

t-t
tr

B.C.

E=S?=3:z^|=ij^=cr=r^^^=rr-~H==F=t:-i?_L— J-£y_l_4-=fr;- r— i fc'-f-'M
1st 4 balance and turn; Forward and back, half right and left ; Balance and turn : Forward and back, half right and left to place. 1st 4 polka. Sides polka.
AH polka.

No. 2.



POLKA REDOWA QUADRILLES. Concluded.

-.9-t*-m -0- :>

173

-i h

4 1
H h

0l/

±3=
H H

*

H 1-

t t
f— I fczt
—« . T_j_f-_rt_gjg; __r-i D.C.

1st couple polka inside.—Grand right and left half round; Polka to place.
Next couple, Ao.
Next couple, &c.
Next couple, &c.

No. 3. ^
'3^ I t rg *n^rr-1^

t—t-T—t—tr-tTji . t » W'T ^ n" m S,T w~ 9 ■ \—J «- r'-^-i

!-- H P-l 1 — -I

.-F 1 1 1 1 \—

B.C.

3==tz=t:
All join hands, forward ; ladieswno right; all polka.
Four times ; Last time all polka round the hall.



174 ACUZENA QUADRILLE. A. PAELOW. Op. 108.

No. 1.

1«_

dolce.

—— 1-L 1 p.

D.C. At FINE.



ACUZENA QUADRILLE. Continued

£3

175

55

. —. ^ D.9. AI- FINE.

/

Forward two. OHM over. Chaoses. Back to place.

No. 3.

M gSS&jfet- 4fr*-f -ft,.? trfc=3=£fe|3S£E&

iJ^^^ji^a^ tffcyri !"4lr1>

-•- -»— K • -.#-*. K — JJ>

D.O.

Bight hand across. Left hand back. Balance. Half promenade. Ladies chain. Forward. Half right and left.

±f=BE====:i
D.H.AI. FINE.

]]

No. 4.
ubel:PASTOUBELLE.

jk . . . .35 . . . j 1 • ==.

£B££5=E=-E
FINK.

-« >



176 ACUZENA QUADRILLE. Concluded.

id

^ 1 I ^ I 111 -0- I . 1 1 I III . .

*— * W-h-1— i—H--d y T+~1~*— •~H H-jK— —F

** """" fo.S. A L FINE.

Ml: I hi.
S

—0A— r— |— • 1 1
i — MvmndBH —<

Forward two. Turn betweenside*. Forward

j=±5sfc=fc£
six. Sametwo crossover. Six handsround. Turn partners. All chassez.

No. 5.

^ jmm^m^ mm m - - fine

1 — 0 HfL-mri J?X • m -0-

-4—• • • ^ 0 «

i —I-

D.C. AL FIM .

First four lead to right. Chaises out. by couples. Half right and left. ^Chasseiby couples. Half right and left. All forward. 1



GRANDE DUCHESSE QUADRILLE. STRAuaa.

No. 1.
(Chorus of Courtiers.) ~*~*Z

sr-f—0—0-0-T-0-*-
t» _# #«tll 1

177

TMJ -€-«

i
Half PromPromenade. Half Right and Left

—

P-P-|=^Z|=~pI-- ^Zp_

—U-P-i

^-'-r-^-
i *———

F-|»-
g»—• jSE^Z

*i -9 9-
V -0 0-
zazrte:

-0-
:izzte: at V—#k

First four Right and Left. -0-0 —• — 0— —* K
^ 1

lSllII=iif!3zIig ±._«_# i _»ZL«_«_»_#I;1-JZ— il^JZ.T V y C

Ladies chain.

No. 2.
^ (Could I as a soldier go.)

jjj ■'iT-'-'-^-f^-.'-T-M

.?j-E3—3— • x~9Z9-4^ 3—3——d-;]-
-j- ^'Hzr -0- c.

:i2a=s=2Irc::i-E:

r. n h
33 art—

PI !

T—=f— »— p— x F—*-r— I— — —T T T1*Z—FV

(Drinking song) All chaisaacrcis. (4 times.)

- * - f - -

~9~
KINK.

.0- .«.

E^EZE^
» -f

First two forward and back.

^Zf=E
iczc:
-r-i-

3 ? s

Turn ilin centre-

J£_jfi

ilT~ l-T
— rr—t-t~ij-—

*



178 GRANDE DUCHESSE QUADRILLE. Continued.
* m m K mkf- -0~ m <- - -*-

D.C.

:#_t—:

rTZ'TrAll handi :irjund that couple.

No. 3. (Friti'a complaint.)

-O V— /—"--P, ^—
x-—B—*

^
— i-J-E—* 1—

p-r^--1^TT I«kr--bJ11 —= ^
c

Half right nn

00-00- mm

(

All forward and back. right andleft.

a—
E^gr

tip— i*.

First two right ham

COD* , » _ a *
Back with left.

#-#P -#- -P-#-# -0- FINE.
s

S • , 0-0-* 0-0 0-0-
;>5:?-#x:r=#;C::t::i:t:t:-i:tzztr

Balance.

• -0 -0-0-
-0-0-
%-x-,

0-0- -0—0-

-i-pTrfWyjLa-
p i

—U
-p" 1—

Half promenade.

±45— i—=-i—
z'z =P|. ztz « ^>rr"> .:p*zt:tz*z•-« EE:tz =£-•= ££E £

-0-^~ Ladies chain.

0» 0 -fzSr z0~ 0 j0- -0- ¥ 0Z0iz <- Mi zEz Sz z00
i^ ^izzz^i^^-^0' * - ^zV'z^—^^l ~^--<^li

No. 4.
'
4.
- #-p:

.I,j .r handshalf li^ht and left. ^falf right and left to place.



GRANDE DUCHESSE QUADRILLE. Concluded.

hp-i— i—

.0-0—

179

First

-« -a- -»- -»-

Leave the lady opposite.►site. — | |

i^z.-^:ifip-zzzi^pzz^^
^^^^^^^^^^^^^^^^^^^^^^
Hz J--* fz-Tz?z_z* rfc=?z_T.. q^fcJL
Forward and back.

5— T i 0-0 *—

Ladies crossover.— !

zj:z fe=z£.*V-

ztrrk; T_ztzfcz_
fe,',,E|Ezt=,I

»- -0- D.C.
>z r*r

Forward and back twice.

.2 - F^^j^-I^f^l^f-

z#zi:zjE
' ' — '
I]

All iianu; around.

t,t-JT'h^^r ~*-0-0-m-0 * -0V -0-0~B 0-

1
—
£
— —

^z
— z .^ #.

mfJ «•«.

All balanceto partnersand turn-

P I* 0.
~S-m#-r-v1

2 8- Jil-zjz
3zVf

£- «• 0-0 J 0 f-
*\-9\ ■r(— •-»-rr — ■--»-»-, r1 J—rrz ■ -r^t+zzzzzz zrzt:zzz; :

(Sabresong.)

Tuni. Balanceto next. Turn.
«..c, A I..



-m'-»~tt~-»-*-*-*-*m -0-00-
180 No. 1. SLEIGH-BELLS AND CASTANETS MEDLEY QUADRILLES. a. brown.

_#_ -0-0-0- #•« 0-0 -0- ^ #

-<5>~
AS I JUL. g. 1 r-«-J r~^— 1 r*-^——1 1—t-m— '-w -\^—w— \-m— t

0- » zjz m
te-jt-m'ir-f'w]

—
r-H Ig -r

zp— zc
—

.0 * Ii-SA J 1 - 0

ztur. .0--0- —

-0 *
H| !— J

Forward and join hands^Thands round—Gents swing round outside—Ladies same—Ladies all forward and back—Genta—Turn to place—All promenade

1stand 3rd times. ~
*

4L=f i«T#—m*£**m -^V1f=-4=z-=it^f#

fillip
22ttzi-~'"Z jz| ztzzzz E:febrz ilfcpzzzt

, •
i

Two ladies forwsfd-vQenU— Rack to back--Ladies chain Balance Back to back^Ladies chain—Balance—

:zrgc— ,—zzrf^r— :



I

SLEIGH-BELLS AND CASTANETS MEDLEY QUADRILLES. Concluded.

No. 3.

1S1

E«E

r^^ymp^m^mmmm
a

•4 4

i » a-a-a=f£fc,ra, »^ , -
1« «-f-f , f U. ?•:*:*= 5r,',.

-4- -r~

No. 4.

Half right and left—Turn to place—First four lead to right—Chassaby couples—Chassaout—Half right and left—Chassaby couples—Ladies chain—All forward.

-0'0-

'

fl»»#T -•-•-«-«-»-

^fEffc^E^ErfiE^

FINK.

*, n.f. ^»s», Vocal.

Yah, yah, yah, yah.

i ' r r mm
Yah, yah, yah, yah.

-T-*-a

Ladiesall balanceto partner—Turn same—Gents -Balance to next—Turn same—Balanceto next—Turn sameBalanceto partner—Turn to place—All promenade.



1S2
No. 1.

FAVORITE BARRY QUADRILLE.

—& >=r^zbz /
v

V 4 • • •

T3^
F- #

p r fir f

^ « «** * # ' # ' f * •"** _ # « # * J
i .

I—

3mT n

* # # 4 -=-L^^^^-^^^^^^gzgig-^^zTz^^^^
-v . x w ■ • • m m m m m a a m • 0 * * M M 0 0 ^rr

m * m— j-rm-m-m— » <—~rmmm 1
1 i 1 1 J—±J.

»-». -»- » » -w- -m- - m .
ft «_•~

^ ^ f: S^t* *- mm* a1-

B.C.

No. 2.

~m—jm-
-! u

— i.

• • • • • * ; i
Iff

., 1 j

<r«>ntto crotne—Six —Tmm p»r;nors—AD
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184 FAVORITE BARRY QUADRILLE. Concluded.

No. 5.
1 -n

—0-0-0-0 0-0- Si
D.C

It

8va.-*--*

J* 4

7^-

-0-0-
~~j #t-T» * •»» »-

iUk . J*-^ t—*—•-#—* r~5—5 -5-5— j— »— •-•-•T5—5-5—5r —5 — 5-3— 5 ,5—5-5-5- r-*—#-b—s—r-5-5

<?¥3r=^=sf=EffirC T i !. rfe,|ssgE£|b=j,^^^?g
No. 5. Four ladies ctoss right hanclshalf round—Left hand back—Give right to partner—All balance—Turn partners—Ladies grand chain (Last time all
Gents cross hands, &c.

0-^ Jjj
j

0—0-0—*--»—ff-f-f- -j—tS'i-9— f-f—•— c— —»-»—0-0-0- m mm m.0- -»-• » -•- -0-0-O- «#.-»5 #- 5-*- -F-
» 0-0 0,-0 •-#Z5-T--» 0-0-0T0 0-0 — -0T -^5 0,0 0-0-0- r-*—#-b a-|

D.C.

No. 1.

5
S

ROYAL HORSE GUARD'S QUADRILLE.

-Eh I -b-i FI.m:.

-0-0-
0-0 0rS—0 0

CrefCL,udo

«• <r>m a-0 '-9 0-M B-B B-0- 0-0 0-0-
,

No 1
.

First and secondcouples half right and left, and turn partner-, 8 b irs— Half riijht and left to places,and turn corners, 8 bars—Ladies chain with gent, of side conp>,
turn with partners, 8 bars—All balance to corners, turn corners, 8 bars—Side couples the same.



No. 2.
tT >- -#£ r *^ m' » m FINK.

ROYAL HORSE GUARDS QUADRILLE. Continued.

) Om. mf o.c.

jH. .»«..

HH
,
1

No. 2. First and second couples forward and back, 4 bars—To the left andToack™withthe ladies of theside couples,4 bars—Forward eight, ladies return with gents, of side
couples,4 bars—Forward eight, ladies return with partners, 4 bars—Turn corners with left hand, and partners with right hand, 8 bars—Side couples the same.

0-0

txrifc-f?±dai -j— I— I—I— -tLH—i
No. 4

ijjHj|g|g
-»0--S0

-a7#
—***

D.C. "'/,D.C. "7

No. 3. First and secondcouple forward and back, 4 bars—Forward again, ladies remain in centre, facing partners,bowandconrtscy, 4 bars—Chassa to right and left, 4 bars—
Turn partners to place,4 bars—Side couples the same.

.M — ffj r—^. in,,.
m m

~M .;—
^ r#_^~

p_

c 0\ -00—00—0-0—0-0
p * 21 Sft 2 2

No 4. First and second couples promenade around eachother to centre of square, facing (reverse)their place,4
behind the leading couples,4 bars—Ring to the outside (from centre,)bv each two couples, partners meetand march to
8 bars—Forward eight and back, turn partners to place,8 bars— All balance, turn partners, 8 bars—Side couples the same.

place
beck.

V



N.

186 ROYAL HORSE GUARD'S QUADRILLE. Concluded.

No. 5.
INTRODUCTION.

rpiBiEszzzz: az#:
«»,
-

=r—E
pq=fzp: -i— i— i—i—

-zzzzzpzp.

fcx^r=:^9z^z-—^z^z—pt^—^—pri—i-
—riifctezzz: r~jr^zzz EH

3E=

iszzzizz^zz
:i
—
r—r

^Szizbz:J zzzlzz:«rzl=3: fcttri rjzzzi— |— jrzzr,-tJ

"•z^.^ztw^zrJ":z:"J"^&tei*zs.
JO

:Sz;~z«:

u* • • 0-

z^: f zlilzr

D.( ?~
>

II -9 * • • •

iz^S:tStz:J:
-

^£^zzzzzzEzpzt:

-9-0-0- -0- -0-

:qzrzqz.^z
-*—0

T
> 0

i-f- -0- -0- i » i •
:^Sz^i|izzztzzz:8zTz?4z*zzS:

i i

~.5
~ szn*-*-*- c

TRIO. „ ~ " - -m- -0- i

g^zf^feprfizzr, rz

ii|fz^zpizp:Erfizzjzz?: 4=

zzrztzz^izztz'pzzz^

5
5
'II

o.c.

r):.

-0- 0-0-0—m
-9—0—0

tz£ztz.1̂ ^SzS^Szz^zz^zzS^^^Ez^^g
No 5 Grand chain, 16 bars— (In finishing the chain, the gents, rest theladies in the centrcof sqnare.) Forward eight andback, the four ladies turning gent, to thr.ir right,- aid n-tn-n to square, facing gent, just turned, 8 bars—Same figure repeated until the ladies come back to partners, 24 bars—Grand chain, 48 bars—(Gentlemen remaining i

n

centreof square, repeatthe figure describedin ladies part.) Grand chain, (finishes the figure.)



CALEDONIAN QUADRILLES. 187.

No. 1.

^_^»-Wpr_zi|-_z|:
-i 1— +* i—h-h4«-*—

J-A i.
:ez5zzS±z

No. 1. First four cross right hands half round—Left hand back—Balance, turn partners—Ladies chain—Half promenade—Half right and left—Sides same.

No. 2.
_

<r=vTl*~tt<T r#-»—#-»-t»-»» —T»-» —te-b--T*-•-» T T T S i

-# #— #—m #.

No. 2. Gents forward and back twice—Ladies all balanceto right, turn—Promenade

No, 3.
de with i times.



188 CALEDONIAN QUADRILLES. Concluded.

• • o m m « e

S=zzjTzzfc==Sf= zS Zzjl? zMZizzTz zjzz I

No. 3. First four forward—tarn ]
4 times.

No. 4.
# ft

-Ladies all pass to right— G-jnts to left—Ladies to right— Gents to left—All join

-j=zizz~i i % ii ■—n

'zrS^l irf Jiff*
^^ZZ~_^~t.

" ' -f —»-[-F-ba 1

.-(pj r# m-m— r

J* » ^

^*$zzj£-~p 9-iZ9> zi wr^-d: :^,»z-'Zi7ir: pzw^*zi==±pz4->— ei::d=g--
—
»ifagzxzzzgzizfg:j gz^:izzzfl

No. 4. First four forward—Give right hand to opposite—turn to place—First couple chassa through—Balance to corners, turn partners—All join hands, forward and hack
twice—4 times.

0
f
-0-0-0-0-' -0-0-^=0*- —*—0-0-0-0-^—0-0-0^ L

-0-0-

•l-t-f- -'—If

No. 5.

zs f «z z« m= nrr ^ • • • 1 * s=s=

Ecpeat 2nd. strain, then ETC

Repeat 8vs.

.'«•«.* * * ** till ,tti* I'','. t i ti-.til". , il"- \ iii ,
Kepeat 8va.

D.C.

^zz'zz?
1 0—0

No. 5. First couple lead round inside—Ladei.t all forward—Back— Gents forward—Grand right and left half round— Promenade to place—4 times. Finish with all i



THE NINE-PINS QUADRILLE.
Form as for a common Cotillion or Quadrille, with an extra gentleman in the centre.

No. 1.

«• D.C.

+-—h-H

--»- -#-r-

i if B.C.

if
- ±£

^ 1 y

— ' m J 1— — i ■ immi—L ~ — >— —— "— -;- '—— i p

Eight hands round ; Grand right and left half round, half promenadeto place! All balanceto corners and turn partners (Gent in the centre selecting a partner to torn with)
and all promenade, (Gent without partner in centre.) Repeat three times.

No. 2.

U T # 0—r • #- »- -»~T 0 p — p—T » —— p^T— p p-

D.C.

Eieht hands half round, half promenade to places ; Grand right and left,

promenade.
across (centre gent"selecting a partner,) Balance to partners and turn corners. All



178

=5

GRANDE DUCHESSE QUADRILLE. Continued.

s --0-0-0-T-0— «-

lmndi ar jund that (All l7!ml?arTundMiat couple.
No. 3. (Fritz's complaint.)

-»~»«
T-~t

.. Hw.MfifH M::T:S.--L^fc^a S^^^^^ ^ l^***1 l^J 'flit 3=^±cs=&=l

« ^_«..«»• * _
7

S = ~

-00-00- mm #0» J»7*~ € ! l— .—wb-wwt- — —-»-»r "-— »»t — —'-r- r

All forward and back. Half right andleft.

s.-l a 0-0^
x=t±

•— I f— I- p— i—1 F-*

First two right hamJTacrosa. j~Back
with left.

— --0-0
P'

^
—*-»
Balance.

-0-0- -0 0

If Dromenade. 4 times.promenade.

0 -» » Z»
m 0 »T

-•-^^ Ladies chain.

No" 4. S;

«■ # 0000—00 m
-r-F > *t—g-j--t— s-H—s*F-t—„-r-t >r *t— IB 0.J0

fj_s 5
' »
11

D.C.

- — —^ —
=£—^-^tr-&

—
- —pl

F j r handshalf right and left. Half right and left to place.



GRANDE DUCHESSE QUADRILLE. Concluded. 170
• i- -0.-0 0- 90- -r*- j> 0- a I

^ l *;>r*^_. »» g,.rt±z -,|j_#3= -.-...--.rc^V- ^_f">fc„.„, — rpi

First couple forward.

ap-«-| , r.

/

Leave the lady opposite.

Forward aud back.

»— I—#-T-P-»-P-#
•

8 Z0Z0-0-0

Ladies crossover.—
0^

• ~0~ -f-0 •- \?0- -r*- |S
#

»- . L

t0 , jfr4d^^^X:-^0 prF^.T-^—#-Ty.-#-=}=- .-lb,-,:L.JiT-t-f^ffr iter—

Forward andback twice.

z\\
'0. .0.

-0- D.C.
5z

No. 5.

K m ~ All handsaround.

5
5 % . .. .-- -« • . /- - t£E t -s *•".<•» #. ... -

All ba&ce to partnersand turn
(Sabresong )

P ft. . -fa J ^Ir* 0 i0-*-0-0- i-r— I T# --f-,, »*<-r| F'fri

• If a • -iS1-- I rj« b**

^

rt-."i^-hr^T»*#^i-T fc-

~' Tun, X ^ ^b^^^- ~IT * Turn. IWNA^



180 No. 1. SLLIGll-KELLS AND CASTANETS MEDLEY QUADRILLES. a. brown.

Two ladle*ftfwtfA—rOent«-- Back to back—Ladies chain—Balance Back to back—Ladies chain- Balance
—



SLEIGH-BELLS AND CASTANETS MEDLEY QUADRILLES. Concluded. 1S1

No. 3.

hh—Qi-P**-. m n.r. -#

Lv^ft^ j—t— i + ^-t—j j-r- <f—2-t:~ H -5r rlrQ-^ r-* *r r1* ±zr

♦ ♦ « fo**
11

No. 4.

Half right and left—Turn to place—First four lead to right—Chasaaby couples- Chassaout—Half right and left—Chain by couples—Ladies chain—All forward.

(

I>.C. ^^**a Vocal, r,

I-
Yah, ynli, yah, yah. Yah, yah, yah, yah.

I

■n —Balanceto next -Turn same—Balance to next—Turn sameBalanceto partner—Turn to place—All promenade.



182 FAVORITE BARRY QUADRILLE.
No. 1. ^ _ .. ^ m

KIM T ' M=*
.1 0 •

'— r

ziiAi..#z^zz . m (Big ZT

:*z#z*zii: 0-0-0-0-m --+VL:
J-iH'izN
-0-0-0

0-0 0Z*^0-0-0 0-~'
-0ZMZM10—

-0-0- -0'

ii ^««~.«~
|
« llipJL.*- J

p^Zjfcjf *-0--0-0-if-
fi=— j—y .

u fTf-fit' fz ±±±: £ Jz zfz' z»z zt=t:^ :ti £ £ fz zTz z*z # ^ •

It £,

_#.

-0-0-0- -0- -0-0-0- -#-
-0-0-0 -0- -1-9-0-0--V-9-0 -•-

,^r-U-*-» -»-»—» 1-r- -j-0-0-0-9

First four right and left—Balance and turn partners—Ladies chain—Promenade four—Side couple3, &c.

No. 2.

zfcff

-«—fi—«_ « r-5-5
z# ZI# ZZZBZZzH zzzszrzzz

h-^rzzzEEz=

=*/ OZiiCrz
£ :.u_zzzp:

U^-^a- 5-t-S-r—^-2=5-,-—9-^-1 r W-t-9-r *-fe-»:E » -fc-iT: ?—? -^
zzzz3z& zip-':z4::±=pjrr~rEp =t:=c.-^&zztzzt= f-P— FI^-F-F

—c-fhhv-e-e- =
2 H»

viSi.iiiiiil^^ilii
# (Pt»-#

,, I -0'-0-0-

I-- 8— S -zzF-J^-f »— F-h-^-H1-^ zzzzzi:-
First lady balanceto the right—Turn next Gent to centre—Six hands round—Turn partners—All promenade—Next lady, &c
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First two give right hands, cross over—back in a line—Balance and half promenade—Ladies chain—Forward four—Half right and left to place—Next two, &c.

No. 4.
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First four lead to the right— Chassa out, form lines—Right and left—Ladies cliain— Forward turn partners—Sides lead to right, &c.
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No. 5.
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No. 5. Four ladies cross right hands half round—Left hand back—Give right to partner—All balance—Turn partners—Ladies grand chain (Last timeall promenade.) Foot
Gents cross hands, &c.

ROYAL HORSE GUARD'S QUADRILLE.
No. 1.

1
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No 1. First and secondcoupleshalf right and left, and turn partners 8 birs —Half right and left to places,and turn corners, 8 bars—Ladies chain with gent, of side conp,.c,• - ' ,
s—All 1

,

C,renceudo*

return with partners, 8 bars—All balance to corners, turn corners, 8 bars—Side couples the same.
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No. 2. First and second couples forward and back, 4 bars—To the left and back with the ladies of theside couples, 4 bars—Forward eight, ladies return with gents, of sido
couples, 4 bars—Forward eight, ladies return with partners, 4 bars—Turn corners with left hand, and partners with right hand. 8 bars—Side couples the same.
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«« 00 00 ## mm
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No 3. First and secondcouple forward and back, 4 bars—Forward again, ladies remain in centre, facing partners,bowandconrtsey, 4 bars—Chassa to right and left, 4 bars—
Turn partners to place,4 bars—Side couples the same.
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No 4. First and second couples promenade around eachother to centre of square, facing (reverse) their place, 4 bars—Side couples promenadeto the right, taking place
behind the leading couples, 4 bars—King to the outside (from centre.)bv each two couples, partners meetand march to former position, forming two lines, and stepping back,
8 bars—Forward eight and back, turn partners to place, 8 bars—All balance,turn partners, 8 bars—Side couples the same.

o right, taking place
and stepping back.
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No. 5.
INTRODUCTION.
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1

}To 5 Grand chain, 16 bars— (In finishing the chain, the gents, rest theladies in the centreof square. ) Forward eight andback, the four ladies turning gent, to tfceir right,, ml irtim to square, facinggent. just turned, 8 bars—Same figure repeated until the ladies come back to partners, 24 bars—Grand chain, 48 bars—(Gentlemen remaining ia
centre of square, repeatthe figure described in ladies part.) Grand chain, (finishes the figure.)
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|t»— •T»ir-—rr— irSsH'

4 times.

No. 4.
J* ^ '— is2. ar
1
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No. 4. First four forward—Give right hand to opposite—turn to place—First couple chassa through—Balance to corners, turn partners—All join hands, forward and back
twice—4 times.
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12nd. strain, then D.C.Kepeat2nd.

Repeat Sva.
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No. 5. First couple lead round inside—Ladeis all forward—Back— Gents forward—Grand right and left half round— Promenade to place—4 times. Finish with all i
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No. 3

D.8.
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c Gent., Lady passon and balanceto next Gent, swing with centre Gent, repeatwith,next, repeatwith last Gent
iimi [jrumiMiaueto places. All balance to corners turn partners, centre Gent selecting a partner. Extra Gent in centre. La

dies all balanceto the right and swing, centre Gent selectingpartner, Extra Gent to centre; all promenade.

First lady balance to right hand Gent and swing with centre Gent., Lady
leaving him in the centre. Eight hands half round half promenade'tonlaces. A
Ala* nil balanceto the.rin-ht.null swine, centre (rent selectinirriartnc

No. 4.
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Eight hands round ; grand right and left half round, half promenadeto places. A)l balance to corners and turn partners, (Gent in the centre selecting
-

and all promenade,(Gent without partner in centre.; Uepcat thrce times.

D.C.
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No. 5.
2nd time 8 va.

THE NINE-PINS QUADRILLE. Concluded. 191

I
—
m
~

v i

——#—

D.C.

-I—

Eight hands half round, half promenadeto places; gran* right and left. All chassezacross(centreGent selectingapartner) Balance to partners and turn corners. All prom
enade.
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102 THE GERMAN' OR PARLOR COTILLON.

This" dance,which is composedof an endlessvariety of figures, is peculiarly adaptedto
private parties, on aceount of the opportunity which it afford* the dancers for social
intercourse
In order to form a cotillon all should be seatedwith their partners around the room,
leaving as much spacein the centre as possible
Thj gentlemenshould so sit that their ladieswill beon their right.
Before co >mencing, a gentlemanconversantwith the different figures should be chosen
as leader; and the place that he oceupieswith his lady representsthe headof the cotillon.
Any of the round dancescan be selected for the execution of the figures; (the Galop
waltz being now mostly in use,:and, in fact, they should be varied as often as possible; it
remains with the leader of the dance to notify the mnsicians which to play. ,
The leader,beforeexecutingany figure, will danceat leastonce round the roomwith his
partner ; then he may executeany figure he chooses,andeachcouple will repeat the same,
until ths whole circle has danced"thatfigure.
As everything dependson thegentleman leader,he should make himself perfectlyau fait
with a variety of figures beforeundertaking the leadership.
To insure order all should recognize the authority of the gentleman leader, and allow
bim to designatethe figure to tiedanced.
The tcr.ii Galop usedin thedescription, has referenceto any of the round danees,which
may have beenchosenfor the figure.

FIGURES OF THE GERMAN COTILLONS.
The Excursion— Ija Course.

The first couplecommencewith aGalop or promenade. The gentlemanquits his partner
whether after the waltz or after the promenade,and choosestwo other ladiesfrom thecir
cle ; his lady on her part choosestwo other gentlemen. They place themselvesopposite
to eachother at a certain distance, and then commencethe waltz or the promenade, each
gentlemanwith the lady that happensto beopposite to him. This movementis madeby
one, two, or threeconples, aceording to the size of the ball room.

The chairs—Les Chain.

The conductor setsout and makeshis partner sit down in a chair placed in the centreof
the room. He then takes two gentlemenand presentsthem to the lady, who must choose
one of them. He then makes the rejectedgentlemansit down, and presentstwo ladies to
him that he may selectone. The first gentleman retains the rejectedlady, and conducts
her to her place in dancing or waltzing. This figure may be performed by one, two,
three, or four couples.

Th" flowers— Les flews.
The conductor selectstwo ladies, and invites them in a low tone to name a flower. He
presents the two ladies to a other gentleman, and namesto him the two flowers, that he
may chooseone of them. The secondgentlemanwaltzeswith the lady representedby the
flower he has na ned, and the conductor waltzeswith the other lady. The partner of the
first gentleman executes the same figure with the two gentlemen she has chosen. The
i,|,eursmay be performedby one, two, or three couples.

The Cclumns—Les Coionnes.
The conductor setsout promenading or waltzing, and leaveshis lady in themiddle of
the room He takes a gentleman, whom he placesback to back with his partner : he
takes another lady, whom he places opposite to the gentlemanjust chosen, and so on for
the rest, till he has formed a column of four or five couplesthat ne takes care to terminate
with a lady. At thesignal given by cl pping his h:inds,everyone turns round and dances
with his opposite to his place. A double column may be formed by two couplessetting
out at the same Vme.

The Cushion—Les Coiissin.
The first gent,enan setsout, holding a cushion in his left hand. He makes the round
of the room with hi . partner, and leavesthe cushion to his partner, which shemust present

to severalgentlemen inviting themto kneel upon it. The lady should draw back quickly
from the gentlementhat shemeans to mock, and let it fall before the one that she intends
to choose.

The Cards—Les Carles.
The first gentlemanpresentsto four ladies the four queensof a pack of cards, while his
partner presentsthe four kings to as many gentlemen,who rise, and seekthe ladies of their
colors. The king of hearts waltzeswith the queen, the king of spades with the queenof
spades,&c.

The Basket,Ring, and Flower.
The first couple advance, the gentleman holding in his hand a basket containing a ring
and a flower.' After dancing one or two rounds, be presentsthe basketto his partner, and
returns to his place. The lady gives the basket to one gentleman, the ring to another,
and the flower to a third. The gentleman who receivesthebasketmustdance alone hold
ing it in his hand ; the one who has the ring may choosea lady to dancewith him ; and
the one who has the flower, is to dancewith the lady who presentedit to him, thus :

resumetheir seats,and theWhen they havedancedseveral times round the room, they
next couples continue.

The.Handkerchief-—Le Xfoucho,r.
The first couple setsout. After the waltz or promenade,the lady makes a knot in one
of the four corners of a handkerchief, which she presentsto four gentlemen. He who hits
upon the knot, waltzes or danceswith her to her place

The Iff it— Le Chaprau.
The first couple setsoff, when thegentleman leavesthe lady in the centreof the room,
and delivers to her a hat All the gentlemencome and form a circle about the lady, with
their backs turned to her, and going very quickly to the left. The ladv places the hat on
the head of one of the gentlemen,with whom shemakesa tourde vulseor a promenade.
The other gentlemenreturn to their places.

The Scarf —UEsharpe.
This figure is the fellow to that of the Hat. A gentleman, with a scarf in his hands,
keeps in the middle of a circle formedby the ladiesabout him, and must fling the scarf on
the shoulders of the one with whom he chooses to danceor waltz. Every gentleman
should go to rejoin his lady and reconducther to her place.

The Ladies Seated—Les DamesAssisse,i.

Two chairs are placed back to back in the middle of the room. The two first couplet
begin with the waltz or promenade. The two gentlemen seat the ladies, and then choose
two others, with whom they make the tour of the circle, after which they again take their
partners to reconduct them to their places in waltzing or dancing. While the two ladies,
thev havejust quitted, sit down in their turn, the two gentlemenexecutethe same figure,
and soon for the rest. When all the gentlemenhave gonethrough the figure tbereremain
upon their scats two ladies, whom their partners come to liberate. This figure maybe
executed by threeor four couples, by placing as many chairs in the middle of the circle.

The Presentationof Ltdies— Les LkimesPresentees.

The first couple setsoff. The gentlemankneels in themiddle of the room ; his partner
choosesfrom the circle several ladies, whom she presentsto him, and whom he invites to
place themselvesbehind him in a row till he has taken one to danceor waltz with. This
figure, which has great analogy to that of the RejectedCouples(figure 20) is better raited
to rooms of small size.

The ConventPorter— Ije Portier du Convent.)
The first couple setsout. The conductor selectsfrom the circle several ladies, whom he
leads,as well as his own partner, to an apartment adjoining the ball-roov, and of which
the door remains ajar. Each lady names in a low voice a gentleman,whom the conductor
then calls upon a'oud tocotne and make a tourde vala>,or a promenade with the lady that
has summonedhim. The conductor takescare to reserve one of the ladies for himself.
This figure may also be executed by the lady conductress,who should then imprison the

gentlemenshe chooses,and call the ladies pointed ont by
"
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The Coqnetle.
The first couple dancea few round.!of the Polka or Vnlse, after which the
his lady to a chair placed in the centreof the room thus : •

And presenfcta
behind her cluir.

gentleman to her to dancewith. If she declines him, he has to stand

The MyMterouaHands—Let mainsMysfttrienx.

The first couple setsout. The conductor imprisons in an adjoining apartment several
ladies besidehis own, as wasexplained in The ConventPorter. Each lady passes a hand
through thehalf open door. The conductor leads forward a* many gentlemenas he has

chosenladies, when they each take oneof the bands, and dancesor waltzeswith the lady so

elected.- The conductor has also the right of seizing one of themysterious hands.

For rail and completefigures, seethe American Dancing Master.

OSTRICH FEATHER GALOP.

This with the two galops on page 132, is the proper music for the German cotillions.
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194 No. 1. ^ GALOP QUADRILLE.
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First four bi-.lance—turn partners—First four Galop— Sides Galop. Side four balance,&c.

LITTLE EDDIE'S GALOP.
No, 2.
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First couple g .lopinside the set—Grand right and left half round—Galop to place—Other couplesthe same.
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m MILITARY COTILLIONS.
No. 1. Eight and left four.

F1\E.

L

00- -0- -#-

— 1— I+-
Promenade. Ladies chain.

Promenade.
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No. 2. 1st tw» forward.
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Cross over.
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5t

Chassezto right and left.
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Cross to place Promenade four.

No. 3.
Half right and left.

Promenade four.

1st two right and left.
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Forward four.

No. 4.
Half right and left to place. 1st foar forward.
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Half right and left, Balance to side conplesat right.
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To couplesat left.
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First four forward.
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No. 5.
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Grand right and left.
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198 MILITARY COTILLIONS. Concluded.
Promenade.
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* After forming two lines,— Cast off. Ladies to tlte right, Gents to the left, coming up the centre, and going through the regular marching order. At the
and back, and turn partners to place.

MILITARY SETT OF POLKA QUADRILLES.
No. 1. Sontag Polka.

1st four balanceand turn.

-m- .*.

2d time Sides balanceand tarn.

1st four Polka ronnd.-r— m -w~ m -J»- m -m- m ™ lour x oikb ronna.

.m. .0. .0. * j* .* . ~*~ ~m~**' 0 # m -0^ -0- 000- -0- -0-
——

.0. Sides Polk*.

.0. j0.

r , »- T -

After 2d time all Polka round.

No. 2. Drum Polka.
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t- % -I
f— p=pzizzzzr fczzzpTTp:

E
3=1
zfzzrzzztzzz: if* it

y if t grr niDg-r far fcfrzil
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200 MILITARY SETT OF l^OLKA QUADRILLES. Concluded

i/e=j £== =1 c=J s=a =d ^

tz=^rrBr~r~r-~f=t-—*~t—*—«~t— •—
5^z:z{-^=g-irz|:g=C-f=pz:j:^E-^.tzz:{

All takehands,forward and back twice.

No. 5. Sultan Polka.

All polka round.

GRAND FINALE.

il .11
^ ^ . ,

1st fonr lead to the right and balances. 2d time sidesthe same.

Fonr hands round. Separatein two lines, lead down the centre. All forward. Turn partners.

D.C.

#~« t »—m—

Return outside.

Half grand right and left.. Half grand right and left. Polka.

n D.C.

i55 •» jm 1- 5; •zzrzrzzzicl— U .

* After 2d time, all Folka round the room.

| FAMILY CIRCLE POLKA. QUADRILLES.
No*l. Serious Family Polka.

1st4 bal. and turn.

7 * *

Side polka.



FAMILY CIRCLE POLKA QUADRILLES. Continued. 201

Forward and bBck, half right and left.

-0-r-r*-
Bal. and tarn there.

-#-T.<i_-_#^?:1 00.0.

W- £ --£r,-^*-—TrMf-# 0-V-r* 1 £-1.-0-**

Forward and back, half right and left to place.

No. 2. La Baden Polka.

1st4 polka.

-ft*
N. **

BE i
Half right and left. Forward and back.

« !*"•*• !•* la* «#. |»»"

FIME.P * * J*
After 2d time first four I'olka.

Sides Polka. All Porta.

2d time sides forward,&c. ** Twice through.

No. 3. Empress Anne's Polka. All takehands forward, ladies pass to the right.
.mt

R 5 « .#
« m. , J T-_£: = t-— .« «-t«-*^ T-#t:. BC ■- , « ^# T 1 »--r— — T — —- <■>«-•-, __T-4>_1_— 0-T-M—0^0.



202 FAMILY CIRCLE POLKA QUADRILLES. Continued.

All polka to place. . 8™*^

~m ^f*if
—*~p : p -< H -#-|-l—d 1—

\—

Take hands forward again, and repeatuntil the lady corneato place.

• * • — r: i£ . «-t *—•—• , ^~-t^— *—*»— t— ir-F- F— ■—r "—•—» ,-»-*-0 F-t-F—m—m rm-*-m —m t rr

Half promenade. Polka to place.

2: *«:
D.C

No. 4. Ernaxi Polka.
AH forward and back.

#35-
—^ j-*-*-^: -r-*_p*-r«-##» — r*-,-* Tz* T"m .

All polka ronnd.

r« ^--C^ T'-o 71* , f #-^-#-f~•— #— f-r--- t :—— — Lv— f -'— .—*-i L«w- m
-I t'T-»-^ -J- -J- -J- m m m

4 ladiesnass to the right.
-0-0-0-0- -0-0- -0.•-0- -W-0- 'm-0- -m-o- m m m O.C.

No. 5. Mat Flower Polka
1st4 balance,turn partners. Sides polka.



FAMILY CIRCLE POLKA QUADRILLES. Concluded. 203
Half right and left, balance
J-0-

1-1 m- -fcl—

/ .- » -•- -0-0-

USPS*

Turn partners,half right and left.
-+ M » ^ -f-f-f- m 0

^1

-5
- - \~ |:—xtr £t 1 if~—, * g g—rr

1st 4 polka.

J -*- * _-f- ^ » 2-5 8

t$-.*=£zz *zzz^:y— ::g—zz— 9zyj— p g^!:q::=g— *—giz=g=:— fjggr=»=g=i=tzriz^
D.C

No. 1.

-F «--^-t m m- t-m

SOCIABLES QUADRILLES.

First four right and left. Promenade four.

„ , i r i »-/"—» i ? r=— ~==~-0- -*- r i » i -•- r -—s i i . d.c

£: (?
:

f- «- :£ £ £: * :S: :f
: - £:

Balance four and turn partners.

§h

— T-*-^»— t -r-"*1— — T«-*^#:t^V-£:i-T-«:?-^*#*-»:£i ff , .

gD-# I

• — 'j-=*[£-#- -0-0-0—
#-#-|-(

i | -g^r-^ |—

|

—™ v-
-^-0
—

J- -4- *v.t~ir*r*=z»r5,::T$Si;
dieschain. Sides the same,



204
No. 2.

FOCLABLFS QOCK3LLE& Continued.

m--»m:J: -0- t r

—1 4-4- -f -4- -4. -m-
9 LSP- '

5

First four lead up to the right, chasseeoat and form linesacrossthe hall.

bz.—- 3
D.C

^7— jglNlf-^—*-*— ;£Eflt#:7
—*^^--Tfr^tfcjj^JI1^3tt

All right i

-•-i *

right and left across the hall. All chain acrossthe hall.
j
»••• —»»—■— 1—0

All forward and back, swing partners to place.

No. 3.r

Sides the same.

.0. .0. .0

.0. -0. 0 0—0v--^ -0 #- T-m-0.-r

first two forward and back, crossover. Chasseede chassee,cross back.

«>t t I f D.C.

I - i -t»-Fi

All balanceand torn partners. All chasseeacrosspartnersand turn corners. (Next two forward,&c.)

No. 4.

first four forward and back, back to back,

i 1— ,J—;— _J , -r-t
' :_„j i

Balance and turn partners.



SOCIABLES QUADRILLES. Concluded 205

Ladies chain—promenadetint four. (Sides the same.)

No. 5

B

#- -•- ~J" ~f - -•- ~f - ~f - ~(•- •%- -»- # m

se tne hall, first couple balance, chassee down ten steps, balanceagain, (at the sametn
down ten steps,) continue until all come to places in lines, all balanceand swing to places

No. 1. &

balance) first couple chasseedown to foot, (at same

BOHEMIAN QUADRILLES.

First four lead to the right, chasseeoat and form lines. All forward and back, turn partners to place.

ill

All forward and back, chasseeacrossby couples.

Dole, . wVolcr.

T-*-1 T P r*, '~I— V*-1 *-r-
^-^-^^^5— ^

-f

'zbiEz^iz:! .S^-^'E HzzzJzzzznzzztz*

All forward and back, chasseeback by couples.

I



206

No. 2.

BOHEMIAN QUADRILLES. Continued.
• * #

/
8- 8 22 -1-f-*- « -2-8-2- 22' -2- •

/; -J- -2- -2 2- -1

First foar forward and half right and left,

" *»
Chasseeacrossfour, turn aad back to place.

8™ - - - - .

Forward and back,

DC
-2- 2 2 -2- -* -2- -2 -2- 2- * 2 8 -2 2 2- -2 Mi-

All chasseeacross, turn aad back to place.

No. 3.

All balance at cornersand turn. All promenade.

Four ladies cross right handshalf round, left handsback in a line, balance, P romenadohalf round. Balance again, promenadeto place.

D.C

' r-r-r n:rx:

J • -
,

sa -* 2-2 2-8 -2-1-2—8 f- 1~&t t-Z -*T--*—»~£—T & 2 2-8 -81—8—8 • r-Hit— lq *: rr

Ladies disjoin left hands (gentlemen remain in their plaeei) ladies promenade half rounl. join hands with gentlemen again, all balance,—again disjoin left hands and
promenadehalf round to place.

All balanceand turn partners.

No. 4.

All promenade.

zzcz

^*-9- •—>-
S.. ^cB i--^

0 0-

First couple lead up to the right, balance and turn with that couple, right and left with next codnle.
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BOHEMIAN QUADRILLES. Concluded. 207

D.C.

All balanceand torn partners

First couple promenaderound the set and facethe headof the Hall—next couple promenado,&c.—next—next,—all chasseeacross partners and back—All balance and turn
partners.

-f- -0- D.C.

First lady balanceand swing—next lady—next— next—all balanceand turn to places—all promenaderound the Hall.

No. 1. Hail Columbia.
NATIONAL QUADRILLES.

% % ".%>"- _ m m _ -00-
— 1 |th k-T-FF T F-F T-F «-,F F FT F F- F-1P—Fr ™ F 7 Ff. .1 ft,/ \

-JJ- -ft
—I ta*- -•[-

No. 1. First lady balanceto right hand couple, threehands round with that couple—samethreebalance to next couple<
next couple, sevenbands round—balance,and turn partners—secondlady balanceto right hand couple,&c.

3E5 it

8 J r. tr r_>i~FJ:T:»rt_trp:I• a: J- r_j_y" f 7:^-b, ^-it^c -4-fJ h- 1 »H- . f / ::t::z —
'2. -•J uj

J:— ct

3:3
-—— , —1— p-- T (- « T — r* ^- 1-w -«

S— S B— 3

X £zr_ .T—T rf- •



208 NATIONAL QUADRILLES.
No. 2. Jefferson and Liberty.

No. 2. First four lead up to the right, chassaoat and form lines—half right and left in a line, half right and left across—half chain in a line, half chain
and back, turn partners to place—side couples lead up to tne right, &c.

/

-i— f-:pz± E tE5
-3!—i—r

•—
* »v D.C.

3=

No. 3. Red' White and Blue.

riSrlSESH—,^3x===pr#:i-zj— z=—

ii:J: -tit ^ mmmq:— r:|^Tp:m:^*--p=c—:] »if:rpzz:Ti^zg-S: f zzg
~ -zf ?:r:-rf=?rj .j-S"

No. 3. Grand right and left—bow to corners, bow to partners—grand right and left—balanceto corners, turn partners—first four forward to centre (at the sametime side
couples separateand chassainto placesof first four) sides forward to centre (at the same time the first four move into their places) repeat,&c.

:z1it,:#zz:— rz zm'

V 3: p9 9»W*W*- -•-•-»-



NATIONAL QUADRILLES. 20.1

H3S

RED< WHITE AND BLUE. Concluded.

ff -~ -0- >— —- —„ ... ™: •#
~ ~

DC-
_ J 1 ^*~r: n u . ^ T£*+. -*-m.m. jtmm. -€-£-£ 0-

No. 4. Yankee Doodle.

First couple balanceto right hand
>le,&c.

No. 4. First couple balanceto right hand coiiple, and swing—right and left with next couple—ladies chain with the next—all balance, and turn partners—all promenade—
next couple,&c.

3=

f 0 0 —0— 0— xr—_X~ —-jr: iz
—5b-»-=.—*—r- T-#-t— ^-i T-j—c—!—\zzfz}—c F-

No. 5. Washington's March

MAESTOSO.

-0-j

J I

I
:stoso. ^ ^ >-•-. >-#f=s >— > >-•-. . . —v

f> jjTpedT^ - T) -0- -0-m- -000- f -0- -0-~
^- « # T» • T—<*=*-0-0-+- ri I * • Tl i • -I

~
* #1 ~l ,—i 1— I—i—• r

I I l I Pod. * **Ped. •
No. 5. The gentlemanin the first or leading couple, should understandsomethingabout military evolutions: it would he of great assistanceto him, as upon ths skill of trie
first coup'e reststhe whole responsibility. March by couples onceor twice around the hall—by single rilo (lady in front of gent) again by couples—by double couples—again
by couples— in single file as before—couples of two ladiesand two gents—four ladiesand four gents—six ladies and six gents—8—10— 12—after the various evolutions and
changesthat will readily Bnggestitselfto the skillful conductor—close themarch by forming in couplesand forming in sets.

p

Ped. ^; Prd. % Ped.-#- -0- Pert. Pod. •£ Ped^^^^ £ ^

-0- -m- -mm- -m jm-

Xr-^zf—mt^lBz:-H i 1 f—1— «—+1 1—'—I

rv<i.

- T#_T.^; -0-. » «- - a • - ^0-0 0 - 0-0mt$L Tfl*--f~S-'fc'a#
* .

* * i—i * ».*•• —i. * * 2s i *
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TOP GOES THE WEAZEL.

2d. time. arm.

fL ft. JL #. JL >.
, A • g. -A. A £- j

First couple down the outside,back.

2d. time. Bra

Down the centra,back.

I a half round with m£w7ngthreebands one* and a half round with secondlady,
(first couple raise their hands) second lady passes under them to place.

First couple swing three hands with secondgentleman(first couple raise
their hands) secondgentlemanpassesunder to place.

SPANISH DANCE.
Q^- In this danceform in a circle round the room, two couple facing eachother alternatelyall the way round.

Forward and back with partner, (waltz step.) turn the,opposite
one fourth round, forward with oppositeand turn partners

T-a—

Repeatto place.

* I d m-\ .#—r— i R^-H Fd- ,I

Cross right hands half round, left hands back to place. Forward and back twice, pass through to next couple.

OVER THE WATER TO CHARLIE.

mm
mm

Lively

First conple balance,swing once and a half round. Ladies chain.

First couplebalanceagain and swing once and a hull' round to place. Right and left four.



214 . LAMPLIGHTER'S HORNPIPE.

First couple crossover and go beiwcensecondand third couples facing out,
join hands and balancethreeon a side and swing the right hand person—

Balance again, swing the left hand person, and swing partner* half round

- - :%f: mm

First couple down the centre,back and cast off- iJIgttight and left—

SPIRITS OF FRANCE.
0 -tzJ^t

+ T-
~

L.K 1 ti t
—*—+—1~ 3=

First and third couples balance,and swing six hands half lound Sumocouples balanceagain, six swing round to place—

First conpledown the centre, back and cast off—

THUNDER HORNPIPE.

Right and left.

CP* Form as for Spanish Dance, except two couples faceeach other up and down the rocm.

0 0 0—0-0-0 l~-0-~
0 0 0- 0 w d~ "V}-mz Tm^--—--W-^ 0-0 0 0 -0-0

I
Down East IIksakdows. Eight hands round, all right and left- Ladies chain—

V

Ail forward and back, forward again and pass uli to next couples (every other couple raise their hands while the othersstoop andpass through)



SOLDIER'S JOY. 215

4 X
Formu forSpanishDance.

^ w 4 3 21 U-U III

All forward and back, swing the opposite.

4 - 4
-<2 232 2 2 ^12 3 2

All balanceto panders, and tarn.

Ladies chain. Forward and back, forward again and pass to next couple (as in the Haymakers.)

WHITE COCKADE.

—i4-_l—if. «—0 ^-o

First lady down the centre,(first gentlemandown the outsideat the sametime,) back,— First gentlemandowu the centre (first lady down the outside at sametime,) backVillage Hobxpipb.

-i

5*
First coupledown the centre,back and castoff. Rifrht and left.

SPEED THE PLOUGH.

*rV|'f^?r,'«V:'-%-».'«.-^r,

IP

First couplecrossOTer,first lady balanceto secondgentlemanand turn
Catthe sametime, first gentlemanbalanceto secondlady and turn.)

First couple down the centre (on oppositesides) back and castoff.

r^a-tt-»--r»-» rff—a—J—i t- : {VfTr f%P— P^-v-0-»—m-0-T- 0--m—# - *



21(5 THE TEMPEST.

\. First two couples down the centre(one couple from each line) four abreast,couplespart at
Ifoot and up abreast,and turn around oppositethe next couple that was below themon starting.

FormId twolinesof sixoreightcoupletona side.

*=c533
FINE.

the Four on eachside right and left.

— — 9~0-—a-vi=9-M-9 t —»—t -f 'i— \-9-0~,-t^— ^— *-t 0-m-;.-0-0-*-t-0-*-0-*-0— I—* M—

Ladies chain with the samecouple.

U AM.EGRKTTO. R"»"l |>W

Balance, four handsround (on eachside) samefour down the centre, &c

THE FLOWERS OF EDINBURGH.

First and foot couplesbalanceto partners, first couplesdown
the centre(foot couple up the outsideat the sametime.)

f
1«-

Same couplesbalancoagain, foot couple down the centre
(first couple up the outsideat the same time.)

First four ladieschain (foot four right and left at the sametime) swing four hands half round and back First two couples half promenade,first
at the headand foot of the set (at the sametime) the sumocross right hands half round, left handsback. couple down the centreto foot and stop.

0—0 tt

FISHER'S HORNPIPE.
-0T0m m , i

mm
-9-0- . -0--0- -0-

First couple down the outside,up.

*m -0- . 0*0 mt0 9-t9\ I -i-Fi

Down the centre, up (castoff.)
l —L| —j IX

Vunnprciv hanHi nintn rminH. Rie-ht and left. • ™
Swing six handsquite round. Right and left.



CAMPBELLS ARE COMING. 217
«tngta

:r:fc=:*3j p m-m t-J p-i -il » »—

Ladt of the Lake. First couplo*balance to secondcouple, turn— First four balanceto partners, turn—

Down the centre,back, and caatoff—

1 ^^ip^*1^

RUSTIC KEEL.

Ladies chain.

E7~Eachgentlemanhu twopartner*; formu forth*

Fine.

Each gentlemanchasseewith right hand lady, opposite and back— Chasseeout with the left hand lady oppositeand back-

» ,T" *— r
~~* ? -# ,t'.— I— £ #...,.# •'ft--,*;, ? t~ «-T

• :

EEz

D.C.

9-\ :— r'i "

All forward and back, pass through to next couples
i

f* J* :3<

IRISH WASHERWOMAN.
K?" Formu torSpanhtaDinra,eic.pt twocoup's.lm omchotherup»nddowntooroom.

mm
ght and left—Down East Breakdown. Eight hands round, all right and left— Ladies chain— "^^^S

. L. J .~I'1. .I ..1 j • .1. I %/. : « . W .
m 1 — lj in H -A*7 f A ^~_L —-at ■—All forward and back, forward again and passon to next couples, (every other couple raise their hands while the others stoop and pas«through,) (turn around at each end

of the set.)
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LIGHT ARTILLERY. 210

. T » *
S5

1 :
First four right and left—first couple down the centre (turn half round.) back and castoff—ladieschain—forward and back, cross,to place.

•- -f- -i -fr =1
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VINTON'S. HORNPIPE.

. * . *
-t=£=m=Ez

I- I:. » y—r f F—i 0- -•z i t »-| #-i •
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First lady balance to first and secondgentlemanat the sametime, swing threehands round, first gent, balanceto first and second ladies,swing three flint couple down the centre
(back and cMI off, rigbi and left four.

-4 -i-.t-? 0*0-

rf-!Vrf==^=^=-^- ■ -r -<=T4<=i -fz # #. . 5 -J- J I-

RICKETT'S HORNPIPE.

teafc

t 0,-0-0

First six balanceand swing half round, balunceagain and swing to places, I down the < , back and castoff, ladieschain.

Fft==f •f=rar
tf.S==t=i =-



22) RED LION HORNPIPE.
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First couple balance,down the centre; balanceat foot, np the centreand cast off; cross right hands half round, left hands back, right and left fonr.

r- #r :. . . . . .
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FLOWERS OF EDLVBUROGH.

(Form as for Spanish Dance.) All balance,swing four hands—ladies chain—balance and turn partners—right and left—all forward and back, forwnrd apain and pa«sto
[couple (as in the Uuymnk is.)

MISS MCLEOD'S REEL. Or The Enterprise and Boxer.
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LADY WALPOLE'S REEL. Music< Massai's Favorite. 221

First conple cross over, first lady balance to secondgentlemanand turn (at the samefirst gent, balanceto secondlady and turn,) first coupledown the centre(on the opposite sides,)
[back, cast off, ladies chain, half promenade,half right and left.

CINCINNATI HORNPIPE.
-1—i-

r-f
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4
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f -»- • Tf . !
First two couplesbalance,half right and left; balanceagain, half right and left to places; first coupledown the centre,back, cast off, right and left four.

LIVERPOOL HORNPIPE.

SI
P-uCZ.



222 LAND OF SWEET ERIN' (The Twin Sisters< or the Merry Dance.)
First and second ladiesjoin hands, and chassaacrossand back : gentsontside same time ; two gentsjoin hands and chassaacrossand back ; ladies outside and back at t

time ; down and up themiddle; right and left four.

if~fl £ ant
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BEAU OF OAK HILL. (OR half moon dance.
First and tmra couple balanceand swing half round ; balanco and swing to place ; down and up the middle, and ca6toff one couple, right and left 4.

'f
ejrrrflSfflH jj ' '1 * jfirf T m T TrTT{.tarT f rffln—p_l Tv*p*if f*r *T\ ftfigri

tS— 2— S 2-Tf— g— I— g:P=P :p:
0 » 9-9- 9 9 9- 11? !ii ^t^i i-liri i^iT:~i P- 1 j 1 1 h 1—

—1— 1— — *— w m-9Zi. i -1-^^
— ^

LARRY O'GAFF.
First four right and left ; 1stcouple down the centre,turn half round, back and cast off ; ladies chain ; forward and back, cross to place

II I



RORY O'MORE. 223

First conpfecross over, down the outside helow two, up the centre,cross-to placeand castoff, yourright hands, balance,and step two stepsto the right by each other, join left
hands and balanceagain, swing contra corners, balanceand turn to place. .

p=t=t«-cj:;»ir

0- m~fi- D.C.

LADIES TRIUMPH. (OR KATY'S RAMBLES.)
First lady join right hands with 2d gent, down the centre; 1st gent, down after them, takeshis partner by the left hand, joining his with right 2d gent,s left, behind the lady,

op in that position to place; 1stgent, and 2d lady down the centre, 1st lady alter themand up as beforeto place, 1stcouple down the centre,back, cast off, right and left 4.
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FAVORITE DANCE.
Fi'rsl co«/)/echangeplacebeforecommencingto dance. First couple balanceto secondcouple, turn—first four balanceto partners, turn—down the centre,back and cast off, ladiee

chain. Eg
i^' ~ FINK.

ii • -ft- -sj- =fcM= =•= -*=t?= m l- V%~ -ft -i -l -ft-

r>.o.
— i— i——̂ — | p«- ^ ™ - - • ■



224 GOOD FOR THE TONGUE.

{

-ft

-# —
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It

r- r-—t r-

z*1 -r-^-:: ,z*- ~z»
Form in setsof six couples. First and second couplescross over and down the outside (ladies on the eentlrmen,s side and gentlemenon the ladiesside
the foot of the set, up the outside and cast off onecouple, forward and back six, first two couples cross right hands half round, left hands back, right and

,) swing half round at
left.

-4- ^j- » ■

THE CUCKOO.

...

■*—IF

»- . •

First lady down the outside, (gentlemancrossesover and follows,) back up the middle, lirst gentlemandown the outside,(lady crossesover and follows,) back up the middle,
( join hands,) down the centre,back and cBstoff, right and left four.

—F—#~| T-*-|—*~\— t -»n— -#-)— r

CHORUS JIG.

Down the outside,up, down the middle, back, castoff, swing contra corners, balance,and swing to place.
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