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ADVERTISEMENT.

It is a subject of common remark, that the acquisition of Music by young persons is attended with much expense |
to their parents or guardians. Beside the cost of musical instruments and the price of tuition, there is ap item of |
no inconsiderable magnitude in the necessary purchase of printed music. As this is usually sold at a certain sum |
per sheet, the pieces are very often spread out in such a way as to occupy the largest quantity of paper with the |
amallest possible allotment of musie. Let any one glance through these collected pieces after they are bound |
together, and observe how really insignificant is the quantity contained in a volume. And yet each such volume has |
cost a considerable sum of money, as is well known to the young lady who uses the book, or to her parents who
have paud for it.

With a desire to obviate in some degree the evil alluded to, the Editor has endeavoured to condense within a
gingle volume a large quantity of valuable and attractive music, and to sell the book at a price remarkably low, so |
that the extensive demand, which he confidently anticipates, may ultimately remunerate the Publisher for the great
original outlay. -

To enable any one to form an opinion as to the moderate price at which this collection is afforded, it may be

mentioned that the cost of the pieces contained in it, if procured singly and at the usual prices, would not be less
than twenty-five dollars.

wwﬂ
)




iv ' ADVERTISEMENT.

And this great advantage to the buyer is not by any means procured by sacrificing correctness, perspicuity, or
elegance. On the contrary, it is believed that in all these particulars the present volume may challenge comparison
with any music ever published in the United States.

In making his selections, the Editor has endeavoured to introduce music of a pleasing and popular, rather than
of a difficult or abstruse character. The volume contains (as will be seen on a reference to the Contents) all the
most celebrated airs from the latest operas;. and includes, in addition, much original matter which has never before

been .published in this or any other country. The Songs, also, it is hoped, are of such a character as will further
recommend the work to favourable notice.

The Editor takes great pleasure in tendering his acknowledgments to Charles West Thomson, Esq., for several
beautiful pieces of poetry, which have been adapted to Bellini’s and Herold’s most popular airs, some of which have
not heretofore been set to English words. He has also to offer his thanks to Dr. Thomas Dunn English, for two
pieces of poetry; and to Charles Homann, for two beautiful waltzes. The Editor would especially refer the amateur
to twelve waltzes composed by W. H. F., Esq., a gentleman whose talents and acquirements would be held in honour
in any country, and whose exertions have tended so greatly to foster a musical taste in his own.

It may be proper here to remark, that a large portion of the music in this volume is prepared expressly for it,
and is of course protected by copyright. No individual, therefore, can copy any of the pieces to which is affixed a
star (*) in the table of Contents, without infringing on the rights of the Publisher.

With a view to extend their plan so as to embrace all music of decided merit that may from time to time be
fmblished, the Editor and Publisher have in preparation another volume of the same kind, which will be issued
with all convenient despatch.

Pr1vApELPHIA, SEPTEMBER, 1841.
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18 THE CRACOVIAN MAID...... Poetry by F. Mortori, Esq—Arranged by Guylott.

ANDANTE = CANTABILE.
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" THE CRACOVIAN MAID.— Concluded.
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" ‘D‘FP . et > Farewell! furewell ! dear village church,
l%bu, ; 8 = e - - ey “HE  Where oft in prayer I've join'd the
maid, - The poor Craco-vian  maid, The poor Craco - vian maid. throng,
a i ~ e And chanted with a cheerful voice,
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THE ONE WE LOVE...... Poetry by M. Lemon—Music by F. Romer.
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THE ONE WE LOVE.— Concluded. 21
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Tho’ ev'ry lute be Theg could not charm the ear, But e'en the desert drear—
With music’s chords alone— The heart they could not move, The northland’s lurid sky,
Tho’ ev'ry lay that's sung As when one voice we hear, . ‘Would beautiful appear -
Be poesy’s own, The one we love.— If she were nigh.
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No.1. (Love).... THE PASSIONS.— Twelve Waltzes.
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THE PASSIONS.— Continued.
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..THE PASSIONS.— Continued.
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THE PASSIONS.—Continued. 25

No. 5. (Grief)

dim. ~ - ='_1 . ——m S > >’ 4:

SF—*‘*’_- cie—— = =it —x T
- — -g: - s - Eﬁ v.s.
\ %: ———— —0— F-"‘ f- > - ﬁ__4: = /X -,_. : [
@ o- ”~ 45 L

( #9954 - o & ———p
e - - e e —-‘- o o’ - —r b
— 7 F L A= A~

Vor. I, ——4 1




6 THE PASSIONS.—Continued.
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THE PASSIONS.— Continued. 27

No. 7. (Desire.
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No. 9. (Fear.)
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THE PASSIONS.—Continued.
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THE PASSIONS.— Continued.
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THE PASSIONS.—Continued.
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> 2 — e 8va loco
e el P N
] 1 1 e
1 | L1 h . ﬁ 4 [ |
1 21 i 11 I H 1 1 J' ' '
===== -H-H-fil-u-l- T — S S f'ﬁ
-~ -~ - -3 — - - -»- re -
0 1 1
o s —— —
iI L —F L l— T ™ - ™ - et ™ T



O! IREMEMBER WELL....French Ballad.




O! IREMEMBER W ELL.— Concluded.
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0! he is silent now, Upon whose fearless brow ~ The summer comes with flow'rs
Whase voice was ever gay, Joy's smile was wont to play. ‘To grace our own burn side,




DO I NOT PROVE THEE....From Norma.
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DO I NOT PROVE THEE. —Concluded.
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OUR FLAG.... 4 Song. Poetry by Dr. English—Music by Donizetti.



OUR FLAG.— Continued.
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ALLEGRO MODERATO.

CACHUCHA.... National Spanish Dance.
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Charles Jarvis.

THE POILADELPHIA GALOPADE.
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44 v THE FAVOURED GUEST.— Concluded.
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They tell me thou'rt the favour'd gu Of ev’ry fair and brilliant throng, No wit like thine to wake the jest, No voice like
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thine  to breathe the song,  And none could guess, so gay thou art, That thouand I are far a - part
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2 Alas! alas! how diff'rent fiows

With thee and me the time away!
Not that I wish thee sad, heav'n
knows —
Sill, if thou canst, be light and gay; Ab, no! with me love's smiles are past—
I only know that without thee,
The sun himself is dark for me.

3 Do I thus haste to hall and bower,
Among the proud and gay to shine?
Or dock my hair with gem and flower,
To fiatter other eyes than thine?

Thou hadst the first—thou hadst the
last.
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ALLEGRETTO. *

BOLERO....from Domino Noir.
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FAREWELL DEAREST. Sophia Jarvis. 47
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CLAUDIAN'S MARCH.....From Norma.
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‘CLAUDIAN’S MARCH. — Concluded.
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THE POSTILION’S 80N G.—Concluded. 51
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DESERTION..... A Song or Duett. Words by Dr. English.
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. From Norma.

TAKE THEM, I IMPLORE THEE...



TAKE THEM I IMPLORE THEE.— Continued.
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TAKE THEM, I IMPLORE THEE.— Concluded.
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ALEXANDRIA WALTZ.
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THE UNITED STATES MARINE CORPS' MARCH.—Concluded.
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IT IS THE HOUR..

.. A Rommnre.
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IT IS THE HOUR.—Concluded. 61
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free, My pensive soul a;akes her pow'’r And flies, my on - - ly love, to thee! E
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S. When all the stars, with glories new,

Are seen t0 leave their secret bow'ss,
As if to share, in worship due,

The incense of our hreathing flowers,
And that sweet ray, that falle like balm,
Soems ev'ry earthly piaint to calm,

Oh1 that's the hour, &e.



CELEBRATED WALTZ....From Balfe’s Maid of Artois. Chas. Jarvis.
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CELEBRATED WALTZ.— Concluded.
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CAVATINA. Arranged from Auber’s Lestocq, by Chas. Jarvis.




CAVATINA.— Concluded.




ZAMPA’S GALOP.
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FRIENDSHIP....4 Waliz.

OCOMPOSED EXPRESELY FOR THIS WORK, AND PRESENTED TO THE EDITOR BY A FRIEND.
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-~ MY NORMANDY.

Frederic Berat.
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MY NORMANDY.—Concluded. 69
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2. I’ve seen Helvetia’s flow'ry fields, A land most cherish’d, loved by me, The scenes o’er which it loved to dwell:
Its its icy hills; My native, native land, my Normandy. When e’en my muse shall silent prove,
And Italy, thy sky so clear, Perhaps d these songs of love;
And Venice with {er gondolier : 8. There is an age in all our lives, 'Tis I hope the land to see
In greeting thus each foreign part, When ev'ry dream must lose its spell; ‘Which gave me, gave me birth, my Normandy.

There’s one land most near my heart, . An age in which the soul recalls .
LE SOLITAIRE..... A Walt.. Chas. Jarvis.
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LE SOLITAIRE.— Continued.

‘ PEE SRS 7. s o Silie e VoS i TS
g .g— —— -_-h‘_’T° 4+ ==
f T " = F o 5:
oS T e et =
VN \_‘- —



——— —— . —

LE SOLITA IRE.—Concluded.
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CARABINIER’S CHORUS.

Auber.
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No. 1. (The Legacy.)....A SETT OF QUADRILLES. Irish Air.
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Right and left—Balance turn partners—Ladies chain—Promenade half around—Right and left to place.
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No.2. (Cherry Ripe.)....A SETT OF QUADRILLES. — Continued.
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76 No.3....SETT OF QUADRILL ES.— Continued. Welch Air.
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78 No. 5. (Plough Boy.)....A SETT OF QUADRILLES.— Concluded. _



ORPHEUS WALTZ. Strauss. 79
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THE ROSE-BUD.
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THE ROSE-BUD.—Concluded. 81
L . JUNER. Aed I
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standing a - lone, And all the fair rose-leaves lie scatter’d around, 'Twill soon be for - got - ten, its  beau - ties un-
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known, Like thousands now slumbering un - der the ground.
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2. Too soon when our beauty is faded away, That friendship so sweet, which unites us to-day,
Like the rose that has wither’'d we'll sink to decay, Is made to be broken, is born to decay;
‘We'll soon be forgotten by kindred and friend, For when life shall end and the spirit is fiown,
" E’en true hearts prove faithless when life’s at an end. Oh! who shall remember the soul that has gone!

Vor. L. =11



No.1.—ROMEQ E_&T JULLEET..... Two Waltzes.
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ROMEO.-Concluded.



84 No.2 —JULIET.
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JULIE T.— Concluded.
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MOONLIGHT.—Concluded. 87

2

1st voice. The vesper bell is Pea.llng
From yonder lone] 5 tower,

Dwuo. tones, now
IPt:oclalm gen

The vesper be!l,&«c.
humoe Sweetsoundsarise

2d voice. To the tranquil skies,

Duo.  Like one of earth’s sweetest me-
lodies:

1st voice. Now sad, now gay,

24 voice. As it-floats away
Duo.  Onthe wings of the summer breeze.
The moon, &c.



SOUNDS SO JOYFUL....Cavatina fram T.a Sannamhnla
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LA FAVORITE

A German Galopade.
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TANCREDI'S MARCH.
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TANCREDI'S MAR C H.— Concluded. 91
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E GUSTAVE.
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GALOP DE GUSTAYVE .— Concluded.
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RONDONETTO....From Barber of Seville.

Rossini.




Rva

RONDONET T O.— Concluded.
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Tt Ty A v AW THE GIPSY.

Auber.



THE LAY OF THE GIPSY.—Concluded

And for me all the birds carol forth in their glee, When the leaves are all gone and the snow-fiakes drift
Not a bird, tree, or flow'r, lives in forest or grove, For my heart yearneth then for the summer to come,
But I know them by name, and in knowing them love; Aund the tent which shall then be the gipsy's dear home:

Do you love, &e.
Vor. L—13 T
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98 ~ BIRD WALTZ.
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BIRD WALT Z.— Concluded.
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GENERAL DIEBITSCH’S RUSSIAN MARCH. 101
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HOPE....A Duett.

Henry Herz.
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HOP E.— Concluded.
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Chas. Jarvis.

PLAINTIVE AND PLEASING..

.. A Waltz.
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PLAINTIVE AND PLEASIN G.— Concluded. 105
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WHILE THIS HEART ITS JOY REVEALING.... Arranged from La Sonnambula.
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WHILE THIS HEART ITS JOY REVEALING.—Continued.

a e e -



WHILE THIS HEART ITS JOY REVEALING.—Continued. 107
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WHILE THIS HEART ITS JOY REVEALING.—Concluaded.
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WHILE THIS HEART ITS JOY REVEALING.—Concluded. 109

THE MAY QUEEN’S GALOP.

COMPOSED. AND RESPECTFULLY DEDICATED TO MIBS E. PENN GASKELL, BY J. R. JENNINGS.




110 SERENADE.

POETRY WRITTEN AND PRESENTED TO THE EDITOR BY CHARLES. WEST THOMBON. ESQ.. MUSIC BY CHARLES JARVIS.



2d Verse.

SERENADE. — Concluded. 111
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; . sic and love were made for thee, La dy dear! then take thineown; A lute that was meant thy slave to be, A heart de - voted to thee alone. Then

VICTORIA GALOP....Altered from A. Pilati.
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.~ CASHMERE WALTZ. Auber.
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Concluded.

CASHMERE WALTZ.
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116 : TITUS MARCH.
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118 MERR ORNING.... Song or Duett.

WORDS BY DR. DUNN ENGLISH.—MUSIC ?rcnnx.u:nm
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The b rising sunbeams brightly, hew'aters blue dance lightly, And the lit-tle butterflies, With | eﬁﬁi of many dyes, On yonder vale flit
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-ly. Oh! gentle morn - ing, Oh! gen-tle morn - ing. ‘ —_—— A~

e e
e 53 =

S e T 1 SP— L — ' —
v § < G
The light the tree tops kinses, Dear nature, thus unto thee,
‘The wood is filled wnlh bl 1 come at morn to sue thee,
And within its leafy boun ound. ‘With my rude and oimple lays,
Many warblers’ songs resound :— Thus devoted to thy praise,
A .lotiou- momln. this is. A lover warm to woo thee.

Oh! pleasant mornjog, Oh! lovely morning.



THE SULTAN’S GRAND MARCH* 119

* This lhn;h is always played at every parade or celebration at whiol_: the Bultan is present, it being his particular favourite.



120 MOZART’'S FAVOURITE WALTZ.
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MOZART”E FQOURITE WALT Z.— Concluded. ‘121
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ALPINE MARCH

From the Opera: of Amille.

Rooke.
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ALPINE MAR CH.— Concluded. 192

~ BAYADERE QUICK-STEP. Auber.



PAS STYRIEN.... A Spanish Dance.
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PAS STYRIEN — Concluded.

A PIC-NIC GALOPADE.

125

C. Jarvis.
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PIC-NIC CHORUS.

WORDS BY CHARLES WEST THOMBSON, ESQ., MUSIC ARRANGED FROM HEROLD'S OPERA OF ZAMPA, BY C. JARVIS.
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PIC-NIC CHORUS.—Continued.
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PIC-NIC CHORUS.—Continued.



PIC-NIC CHOR US.—Concluded. - 129
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day, give the day to mirth and glee.
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day, give the day to mirth and glee.
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Here upon the green sward lying,
We will drink the cooling breeze;
Nought but zephyrs shall be sighing
As they play among the trees,
There’s light on the mountain,
Music 'mid the concave blue,
Joy in the fountain,—
Shall not we be happy too?!
Then laugh, &ec.

Vor. L =17

3

If we meet with toil to-morrow,

Let us dream of bliss to-day;
Tho’ the future bring us sorrow,

We will now at least be gay.
‘When hope hovers o'er us,

‘Why should we her smile refuse?
Peace lies before us,

Clad in beauty’s fairest hues.

Then laugh, &c.

This is Nature’s own dominion,
All her joys are pure and high;
Life speeds on with rapid pinion,—
Catch the raptures ere they fly!

Old woods round us meeting
Spread their leafy charm above;
Hearts, fondly beating,
Tell us tales of truth and love.
Then laugh, &c.




o EL ZAPATEADO....CCelebrated Spanish Dance. A. Le Camnentier.
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EL ZAPATEADO.—Concluded.
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132

LE DESIRE

ooooo

A Waltz.

Beethoven.
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MALCOLM’S MARCH....From La Donna del Lago.

Rossini.



LA MAZURKA..... A Polish Dance. 125
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LA MAZURKA.—Continued.
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LA MAZURKA.—Continued.
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LA MAZURKA.—Continued.
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LA MAZURK A.—Concluded. 139
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;- OH! CAST THAT SHADOW FROM THY BROW.



OH! CAST THAT SHADOW FROM THY BRO W.—Continued.
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"OH! CAST THAT SHADO\;V FROM THY BRO W.—Concluded.
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J. W. Kalliwoda.

THE APPEAL GALOPADE.
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THE APPEAL GALOPADE.— Concluded. 143



144 *UNITED STATES CADET’S MARCH.

INTRODUCING THECELEBRATED AIRFROMBONNAMBULA, “STILLSOGENTLY"
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ROMANCE FROM OTELLO. 145
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CINDERELLA WALTZ. Rossini.

146

 YAE

nl f..rxﬁ
ﬁ .T
N1 +
i |
N i
1y all
Fr wll

|
1

-

1

+r
—

—_ e —  — = ————



147

CINDERELLA WALTZ.—Concluded.
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HOPE WALTZ. Straus.
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CAROLINE WALTZ. Straus. 149
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COMMODO MODERATO.

THE HOME OF YOUTH.

WORDS BY CHARLES WEST THOMSON, ESQ., MUSIC ARRANGED FROM “LA NORMA,” BY CHARLES JARVIS.
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THE HOME OF YOUTH.—Concluded. 151
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Just as it ran in days of yore, When we wereshouting to its roar.
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Dark were the clouds that passed over thee;
Rude were the storms that round me blew—

But now we come to the shelt’ring tree,
Where love with early pleasures grew ;—

All looks as cheerﬂgannd ga{

As in that calmer day —— Yes!

Here is the home of youth, dearest love,

Here is the shade of childhood’s grove —

Hopes hover round and hearts are free,

And we will ever happy be.
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HIS HARP IS HUSH’D,

LAMENT FOR MASTER HUGHES,* THE CELEBRATED YOUNG MINSTREL: THE WORDS BY CHARLES WEST THOMSON, ESQ., ADAPTED TO A FAVOURITE
CAMBRIAN MELODY, CALLED THE “ RISING OF THE LARK,” BY CHARLES JARVIS.
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* Master Joseph Tudor Hughes, whose uncommon musical abilities were the admiration and delight of so many, both in this country and in England, as well as in his native
Wales, was unfortunately drowned in the Hudson River, near Newburgh, in the month of May, 1841, at the early age of fourteen years. Young and highly gified as he was, the
innocence and simplicity of his character gave a charm to his extraordinary powers, and endeared him to many, whose hearts were capable of appreciating the pure and the beautiful.
He was greatly beloved wherever he was known, and fairly won the regard of his friends by his amiable, gentle and unassuming manners.
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SONTAG’S WALTZ.

Herz



SONTAG’S WALTZ.— Concluded. 155

ZEPHYR WALTZ. E 1. Walkar.
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MARCHE DES MARSEILLAIS.



MARCHE DES MARSEILLAIS.— Concluded. 157

~SONNAMBULA QUICK STEP. Bellini.
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158 SEE! OH NORMA'!.... Duett from Bellini’s Opera of La Norma. = Burgmiiller.

ANDANTE.
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SEE! OH NORMA!— Continued. : 159
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SEE! OH NORM A! — Concluded.
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+HAIL COLUMBIA.
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162 AMY ROBSART TO THE EARL OF LEICESTER
. POETRY, CHARLES JEFFERY,—-ARRANGED BY BISHOP.
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AMY ROBSAR}‘ TO THE EARL OF LEICESTER.—Concluded 163
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ren - der, Let the world know me thy bride.
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hou hast borne a lovely flow'r Is not truth the soul of honour ?
From the shade in which 'twas nursed ; Shall it then of thee be said
O restore it to its power, 'l‘hatbgﬁ.hehood’ea!d he won her,
Pure as when thou saw’st it first ; And by falsehood, too, betrayed 1
*Tis not for myself I ask it, . If thy heart hath loved me ever,
But for him whose name I bear, ) Gnntthhone‘foorwhhofmhe.
As the jewel to the casket, From my bosom do not sever
8o is fame to woman dear. That which made me worthy thinet



164 LA DOULEUR.....4 Walt.. Beethoven.
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LA DOULE UR. — Concluded.
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ALLRORETTO MODERATO.

BENEDETTA SIA LA MADRE..... Rondino.

C. Czei'ny.



BENEDETTA SIA LA MADRE. — Continued. 167
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BENEDETTA SIA LA MADRE.-Continued.
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BENEDETTA SIA LA MADRE.— Concluded. 169
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170 EARLY DAYS*

WORDS BY CHARLES WEST THOMBON, ESQ., ADAPTED TO A BEAUTIFUL AIR FROM BELLINT'S CELEBRATED OPERA OF IL PIRATA, BY CHARLES JARVIS,

APPETTU < . -
I ™ ] N = = q - e
L3 1) . ° 2 | ) —— | i | ] 1
C - . s e —— -E =
- -ﬂ-——> ———;:;_; == — ‘} ——— — <
P ' ores, o dim,
' SEiEEIEaEES SEps==
o L 1 L 1
1 1 ] e | 1 i | 1
- —Lis- —— —— ———t—t— {
> J L] ,
A i . - - l
—1 - 1 . r: a'_E
_Fm
e e T s 1 o e e e g wo —f—f—+F :
: o—l——b
Yes! here I used to come Withthe mother of my  youth, When life was a short sum, . And

* ¢ Captain Lord Frederick Fitzclarence, (son of the celebrated Mrs. Jordan) who was on this occasion (the King’s visit to the theatre) in attendance upon his royal father, called
me out of the green-room, and, with a considerable degree of excitement, said, * Bunn, I have not been behind the scenes of this theatre since the last evening my dear mother per-
formedlme,and'(hmh'ulordnbiptookmobythemn,wdkeddownthelongwonthulideofthehom,mdkickedomthedn-ing-mndooruthend of it) ‘that is
the room in which she used todress. I came with her almost every night, long, long before I wore these gewgaws,’ (pointing to his uniform and its decorations) ‘ excuse my emo-
tion,” (passing his hand over his eyes) * I could not help it, and, to tell youthe t.mth Ieould not m-t being heretlusevemng butlnevetmemtooome ngun. I was happ:enhon
than, with all the enjoyments of life, I have ever been since.’

Wlmueallthepumpotndnmtmofdn-worldofnnfo,whenpheodmeompnmwuhthepmfeehnpofmlyhfe nnmlxedmthbmrmmﬂ'



I came to look once more
On the spot she used to
I can see by yonder door
Her sweet and smiling
That memory is too bright,
It fills my breast with
I've wander’d here to-night,
But must not come again.
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ROSABEL WALTZ.

—

: DC.

NODER Strauss.
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ROSABEL WALT Z.— Concluded.
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JOSEPHINE WALTZ.

Strauss.



174 LE PETIT TAMBOUR.
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WASHINGTON’'S MARCH.



WASHINGTON’S MARC H.— Concluded. 175

ROCHESTER WALTZ. E. L. Walker.



176 OH! MUST WE PART TO NIGHT. David Lee.
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| T h'! n:nst we part to night *

joy your presence brings, That when we are together, Could I but grasp Time’s wings, I'd furl them all together ! O
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‘We cannot part to night, And mirth and love surround us; Break not to night the spell,
When all is joK around us, If I must say « Farewell,” Oh! let it be to-morrow,
‘When both our hearts are light, That word of care and sorrow, ‘We cannot part to night!



ROSA WALTZ.
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178 SWISS BOY, VARIED. R. Schroeder.
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SWISS BOY.— Concluded. 179



THE MISTLETOE BOUGH....4 Ballad.  Henry R. Bishop.
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THE MISTLETOE BOUG H.— Concluded.

2
«I'm weary of dancing now,” she cried;
« Here tarry a moment—I’ll hide — I’ll hide!
And, Lovel, be sure thou’rt the first to trace
The clue to my secret lurldnfs-ﬂl:w”
Away she ran, and her frien gan. .
Each tower to search, and each nook to scan;
And young Lovel cried, “oh! where dost thou hide?

I'm lonesome without thee, my own dear bride.”
s Oh! the Mistletoe, &c.

They sought her that night! and they sought next day!
And they sought her in vain, when a week pass’d away !
In the highest —the lowest —the loneliest spot

Young Lovel sought wildly —but found her not.

And years flew by, and their grief at last

‘Was told as a sorrowful tale lon,

And when Lovel appear’d, the ch%lcﬁ en 'cried,
“See! the old man weeps for his fairy bride.”

4.

Oh! the-Mistletoe, &c.

At length an oak chest, that had long lain hid, *

Was found in the castle — Th

e

raised the lid —

And a skeleton form h;_y mouldering there,

In the bridal wreath o

the lady fair!

Oh! sad was her fate! in sportive jest

She hid from her lord in the old oak chest —
It closed with a spring!—and her bridal bloom
g tomb.

Lay withering there in a livin

Oh

! the Mistletoe, &e.
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Beethoven.
.

. A Waltz.

LE DELIRE....
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Beethoven. 183
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LE PLAISIR......4 Waltz.
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THE SOCIAL GALOP. _
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FAREWELL TQO THE MOUNTAIN. J. Bamett. 185
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FAREWELL TO THE MOUNT AIN.— Continued.
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FAREWELL TO THE MOUNTAIN .— Concluded.
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188 WASHINGTON GREYS’ GRAND MARCH AND QUICK-STEP.
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WASHINGTON GREYS’ GRAND MARCH. — Concluded.
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QUICK-STEP. C. Jarvis.
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BEETHOVEN’'S GRAND WALTZ.
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BEETHOVEN’S GRAND WALT Z.— Concluded.
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LE PETIT TROMPETTE....A Galopade.

Chas. Jarvis.



LE PETIT TROMPET T E.— Concluded. 193
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LA TARENTULE....

« Danse a la Napolitain.

C. Jarvis.



__HAPPY LAND.... Tyrolienne. E. F. Rimbaul.
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196

HAPPY L AND.—Sontinued.

bavov land! What-eermy fate in life may be.

8till again!

still azain! Mv thoushts will cling to  thee!

Hanow land t

Like that bird  of




HAPFPFY L AN D.—Concluded.
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BRITISH MARCH....... Arranged by Charles Jarvis.
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RRITISH MARCH. — Concluded.

199
L’AIMABLE...... A Waltz.
PRESENTED TO THE EDITOR BY A FRIEND.
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200 +MARCHE DE LA NORMA. Bellini.

.
GENERAL BOOKBINDING CO.
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